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Within a given time period, select examples of what could be considered high and low cultural artefacts. Discuss these, taking into consideration the surrounding social, political and historical context.
- Postmodernism, in fact, has long been irrelevant.
"What is postmodernism?" Asked Stepan suspiciously.
"It's when you make a dolls doll." And he himself is a doll.
- Yes? And what is actual?
- Actually, when the doll makes money.
(Pelevin,2007)
Introduction
This essay will try to consider the division between high and low art and elements that influenced this separation such as market and the canon. The  discourse will then move into the manifestations of the blurring within high and low art within contemporary art. Within this ‘blurring’ of high and low art framework this writing will look into the kitsch. It will explore the nature of kitsch and its cultural context, and will look into the problematic nature of ‘high’ and ‘low’ division of art itself. 
It is considered a bad tone to talk in terms of high and low art.
As said John A. Fisher :
One point seems clear: even though 'high' and 'low' read as adjectives of contrasting quality, we should not equate the high/low distinction with a third distinction, that between good and bad art. Although 'high art' certainly brings to mind canonical works in various art forms, there is much high art-paintings, poems, chamber music-that is uninspired, mediocre, minor, derivative and so forth. 
(John A. Fisher .2001. pp. 528)
Postmodernism blurred the boundaries between ‘high’ low ‘art’. The Salon was a cannon that  transformed into the new canon - the market. 
The market took  the reins from the salon. For example in Florence this year, the image of Michelangelo’s David was named as private property so David’s image became purely economic object. The museum has now the copyright to all the images of the David.  (Squires, 2017)
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Michaelangelo's sculpture of David seen in the Accademia on November 4, 2015, in Florence Credit: Jeremy O'Donnell/ Getty I
[image: image2.png]



Guan Xiao, David, 2013, 3 channel video installation, Biennale di Venezia, 2017
Guan Xiao’s David is a  humorous video of Michelangelo's David ,that points out
          the fetishization of Western culture. It shows images of David on the mugs, aprons on all different everyday objects. Video is accompanied by music and words:“We do not know how to see him ... Only recording, but not remembering…”  (Sauerlaender, 2017)
         
Division of ‘high’ or ‘low’ art is not relevant within the authority of the economic system. Kitsch reflected this division. The role of the artist is to blur the boundaries, and artists like Jeff Koons and Andy Warhol used this division creatively.
Paradigm shifts reestablished and challenged scales of ‘low’ and ‘high’ art. Renaissance challenged the creation of  painting just for the church or the king. Expressionists have challenged the Salon and reacted to the invention of photography with a more emotional aesthetic approach. They democratized art by taking it out of the gallery to the streets. 
Kitsch
The word kitsch comes from German: verkitschen means to make cheap or cheapen, and kitschen means to collect trash. (Tighe, 2005) 
Kitsch could be seen as the lowest point of the subculture. Folk art is often considered kitsch because it is not expressing purity of style.When you put folk or cultural artefacts into a new context without considering its cultural ties it will just be an artefact without its usual context; it will be Kitsch. The present Fashion trend is very big on Kitsch. (GarageGarage). Souvenir romance is dictating current trends. Aspirations towards luxury and the desire of ownership of the invaluable artefacts through appropriation and imitation. Appropriation of different elements in one end piece, an often jarring color palette that irritates the viewer are used to captivate and shock at the same time. Blending ideological differences and multiplicity of style in one artefact can be Kitsch.
In spite of the fact that many people know and understand what kitsch is, there will always be a huge number of kitsch consumers, for whom the painting must be familiar and understandable. Kitsch spans on wide range of art and products accessible to everyone.
Kitsch  is appreciated in the ironic way. It brings in and also questions the division of ’high’ and ‘low’ art. Within postmodernism kitsch reflects on the arbitrary and constantly changing scales of the art.
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Vladimir Tretchikoff, Chinese Girl, 1952–1953.
The original Chinese Girl, a painting that has become one of the most recognisable and reproduced pictures in the world.. (Brown, 2017)
Kitsch created controversial discourse within art criticism ,for example, Hermann Broch -modernist writer states:
The maker of kitsch does not create inferior art, he is not an incompetent or a bungler, he cannot be evaluated by aesthetic standards; rather, he is ethically depraved, a criminal willing radical evil. And since it is radical evil that is manifest here, evil per se, forming the absolute negative pole of every value-system, kitsch will always be evil, not just kitsch in art, but kitsch in every value-system that is not an imitation system.
Hermann Broch (Eco, 2007 p.406)
Andy Warhol
Factory and conveyor belt along with mass production  didn’t leave untouched ‘high and ‘low’ art too. Andy Warhol was one of the first to explore this area. He approached art as a business. He created workshops and his own Art Factory from one side artists were working for him, from the other side he inspired them and created a movement. 
Andy Warhol achieved the fame usually reserved for entertainment stars.The subject is everything, and Warhols decided to make big things out of cheap commercial products. (K.Varnedoe et al, 2001, pp.335.) 
Business art is the step that comes after art. I started as a commercial artist, and I want to finish as a business artist. Being good in business is the most fascinating kind of art. During the hippie era people put down the idea of business. They’d say “money is bad” and “working is bad”. But making money is art, and working is art - and good business is the best art.
(Warhol, 2014)
Many commercial artists of today use this strategy. Nowadays, the most successful artists have their own factories, where people or other artists work for the salary and have insurance. The common thing between Jeff Koons and Andy Warhol is that they both worked with products of advertisement , ready-made objects, banal flowers; they worked with celebrities.
Jeff Koons
Globalization only made the art market bigger. Now entire collections of some emerging genius young artist can be bought by a billionaire and transported to another side of the planet, where the general public and the young artist’s compatriots will never see the work.
Artists can rebel against art being commodity. The Artist might stand outside the market forces within his opinion, but he cannot work outside the economic system. He can run away in the woods, be self-sustained, off-grid, function as an artist, but without the forum. For this he will need to come outside the woods and pay. The Artist’s autonomy will be in many ways dictated by his financial situation. 
Jeff Koons one of the most 'expensive' living artists. We love him for his irony in his works. He started his career in the 70's in the style of neo-pop art. In the beginning of his career as an artist, he worked for a while as a broker at Wall Street to earn money for living. His skills as a broker he transferred into his art career. His first series of works were made in 1979, he made inflating toys placed on mirror stands. The show felt like getting into a children's hospital where everything was sterile, but at the same time, filled with scary disgustingly funny little inflatable toys. His Vacuum Pumps in vacuum transparent boxes were inspired by the work of Duchamp. The difference between Duchamp's works is that he was beaten by bringing ready-made things to the museum but Koons's brought the goods.
Koons also in one of his works used pictures of advertising but without the presence of advertised objects in them. He bought the rights to use advertisement images. He also had the right to use this work in the exhibition but within the gallery context images didn't advertise. He also did not want advertising companies that he bought images from to sponsor his exhibitions. This work was very transparent and honest on the part of the artist. He blended the ready-made art and advertising together.
His work 'Statuary' was a well-represented division between high and low art. The statuettes of stainless metal depicted different epochs. There was humor,  fairy tale,  gallantry, power, aristocracy, folklore, and kitsch.
Koons explains what happens when an object leaves the artist's power. One extreme when they fall under the service of aristocracy and power, and the second under the people and the masses. But when these things are made of metal and change their size they become creepy. His work of 'frightful kitsch' he called the king of kitsch.
He worked with different eras, he showed that kitsch in the 16th century or in the 18th century is as kitsch as today.
He said: Do not get confused with my message if I do kitsch does not mean I'm doing it.
Jeff Koons and Louis Vuitton
The transition of the cultural authority in the realm of the market influenced the transformation or commodification of ‘high’ art for example, Luis Vuitton bags with images of paintings from the Old Masters.
The collaboration of two professionals of their business, the artist Jeff Koons and the designer Louis Vuitton. Koons has created for the brand a line called "Masters", each bag from this limited series is dedicated to one canonic painting, such as Mona Lisa, Van Gogh's  and others. The Louis Vuitton bags became a kitsch art- objects. The cost of these products is high and goes against Kitsch's affordability. This collection is directing public attention to invaluable artworks and also draws attention to its unavailability to an average person.
(Jones, 2017)
“Masters” A collaboration with Jeff Koons
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Photograph: Louis Vuitton

David Lynch and Christian Louboutin
One might think what could unite these, at first glance, two completely different people. David Lynch is an American film director, Christian Louboutin is a French fashion designer. In the photographs, David Lynch captured shoes designed specifically for the project by Christian Louboutin. The director shows the universe of fetishism in its unique manner. It is very interesting to observe how shoes are transformed into an object of art with the help of photography. I want to note, that the shoes had a hairpin thin heels  27-centimeter high, and sandals had thorns on the heels, there were models without the soles other follies. Of course, such shoes cannot be worn, but looking at them you get into the fantasy world. At the exhibition, there were 21 photos with the exhibits of the shoes. (GarageGarage)
Christian Louboutin and David Lynch 2007 – ‘Fetish’
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Sex, style and Christian Louboutins: the solo exhibition finale    
The theme of aspirational damage is big in the satirical world and -Louboutin shoes couldn’t escape it. The Russian band Leningrad made a national hit just describing the power of fetishization and its impact on individual lives.
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Stills from video by Leningrad, the Russian rock group
The song is called The showpiece but the people called it simply The Louboutin song. Where the shoes were the center of the story’s drama portrayed in the song. Na labutenah!!! [wearing my Louboutin!] was the repeating chorus. Through all the song, setting the mood, the overarching theme and the main point that is of commodification and fetishization.
In the other song describing the impact of commodification of everyday life that people cannot escape.
Ja plachu i plachu![I cry and I pay!
The excerpt from the song:
I was in Paris yesterday,
As though I like the sale,
Looked closer at the prices -
They became taller, even.
I cry and pay! I cry and pay!
(Leningrad, I cry and pay, 2013)
Conclusion.
It seems like we live in the age of open information and can observe images of old masters from the comfort of our homes, we just need to google it. But as soon as we decide to do something with an image of the old master, be it an appropriation in art or glamorous addition to a new handbag collection, we enter into the realm of market. So we are invited to aspire to the ‘high art’, but we cannot do anything with it unless we have many millions in our accounts. We can watch ‘high art’ and we are encouraged to aspire to own it, experience it but as soon as we show practical interest in it we need to open our wallets. 
The  discourse of the high and low art become futile in the face of the market. It doesn’t matter if you make high or low art, the privilege is in the hands of the economic elite.
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