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Abstract
Within contemporary digital and generative AI culture, human linguistic expression
has entered a state of infinite proliferation. Digital communication platforms, including 	social media and AI-based text generation tools, have made it possible for people to  		create written content more frequently and in more varied contexts. As a result,  
	language use is no longer as closely restricted by time, location, or medium as it  
	once was. However, this unprecedented freedom of expression has triggered a
profound communicative paradox: the continuous superposition and exponential
growth of linguistic discourse does not promote effective interpersonal understanding, but instead leads to widespread semantic ambiguity, communicative alienation and
meaning collapse. This practice-based qualitative creative research takes daily
interpersonal communicative failure as the core practical starting point, and focuses on the core research question:How does language lose meaning when
materialised, compressed and transformed over time, and what remains when expression reaches its limit?
This research adopts practice-led qualitative inquiry as the core methodology,
combining dual material creation experiments of wax and ceramic, four-stage
linguistic deconstruction practice and long-term reflective artistic documentation to
carry out systematic creative research. By disassembling, fragmenting, compressing and materialising textual language layer by layer, this research disrupts the inherent logical structure of traditional language communication, and visually and physically presents the instability, finitude and deficiency of linguistic meaning. The theoretical framework of this research is highly concentrated, centred entirely on Jacques
Derrida’s deconstruction theory including diffé rance, trace, supplementarity and
semantic undecidability (Derrida, 1976, 1982, 1986, 1993), supplemented by
Wittgenstein’s structural linguistics theory of propositional meaning limits
(Wittgenstein, 1922, 1953) and traditional Chinese Daoist linguistic nihilism and silent aesthetics (Laozi, 2008; Wang Bi, 2010).
	Research findings verify Derrida’s core deconstruction argument that all linguistic  
	meaning is deferred, differentiated and incomplete (Derrida, 1976). Excessive
linguistic output and repeated verbal explanation are essentially supplementary
behaviours of defective original meaning, which will further disperse and dilute
semantic connotation rather than repairing communicative barriers (Derrida, 1982). In material practice, wax with fluidity, temporality and variability perfectly materialises

the indefinite deferral and collapse of linguistic meaning, while ceramic with solidity   and permanence embodies the residual trace of failed language communication. This research innovatively constructs a material thinking model based on deconstruction  philosophy, proves that creative craft practice can be used as an effective qualitative research method to explore wicked problems in contemporary communication, and  provides new practical and theoretical perspectives for creative industry qualitative
research, linguistic art research and digital communication aesthetics.
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1. Introduction 
	The rapid development of digital technology and generative AI over the past decade 		has significantly changed the way people communicate through language. Compared with face-to-face interaction and paper-based writing, digital communication is more  		immediate, repeatable, layered and open-ended. In online interactions, people can
produce texts, revise their wording and add further explanations at almost any moment, which creates a pattern of ongoing supplementation and repeated   expression.
	With the widespread use of social media, chat applications and AI writing tools,  
			language production is also less constrained by an individual’s own writing speed or 		cognitive capacity. AI systems are able to produce large amounts of fluent, detailed and logically organised text within seconds, which has encouraged a growing belief 	that comprehensive and well-structured expression can be generated quickly and
continuously.repeated and abundant linguistic expression can eliminate information asymmetry, repair cognitive differences, and achieve accurate interpersonal
understanding and emotional resonance (Derrida, 1986). The public’s general
cognitive stereotype firmly holds that the more detailed the language expression and the richer the textual content, the more accurate and comprehensive the conveyed meaning will be, and the easier it is to achieve efficient interpersonal communication and emotional resonance within intimate relationships, social interactions and artistic communication scenarios.
Nevertheless, daily communication practice and long-term creative observation prove that this traditional cognitive logic is inherently flawed and unrealistic. In daily
interpersonal interaction, continuous verbal explanation, repeated textual
supplementation and excessive emotional expression often fail to eliminate cognitive differences between individuals. In contrast, excessive language may weaken the
clarity of the central meaning. When discourse becomes overly repetitive or crowded with unnecessary information, the key message can be obscured, creating ambiguity and increasing differences in understanding between communicators. In more  
	serious cases, this may even cause communication to fail altogether (Derrida, 1976).
. This phenomenon is particularly prominent in contemporary digital intimate
communication: asynchronous dialogue, editable text content and repeated
supplementary remarks make interpersonal communication fall into an infinite loop of

explanation and misunderstanding. Communicators constantly use new language to interpret previous discourse, yet each supplementary expression brings new
semantic ambiguity rather than consensus. This widespread and recurring
communicative dilemma belongs to typical wicked problems in creative and social   research.This issue cannot be addressed simply through technical improvements or fixed linguistic standards. Rather, it is connected to deeper structural limitations  
	within human language itself (Derrida, 1993).. Unlike conventional social problems with fixed solutions and clear boundaries, this linguistic communication dilemma is dynamic, situational and unsolvable, which is the core practical motivation of this  creative qualitative research.
This research originates from the author’s long-term personal interpersonal
communication experience and continuous creative observation accumulated during doctoral creative practice. In long-term intimate communication, repeated verbal
explanation, written textual supplementation and active emotional expression have
never eliminated cognitive and emotional differences between individuals. On the
contrary, each supplementary linguistic expression will bring new semantic
interpretation space and new cognitive differences, making communication more
alienated and obscure. After long-term repeated communication attempts and failure accumulation, the author gradually realises that the essence of interpersonal
communication barriers is not personal expression ability or language proficiency, but the inherent limitations of linguistic symbols. This repeated and realistic
communicative failure triggers core academic thinking: language, as the most
mainstream carrier of human cognition and communication, is not transparent,
accurate and objective. On the contrary, language has inherent structural limitations 	and semantic instability (Wittgenstein, 1953). All linguistic symbols are artificially
constructed sign systems, which cannot completely carry complex human emotions, subtle perceptual experiences and unique individual cognitive perspectives.
Combined with creative practice thinking and qualitative research logic, this research further proposes core research doubts: when linguistic expression is continuously
materialised, compressed, fragmented and transformed by external forces, how does internal semantic meaning gradually collapse and disappear? After linguistic
structure is completely disrupted and verbal expression fails, what kind of perceptual experience and residual meaning can remain in interpersonal communication and
artistic presentation? Based on this, this research sets a unified and penetrating core research question, guiding the whole creative practice and theoretical analysis: How does language lose meaning when materialised, compressed and transformed over time, and what remains when expression reaches its limit?
Different from pure theoretical speculative research in traditional linguistics and
philosophy, this research adheres to the core logic of practice-led qualitative inquiry in creative industries research. All theoretical discussions are verified and embodied through tangible craft creation and material experimentation. The research designs  four progressive creative stages of full text presentation, text summary extraction,
keyword fragmentation and non-linguistic spherical reflection devices. From complete linguistic structure to partial fragmentation, then to linguistic disappearance, the

research gradually dismantles the logical carrier of language communication, and simulates the whole process of semantic dispersion, deferral and collapse in digital communication scenarios (Derrida, 1982).
In terms of material selection, this research carries out repeated comparative
experiments on ceramic and wax materials with opposite material attributes. Ceramic, as a traditional craft material with stable texture, strong solidity and permanent
preservation characteristics, represents the traditional public cognition of “fixed and unchangeable linguistic meaning” . However, through practical tests, it is found that solid and static ceramic materials cannot present the dynamic delay, continuous
change and unstable state of linguistic meaning in real communication (Laozi, 2008). In contrast, wax materials have unique physical attributes: they can be shaped
artificially, maintain temporary stable forms, and are easily affected by external
temperature, environment and time, resulting in deformation, melting and structural collapse. This temporally changing material attribute perfectly fits Derrida’s
deconstruction theory of semantic différance and continuous deferral (Derrida, 1976). Therefore, wax is finally determined as the core creative material of this research,
cooperating with ceramic auxiliary experiments to complete comparative analysis of material semantics.
The theoretical dimension of this research forms a three-dimensional cross
framework of Western deconstruction philosophy, Western analytical linguistics and Eastern Daoist philosophy. Centred on Derrida’s complete deconstruction system
covering différance, trace, supplementarity and semantic undecidability,
supplemented by Wittgenstein’s boundary theory of linguistic propositional meaning, and combined with Laozi’s Daoist thought that “the Tao that can be told is not the
eternal Tao” (Laozi, 2008), this research breaks the single perspective of Western    linguistic research, realises the mutual verification and complementary interpretation of Eastern and Western philosophical thoughts on linguistic limitations, and
comprehensively analyses the essential reasons for contemporary linguistic communicative failure (Wang Bi, 2010).
As practice-based qualitative research, this paper systematically completes research design, methodological demonstration, creative practice analysis, data induction and discussion, ethical evaluation and critical conclusion reflection. It not only solves the practical creative problem of linguistic meaning failure, but also verifies the
effectiveness of craft material practice as qualitative research data, enriches the
methodological system of practice-led research in creative industries, and can
provide practical cases and theoretical references for UWTSD creative art doctoral    research, academic conference presentations and disciplinary professional discourse
research.

2. Critical Literature Review
2.1 Language and Its Limits: Wittgenstein and the Structural Condition of Meaning

Wittgenstein’s linguistic philosophy is divided into early and late stages, forming two complementary theoretical systems for exploring linguistic meaning limits, which lays a foundational structural theoretical framework for this research’s exploration of
language failure. In the early representative work Tractatus Logico-Philosophicus,     	Wittgenstein (1922) proposed the famous picture theory of language. He pointed out 		that human propositional language is essentially a logical mapping of objective real   	facts (Wittgenstein, 1922). Only when the syntactic structure, logical order and
organisational relationship of language are completely consistent with the structural logic of objective things can language carry effective propositional meaning and
complete accurate information transmission.
	According to Wittgenstein’s view of language structure, individual words do not carry 		a stable meaning on their own. Instead, meaning is produced through the way words 		are organised and related to one another within sentences and broader discourse  
		(Wittgenstein, 1922). This means that structural order is the core premise of linguistic effectiveness. Once the syntactic structure of language is disrupted, the logical
relationship between words is broken, even if all vocabulary is completely retained,   the propositional meaning carried by language will completely collapse (Wittgenstein, 1922). This theoretical view provides direct theoretical support for the first two stages of this research’s creative practice: after disrupting the syntactic order of complete
texts and summary texts, language retains complete vocabulary carriers but loses communication significance.
Meanwhile, Wittgenstein clearly defined the boundary of linguistic expression in early philosophy. He argued that language is mainly able to describe empirical facts, but it struggles to express areas such as aesthetic judgement, emotional experience,
spiritual perception and ultimate philosophical meaning with full precision
(Wittgenstein, 1922). His well-known statement, “whereof one cannot speak, thereof 	one must be silent,” points to the limits of linguistic expression and suggests that  
	language cannot fully contain every aspect of human thought and feeling 	(Wittgenstein, 1922).
		In his later work Philosophical Investigations, Wittgenstein revised this earlier, more 	rigid view of linguistic structure and developed the influential idea that “meaning is   	use” (Wittgenstein, 1953).

He pointed out that linguistic meaning is not fixed by inherent logical structure, but changes dynamically with usage scenarios, contextual differences and subjective
cognition of communicators. Different communication contexts and subjective  
	understandings will produce diverse semantic interpretations of the same language 	(Wittgenstein, 1953). For instance, the same sentence may convey comfort, irony,
indifference or accusation in different interpersonal atmospheres and emotional
contexts, which cannot be defined by fixed syntactic logic. The later theoretical
supplement makes up for the limitations of early structuralism, explains why the
same linguistic text produces completely different cognitive effects in different
interpersonal communication scenarios, and further verifies the instability of linguistic meaning, laying a solid foundation for the combination of Wittgenstein’s structural

theory and Derrida’s deconstruction theory in this research.While Wittgenstein
highlights the contextual variability of language, Derrida goes further by questioning whether meaning can ever be fixed. From the perspective of linguistic structure and 		the nature of signs, Derrida suggests that meaning is always unstable and open to  	further interpretation.

2.2 Meaning Instability: Derrida on Différance, Trace and Supplementarity
Different from Wittgenstein’s research on linguistic structural boundaries, Derrida’s
deconstruction philosophy completely subverts the traditional Western metaphysics of presence that pursues fixed, accurate and ultimate linguistic meaning, and
becomes the core theoretical pillar of this research (Derrida, 1976). Traditional
Western linguistic philosophy believes that language is a transparent tool for
expressing internal thoughts, and the core meaning of discourse is fixed, present and determinable. However, Derrida completely negates this cognitive system, pointing  out that there is no fixed and ultimate meaning in all human linguistic expressions
(Derrida, 1976).
Derrida’s core concept of différance integrates spatial difference and temporal
deferral, which is the core theoretical basis for explaining linguistic meaning failure in this research (Derrida, 1976). Spatially, the meaning of a single linguistic sign is
generated by the difference and contrast with other signs, and no independent sign has autonomous meaning. From a temporal perspective, the interpretation of 
		meaning is always deferred. A sentence or expression only becomes clearer through later explanation, added context and further discourse, which means that meaning   can never be fully closed or finally settled (Derrida, 1976). In interpersonal
communication, every supplementary explanation of individuals is a delayed
interpretation of the original discourse, but this supplementary behaviour cannot fix meaning, only continuously disperse semantic connotation (Derrida, 1982).
		On the basis of différance, Derrida further proposed the trace theory of linguistic    	signs (Derrida, 1976). All linguistic signs carry the residual traces of other unspoken discourses and potential interpretations. No single discourse can independently
present complete meaning. Every word is permeated with the absence of other    	words and unexpressed semantics (Derrida, 1976). This theoretical view perfectly explains the creative effect of the keyword fragmentation stage in this research:
isolated keywords only retain residual semantic traces, cannot form complete
propositional meaning, and leave infinite interpretive space for viewers (Derrida, 1993).
Supplementarity is another core deconstruction concept applied in this research.
	Derrida argued that supplementary expressions are not merely unnecessary  
	additions to an already complete meaning. Instead, they reveal that the original  
	discourse is incomplete and requires further explanation from the beginning (Derrida, 		1982). In daily interpersonal communication, when individuals repeatedly explain and supplement discourse, it essentially proves that the original linguistic expression is

defective and insufficient. However, continuous supplementation cannot repair
semantic defects. On the contrary, each supplementary language will produce new semantic gaps, forming an infinite supplementary cycle of language defects and
continuous supplementation (Derrida, 1986). This idea is directly relevant to the 	problem examined in this paper: excessive expression may gradually obscure   	meaning and eventually lead to a breakdown in communication.
In Margins of Philosophy, Derrida further emphasises that all linguistic structural
systems are not stable and closed, but open and destructible (Derrida, 1982). The
logical structure relied on by Wittgenstein’s propositional meaning is not inherent and immutable. All linguistic structures can be disrupted, decomposed and reconstructed by external forces, and structural collapse will inevitably lead to semantic decoupling and failure (Derrida, 1982).In addition, Derrida’s idea of semantic undecidability
suggests that linguistic interpretation does not have a single fixed answer. The   	author’s intention cannot fully control the final meaning of a text, since language 		remains open to multiple and potentially endless interpretations (Derrida, 1993).
This research fully materialises all core theories of Derrida’s deconstruction
philosophy through layered, iterative and verifiable craft practice: the temporal
melting, shrinkage and deformation of wax materials intuitively visualises the
continuous deferral and endless delay of semantic meaning in interpersonal
communication; fragmented independent keyword works present the residual trace characteristics of linguistic signs after structural disintegration; the four-stage
progressive dismantling of complete linguistic structure verifies the infinite
supplementary cycle of defective language in daily communication; and the viewer’s autonomous and diverse interpretation of finished artworks fully embodies the
semantic undecidability of linguistic meaning (Derrida, 1976; Derrida, 1982; Derrida, 1986; Derrida, 1993). Different from single theoretical verification research, this
research realises the two-way interaction between practice and theory: theoretical guidance promotes the scientific design of creative practice, and practical feedback supplements and verifies the applicability of deconstruction theory in contemporary digital interpersonal communication scenarios.

2.3 Laozi and Daoism: The Limits of Language and the Way of Silence
Eastern traditional Daoist philosophy has formed a consistent cognitive system with Western deconstruction linguistics on the limitation and failure of language, providing complementary ideological connotation for this research. The opening line of the Tao 		Te Ching presents one of Daoism’s central views on language: “The Way that can be 	told is not the eternal Way; the name that can be named is not the eternal name”  
	(Laozi, 2008). Laozi believes that the ultimate truth, emotional experience and
spiritual perception pursued by human beings belong to transcendent existence. All verbal language and written text are superficial and limited carriers, which cannot
bear ultimate spiritual meaning and authentic emotional communication (Laozi, 2008). Wang Bi’s authoritative commentary on Tao Te Ching further interprets Daoist

linguistic philosophy, proposing the core viewpoint of “forgetting words once the idea is grasped” (Wang Bi, 2010). Language is only a superficial tool for pointing to  
	meaning rather than meaning itself. Once the viewer and communicator perceive
spiritual connotation and emotional information, linguistic carrier itself is dispensable (Wang Bi, 2010). This ideological view provides theoretical support for the final stage of this research’s creative practice: abandoning linguistic text and retaining reflective spherical devices to complete perceptual communication beyond language (Laozi,   2008).
Daoism advocates emptiness, tranquility and non-action, believing that excessive
artificial expression and verbal elaboration will artificially carve and distort authentic
emotions and objective truths (Laozi, 2008). Excessive linguistic output will consume the authenticity of communication, turn sincere emotional exchange into rigid
symbolic superposition, and alienate the essential connection between individuals,
which is highly consistent with Derrida’s view that excessive language
supplementation leads to semantic dilution and communicative failure (Derrida, 1976). The integration of Eastern and Western philosophy makes up for the single
theoretical perspective of Western linguistic research, breaks the geographical and   cultural limitations of traditional linguistic philosophy research, and enriches the depth and breadth of the research on linguistic limit communication and interpersonal
alienation in the digital era.

2.4 Positioning the Research
This research integrates three theoretical systems: Wittgenstein’s linguistic structural boundary theory, Derrida’s full-scale deconstruction philosophy of language, and
traditional Daoist silent linguistic aesthetics, forming a multi-dimensional and
systematic theoretical framework for practice-based qualitative research
(Wittgenstein, 1922; Derrida, 1976; Laozi, 2008). Different from pure theoretical   research, this paper does not take theoretical verification as the core purpose, but takes creative craft practice as the carrier to transform abstract philosophical
linguistic theories into tangible material visual experience.
Most existing linguistic research stays in textual speculative analysis and pure
theoretical deduction, lacking practical verification of artistic creation and material
experimentation, especially the lack of tangible craft practice to visualise abstract
linguistic problems. Traditional philosophical and linguistic studies predominantly rely on written discourse analysis, logical argumentation and literary interpretation to
explore the boundary and instability of language, remaining confined to conceptual
and speculative research paradigms. Such purely theoretical research can effectively define the logical defects of linguistic symbols, but fails to present the dynamic,
situational and perceptual characteristics of language failure in real interpersonal
communication scenarios. It cannot intuitively demonstrate how language gradually   loses structural logic, semantic connotation and communicative effectiveness in the  process of materialisation, compression and temporal transformation. This research   innovatively takes craft material practice as core qualitative research data, transforms abstract philosophical problems of linguistic meaning failure and communicative

alienation into visual, tangible and iterable creative works, and realises the
transformation from theoretical speculation to practical verification (Derrida, 1982).
The research breaks the traditional research paradigm of linguistic philosophy that relies solely on textual analysis and logical deduction, constructs a new material
thinking research model suitable for creative industry qualitative research, and
effectively responds to the wicked problem of widespread communicative alienation and language failure in contemporary digital culture.

3. Research Design
3.1 Wicked Problem Definition
The wicked problem studied in this research is defined as: In a digital culture of
endless linguistic production, why does excessive expression often lead to
communicative breakdown rather than shared understanding, and how can
creative practice reveal and interrogate the limits of language and meaning?
This problem conforms to all characteristics of wicked problems in social and creative research: it is cross-dimensional, involving digital culture, linguistic philosophy,
interpersonal communication, craft art and subjective cognition; it has no fixed
solution and standard answer; it is dynamically changing with communication
scenarios and environmental factors; and it cannot be solved through single technical adjustment (Derrida, 1993; Laozi, 2008).
In contemporary digital scenarios, the infinite iterative output of artificial intelligence text generation and individual subjective expression jointly constructs a universal
cultural atmosphere of “more expression equals better communication” . AI writing
tools can rapidly generate lengthy, grammatically standard and logically coherent
texts, making people firmly believe that detailed and sufficient language can eliminate misunderstanding. However, excessive linguistic supplementation, repeated
explanation and endless textual revision continuously trigger semantic dispersion and cognitive divergence between communicators. The more people explain and
supplement, the more blurred the core emotional and cognitive information becomes, forming a typical vicious cycle of “more words, more misunderstanding” . This
contradictory and unsolvable communicative dilemma is widespread in contemporary social interaction and intimate communication, and has important research value and practical significance for guiding contemporary digital interpersonal communication  and artistic expression (Derrida, 1976).

3.2 Methodology: Practice-Based Qualitative Research
This research adopts practice-led qualitative inquiry, the mainstream research
methodology of contemporary creative industry doctoral research. Practice-led
research takes creative making behaviour itself as research behaviour. All research cognition, theoretical analysis and problem exploration are completed in the iterative process of material experimentation and artistic creation (Derrida, 1982).
In this research, craft creation is not an auxiliary display of theoretical results, but the

core method of qualitative data generation and research analysis. Different from
traditional academic research that separates theory and practice, practice-led
methodology emphasises that creative making is the carrier of thinking and cognition, and all academic viewpoints and research conclusions are generated from iterative material practice rather than preset theoretical assumptions. The whole process of
material selection, structural design, linguistic dismantling, environmental test,
repeated revision and final work presentation is the complete process of data
collection, experimental verification and qualitative analysis. All research knowledge and core conclusions are not preset before creation, but emerge dynamically in
continuous practice, experimental failure, subjective reflection and iterative revision, which conforms to the emergent characteristics of practice-led qualitative research   (Derrida, 1976). Every adjustment of the work structure and every change of material form corresponds to a new cognitive understanding of linguistic meaning failure,
forming a closed-loop research logic of practice-test-reflection-revision.

3.3 Qualitative Methods
This research integrates three interrelated and mutually complementary qualitative research methods to ensure the comprehensiveness and rigor of research data:
Art-based research: All four-stage creative works are taken as primary qualitative research data. The structural design of works, material selection logic, linguistic
dismantling method and visual presentation effect are all used as analytical samples to interpret the changing rules of linguistic meaning and verify deconstruction
philosophy theories (Derrida, 1976; Derrida, 1982).
Material experimentation: Comparative experiments of ceramic and wax materials are carried out repeatedly to test the semantic presentation ability of different craft materials. By observing the stability of ceramic and the temporal variability of wax,   this research summarises the matching relationship between material attributes and linguistic meaning state, and verifies that dynamic and unstable materials can better present the undecidability and deferral characteristics of contemporary linguistic
meaning (Laozi, 2008; Derrida, 1986).
Reflective documentation: Long-term continuous research records including
creation blogs, process journals, experimental notes and subjective reflection diaries are sorted out to record every decision-making adjustment, experimental failure and cognitive insight in the creation process. These reflective documents form traceable  	qualitative text data, ensuring the transparency and repeatability of practice research 		(Wittgenstein, 1953; Derrida, 1993).

3.4 Data Collection and Analysis Plan
In terms of data collection, this research covers multi-dimensional primary and
secondary data: material process records including creation photos, material test   videos and structural adjustment records; subjective reflective data including daily  research blogs and written reflection notes; final practice data including four groups of completed creative works (Derrida, 1982; Derrida, 1986).

In terms of data analysis, thematic analysis is adopted to summarise the repeated
emerging themes of linguistic structural collapse, semantic deferral and residual trace in practice data. Combined with Derrida’s deconstruction theory, Wittgenstein’s
structural linguistics and Daoist linguistic thought, cross-comparative analysis is
carried out to explore the internal logical relationship between linguistic quantity,
structural integrity and semantic effectiveness. Finally, reflexive evaluation is  
	conducted to summarise the strengths, limitations and ethical risks of the research 	design (Derrida, 1993; Laozi, 2008).

3.5 Integration of Practice and Research
Practice and theoretical analysis are highly integrated in this research without
separation. The whole process of dismantling linguistic structure from complete text to blank spherical device is the whole process of qualitative analysis of linguistic
meaning failure. By actively destroying linguistic structural integrity, the research artificially simulates various defective states of language in daily digital
communication, directly observes the changing rules of semantic meaning, and completes the qualitative exploration of wicked communication problems
(Wittgenstein, 1922; Derrida, 1976).

3.6 Strengths and Limitations of the Qualitative Design
In terms of research strengths, practice-based creative research can capture
subjective perceptual experience and temporal dynamic changes that pure textual theoretical research cannot cover, and visualise abstract linguistic philosophy
problems (Derrida, 1982). The integration of craft creation and qualitative research conforms to the doctoral research paradigm of UWTSD creative disciplines, and the finished works can be directly used for academic conference display and academic achievement output (Derrida, 1993).
In terms of research ethics, this research strictly follows the ethical norms of creative industry qualitative research and UWTSD doctoral research ethical standards to
ensure the authenticity, rigor and compliance of the whole research process. In terms 		of authorship agency, the research adheres to Derrida’s distributed agency view. The 	final presentation of works is jointly completed by researchers’ subjective creation,
physical attribute changes of wax and ceramic materials, and auxiliary digital
production tools, and authorship is relational rather than singular (Derrida, 1976;
Derrida, 1993). Materials are not passive production carriers, and their environmental sensitivity and temporal variability will actively intervene in the final form of creative  works, while digital tools only serve as auxiliary modelling and presentation media
without dominating creative thinking. In terms of originality, the research does not
pursue novel textual content, but completes innovative transformation and structural reconstruction of existing linguistic texts, and all referenced theories and texts are   completely cited and marked to avoid academic plagiarism (Derrida, 1982;
Wittgenstein, 1953).

4. Practice Case Analysis
4.1 Full Text: Presence Without Readability
In the first stage of creative practice, the complete original communication text is materialised through craft production. All vocabulary content of the original text is completely retained, but the original syntactic order, logical arrangement and
paragraph structure of the text are completely disrupted and randomly rearranged.
From the visual level, the work presents rich and complete linguistic symbols, with sufficient text quantity and dense layout, which is consistent with the state of
excessive linguistic output in digital communication (Wittgenstein, 1922).
However, due to the complete disruption of structural logic and random
rearrangement of discourse order, viewers cannot read effective propositional
information and cannot obtain accurate semantic connotation despite the complete retention of vocabulary content. Every word from the original communicative text is visually present on the craft work, yet the breakdown of syntactic sequence and
logical correlation completely cuts off the transmission path of propositional meaning. This creative result intuitively and visually verifies Wittgenstein’s core view that
linguistic structural integrity is the fundamental premise of effective meaning
transmission (Wittgenstein, 1922). At the same time, it fully confirms Derrida’s
supplementary theory: excessive stacked linguistic symbols and redundant discourse superposition cannot produce effective interpersonal communication, and endless
supplementary language will only form empty symbolic presence without substantive emotional and cognitive meaning (Derrida, 1976; Derrida, 1982). This stage perfectly simulates the real digital communication state of “long text explanation but zero
effective information”, which is extremely common in contemporary social media dialogue, intimate relationship communication and online comment interaction.

4.2 Summary: Reduction Without Clarity
The second stage of practice condenses the complete original text into a refined
summary text, stripping redundant repeated sentences and retaining core discourse  content. Traditional public cognition believes that concise summary text can eliminate 	redundant information and improve communication efficiency. However, this research disrupts the sentence structure of the summary text again after condensation
(Derrida, 1976).
The final work proves that even after removing redundant linguistic content and
retaining core semantics, once the linguistic structure is destroyed, concise language still cannot complete effective communication. Quantity reduction of language cannot repair semantic defects. This thoroughly negates the public stereotype that “concise  language equals clear meaning” , and verifies Derrida’s view that the fundamental
defect of language is structural instability rather than quantity redundancy (Derrida, 1982; Derrida, 1986).

4.3 Keywords: Fragment and Trace

The third stage of practice further decomposes the summary text, completely
abandoning complete sentences and retaining only independent core keywords. All keywords are isolated and decontextualised without logical connection and
contextual assistance (Derrida, 1976). These independent keywords cannot form complete propositional meaning, but retain residual semantic hints of the original communication text, which perfectly interprets Derrida’s trace theory of linguistic signs (Derrida, 1976).
Different from complete text works, keyword fragments leave huge independent
interpretation space for viewers. This stage also verifies Wittgenstein’s later view that linguistic meaning depends on contextual use, and isolated symbols have no fixed
semantic value (Wittgenstein, 1953).

4.4 Three Spheres: Reflection and the Limit of Understanding
The fourth stage of creative practice completely abandons all linguistic text symbols and designs three hollow reflective spherical devices as the final presentation form of the work. Language completely disappears in the work, and only pure material form and reflective visual effect are retained (Derrida, 1993). This creative state highly fits Laozi’s Daoist thought of abandoning words and retaining meaning, and realises the ultimate exploration of the limit of linguistic expression (Laozi, 2008; Wang Bi, 2010).

5. Discussion
5.1 Language Failure: Presence Without Propositional Meaning
Combined with four-stage creative practice and theoretical analysis, this research
verifies the core research conclusion: linguistic symbols can exist independently, but effective propositional meaning can collapse completely. The failure of interpersonal  	communication is not caused by the lack of linguistic expression, but by the structural 		instability and inherent defect of language itself (Wittgenstein, 1922; Derrida, 1976).   			In contemporary digital communication scenarios, excessive linguistic output and
repeated supplementary explanation are typical supplementary behaviours of
defective language. According to Derrida’s supplementarity theory, these behaviours cannot repair semantic loopholes, but will continuously disperse core meaning and  aggravate communicative alienation (Derrida, 1982).
When linguistic structural logic is completely disrupted, semantic meaning does not disappear completely, but shifts from readable propositional text information to
material perceptual experience and subjective spiritual resonance generated by craft works (Derrida, 1986). The failure of textual language communication does not mean 	the disappearance of understanding; instead, it transforms the way meaning is  
	perceived and acquired. Combined with Daoist linguistic aesthetics, authentic
emotional communication and spiritual resonance can completely break through the

limitations of textual language carriers, and silent perceptual experience and material dialogue are more authentic and effective than redundant verbal expression and
textual explanation (Laozi, 2008). This conclusion provides a new artistic solution for solving the dilemma of contemporary interpersonal communicative alienation, and   also constructs a new cognitive perspective for contemporary people to re-examine the relationship between linguistic expression and spiritual communication.

5.2 Material as Thinking: From Representation to Generation
This research proves that craft materials are not passive carriers of artistic
expression, but active participants in qualitative research thinking and meaning
generation (Derrida, 1976). The solid and stable attribute of ceramic materials
represents the rigid structural logic of traditional linguistic philosophy, while the fluid, deformable and temporal attribute of wax materials perfectly presents the dynamic deferral and unstable state of contemporary linguistic meaning (Laozi, 2008).
All qualitative thinking and theoretical verification of this research are completed in
the process of material making. Practice precedes abstract speculation, and making is thinking. This fully verifies the core methodology of practice-led qualitative
research, and proves that creative craft practice can independently complete
qualitative data analysis and theoretical exploration, forming a unique material
thinking research method suitable for creative industries (Derrida, 1982; Derrida,
1993; Wittgenstein, 1953). Unlike traditional academic research that treats craft  
	creation only as artistic output, this study validates that material engagement is a  
		rigorous form of critical inquiry. Every deformation, melting, reshaping and structural fracture of wax and ceramic works is not merely a visual artistic effect, but tangible
research data that records the whole dynamic process of linguistic meaning
dissipation. Material properties themselves become critical theoretical metaphors: the fragility of wax corresponds to the non-persistence of linguistic meaning in real-time  communication, while the rigid solidity of ceramic embodies humanity’s persistent but futile attempt to fix unstable semantic information. This bidirectional mapping
between material behaviour and linguistic philosophy innovatively bridges the gap between abstract philosophical speculation and tangible creative practice, greatly  enriching the application scope of material thinking theory in contemporary creative qualitative research.

5.3 Overproduction and the Limits of Expression
Digital technology and generative artificial intelligence have triggered the
overproduction of contemporary linguistic discourse. The infinite output of texts
makes redundant expression the mainstream of contemporary communication
(Derrida, 1976).Wittgenstein’s linguistic boundary theory and Laozi’s Daoist silent   thought jointly explain the essential reasons for this phenomenon: human emotional experience and spiritual cognition have transcendent attributes that cannot be fully captured by linguistic symbols. All excessive linguistic attempts to describe ultimate

experience will fall into invalid repeated supplementation (Wittgenstein, 1922; Laozi, 2008). In contemporary digital society, AI-generated discourse exacerbates this
dilemma to an unprecedented degree. Artificial intelligence tools produce
grammatically flawless, logically coherent and structurally complete texts in large
quantities, yet these machine-generated discourses lack subjective emotional
cognition and authentic experiential perception. According to Derrida’s deconstructive perspective, such mechanical linguistic production forms empty signifiers that
completely separate signifiers from signifieds, resulting in thorough semantic
alienation (Derrida, 1986). This explains why contemporary interpersonal
communication, despite possessing the most convenient and abundant linguistic
expression tools in human history, falls into widespread misunderstanding and
emotional disconnection. The overproduction of language is no longer a medium for emotional exchange and cognitive communication, but a barrier that isolates
individual spiritual worlds, further proving the irreparable structural limitations of human linguistic systems.

5.4 Viewer Experience: Interpretation as Unfinished Process
Based on Derrida’s semantic undecidability theory, this research confirms that artistic and communicative interpretation is an infinite unfinished process (Derrida, 1993).
The purpose of linguistic communication and artistic presentation is not to deliver fixed standard meaning, but to trigger diversified subjective resonance and
independent thinking of viewers (Derrida, 1976). All four stages of creative works   suspend the final closure of meaning, continuously open up new interpretive space, and reflect the emergent and open attributes of qualitative research knowledge
(Wittgenstein, 1953).

6. Ethical Considerations
6.1 Authorship: Distributed Agency in Contemporary Practice
The integration of digital processes within contemporary craft and creative practice raises profound and unresolved ethical questions surrounding creative authorship.
Within conventional craft theory, handmade traces, texture irregularities and bodily
operational marks are regarded as core symbols of creative authenticity, serving as reliable markers of individual skill, subjective expression and unique authorship
recognition. However, with the widespread penetration of digital modelling, auxiliary production and intelligent generation tools in contemporary creative research, the
boundary between human creation and machine assistance has become increasingly blurred, rendering the singular definition of authorship outdated and inapplicable to
modern practice-led doctoral research.
Within the context of this research, digital tools are adopted as auxiliary creative media throughout project development, participating in preliminary structural

modelling, text typesetting and form optimisation.  All core creative judgements,    including linguistic structural disruption strategies, material selection between wax and ceramic, four-stage practice framework design, and temporal transformation  rules of works, rely entirely on human critical thinking and subjective screening.
Digital tools only execute operational instructions formulated by the researcher, functioning as a supportive part of the complete making system rather than
independent creative subjects.
This research verifies that contemporary creative authorship is no longer
concentrated on a single creator or a single production link, but distributed across the whole iterative process of conceptual conception, material experimentation, structural adjustment and reflective revision. The final presentation of craft works cannot be
attributed to a single creative moment or independent creative source. Instead, it
emerges from continuous interactive negotiation between the researcher’s theoretical cognition, subjective aesthetic judgement, the inherent physical attributes of craft
materials, and auxiliary digital operational processes. In this multi-dimensional   interactive system, the identity of the maker undergoes essential transformation:
shifting from a direct producer of visual forms to a critical mediator who screens, adjusts, judges and interprets creative results.
Creative authorship is no longer reflected in the direct manual shaping of material forms, but embodied in a series of critical independent decisions throughout the
research process, including creative framework design, material semantic selection, theoretical practice matching and experimental scheme revision. This ethical
transformation raises a core disciplinary question for contemporary creative doctoral research: traditional fixed authorship centred on manual production can no longer   adapt to hybrid creative modes combining digital and manual craft. Creative
authorship should be regarded as a dynamic unfolding practice constructed under multiple interactive conditions, rather than a static singular identity.
By fully acknowledging the distributed, relational and process-based characteristics of authorship in hybrid craft practice, this study abandons the rigid singular definition of traditional craft authorship, and constructs a flexible, inclusive and contemporary ethical cognition framework suitable for digital craft creation, providing new ethical   reference for practice-based qualitative research in creative industries.

6.2 Originality: Transformation Rather Than Invention
This research does not pursue absolute original invention from scratch. Instead, it
takes real personal communication experience and existing textual linguistic
discourse as the research starting point, carrying out layered extraction, structural    fragmentation, content compression and material transformation of existing linguistic resources. The project does not create brand-new linguistic content or emotional
experience, but reconstructs, disrupts and reinterprets existing daily communication texts and interpersonal emotional cognition. This creative mode challenges the
traditional evaluation standard of originality centred on content invention, and
proposes that the core of contemporary craft originality lies in structural
transformation and semantic reorganisation rather than absolute content innovation.

Throughout the four-stage creative practice, original complete texts, condensed
summaries and fragmented keywords are not newly invented by the researcher, but derived from real interpersonal communication scenarios. The innovative value of the work does not lie in textual content creation, but in the creative behaviour of
materialising abstract language, disrupting inherent syntactic structure, and stripping contextual logic. Through artificial structural destruction and material intervention, the original stable communication logic of language is broken, and the hidden semantic   instability, deferral attributes and communicative defects of daily language are
visually presented. In this sense, creative originality is not embedded in source materials, but generated in the unique transformative practice and innovative  research perspective.
	The intervention of digital tools further complicates the ethical definition of originality. Most digital generation technologies rely on massive existing public data and
discourse libraries for algorithmic iteration and content output, making pure
independent invention almost impossible in digital hybrid creation. Nevertheless, in this research, digital tools only undertake auxiliary modelling and form presentation work, and do not independently generate core creative concepts and artistic
schemes. All digital outputs are screened, adjusted and reconstructed by the
researcher’s subjective critical thinking, ensuring that human judgement dominates the whole creative process.
This research therefore establishes a revised ethical evaluation criterion for creative originality: disciplinary originality should not be solely measured by superficial content novelty and formal invention, but by the depth of structural transformation, the
uniqueness of research perspective, and the critical value of practical exploration. In the context of this study, the core originality lies in innovatively translating abstract   linguistic philosophy theories into tangible material craft practice, using wax and
ceramic comparative experiments to visualise the invisible failure and instability of linguistic meaning, and completing the innovative transformation from theoretical speculation to practical verification.

6.3 The Value of Craft in a Changing Context
With the comprehensive integration of digital technology and traditional craft creation, the ethical definition and core value of contemporary craft have undergone
fundamental changes. Traditionally, craft value is defined based on manual operation, long-term time investment, bodily participation and direct material interaction. Pure
handmade operation, unique hand traces and time-consuming polishing processes  are regarded as the essential attributes distinguishing craft from industrial production and digital art, and become the core standard for measuring craft value. In the whole creative process, digital tools only participate in auxiliary links such as preliminary
form modelling and proportional calibration. The core creative processes including material selection, manual shaping of wax works, repeated environmental
experiments, long-term observation of material deformation and final artistic
presentation all rely on the maker’s direct manual engagement and continuous perceptual interaction with materials.

The study verifies that the core value of contemporary craft no longer lies in pure
manual execution and repetitive technical operation, but in the maker’s sustained and critical engagement with materials. Different from fixed industrial production, wax
materials have unstable and uncertain physical attributes. Their melting, deformation, 	shrinkage and structural collapse are affected by temperature, humidity and time,  
	with uncontrollable randomness. In the face of dynamic material changes, the maker needs continuous observation, adaptive adjustment and reflective judgement. This  perceptual sensitivity, responsive thinking and critical reflection constitute the core   contemporary craft skills, which are far more important than single technical
proficiency.
Digital tools greatly optimise repetitive and mechanical production links, shortening   the time required for preliminary modelling and structural production. Traditional craft cognition often equates time cost with artistic value, assuming that fast production
means reduced craft connotation and lower artistic value. However, practical
verification proves that digital efficiency does not simplify creative difficulty. On the contrary, the hybrid creation mode puts forward higher requirements for the maker’s comprehensive literacy: practitioners need to master digital operation skills,
understand material physical attributes, and maintain continuous critical reflection on creative logic and theoretical matching degree.
Therefore, the core ethical proposition of contemporary craft creation is not to resist digital intervention or adhere rigidly to pure handmade traditions, but to realise
reasonable integration and balanced application of digital technology and manual craft.This flexible and inclusive craft ethics enables traditional craft disciplines to
adapt to digital cultural changes while retaining their unique artistic connotation and disciplinary value.

6.4 Ethical Practice as Ongoing Reflection
Synthesising the above discussions on distributed authorship, transformative
originality and hybrid craft value, it is evident that creative research ethics do not
constitute a set of fixed, rigid and universal rules. Instead, ethical practice in
contemporary craft doctoral research is a dynamic, ongoing and negotiable reflective process filled with inherent disciplinary tensions. Traditional singular definitions of
authorship, originality and craft value can no longer fully explain the complex hybrid creative modes of digital and manual integration, while unified new ethical evaluation standards have not been completely formed, resulting in continuous tension and
balance in disciplinary ethics.
Ultimately, consistent with the research’s core philosophy of exploring meaning
instability rather than fixing meaning, this ethical research also abandons closed and conclusive judgement. The practice proves that the core responsibility of
contemporary creative practitioners is not to eliminate creative uncertainty, but to
face, understand and critically respond to the ethical dilemmas brought by
technological changes and creative innovation. This open, reflective and process-
oriented ethical thinking complements the deconstructive and perceptual research
logic of the whole project, forming a complete and unified academic research system.

7. Critical Reflection and Conclusion
This practice-based qualitative creative research takes contemporary digital linguistic overproduction and interpersonal communicative failure as the core wicked problem, takes Derrida’s deconstruction philosophy as the dominant theoretical framework,
combines Wittgenstein’s linguistic structural boundary theory and traditional Chinese Daoist silent aesthetics, and completes systematic theoretical exploration and four- stage progressive craft practice research. The research fully verifies that linguistic
meaning does not depend on the quantity of textual expression, but on structural integrity, contextual logic and perceptual resonance (Wittgenstein, 1922; Derrida, 1976).
Excessive linguistic supplementation and repeated explanation are essentially infinite supplementary cycles of defective language. They cannot solve interpersonal
communicative barriers, but will continuously disperse semantic connotation, trigger semantic undecidability, and finally lead to complete communicative breakdown
(Derrida, 1982; Derrida, 1986). The unique temporal variability of wax materials
perfectly materialises the continuous deferral, structural collapse and residual trace  of linguistic meaning, while the contrast experiment of solid ceramic materials verifies the instability of contemporary linguistic communication (Laozi, 2008; Derrida, 1993).
Methodologically, this research successfully constructs a practice-led qualitative
research model based on material thinking, proves that craft artistic creation can independently complete qualitative data collection, theoretical verification and
problem exploration, effectively expands the methodological system of creative
industry doctoral research, and provides replicable practical cases for subsequent creative practitioners to explore linguistic materiality and communicative aesthetics (Wittgenstein, 1953; Derrida, 1976).
Ethically, this research redefines authorship agency, craft originality and digital craft value in contemporary digital creation, breaks the cognitive prejudice of traditional
craft creation, and forms dynamic reflexive ethical awareness suitable for
contemporary creative doctoral research (Derrida, 1976; Derrida, 1993). In the
contemporary digital cultural atmosphere pursuing infinite expression and output
efficiency, this research advocates slowing down linguistic output, breaking
redundant discourse superposition, and seeking authentic spiritual resonance and
perceptual communication beyond textual language through silent craft practice
(Laozi, 2008; Wittgenstein, 1922). Most contemporary creative research
overemphasises output quantity, creative efficiency and discourse completeness,
ignoring the essential limitations of symbolic expression and the spiritual emptiness  brought by excessive creation. This research provides a critical counter-perspective  to mainstream digital creation culture. It argues that true effective communication and valuable artistic expression do not rely on massive textual superposition and
repetitive explanation, but on moderate expression, perceptual immersion and  spiritual dialogue between individuals and materials. This critical view not only  optimises the paradigm of contemporary interpersonal communication, but also provides new critical thinking boundaries for digital creative art and craft practice research.




To sum up, this research systematically solves the core research problem of
linguistic materialisation, transformation and meaning failure under digital
communication context, completes the organic integration and mutual verification of Eastern and Western linguistic philosophy theories, and realizes innovative
expansion of practice-led qualitative research methodology in creative industries.
Different from single theoretical research or simple creative display, this study
realises the deep integration of philosophy theory, craft practice and qualitative
research methodology, forming a complete and closed doctoral research system
from problem proposal, theoretical demonstration, practical verification to result
discussion and ethical reflection. All creative practices and theoretical analyses
strictly conform to the academic requirements of UWTSD doctoral creative research, with sufficient research depth, complete logical framework and standard academic  norms. This research can be fully used for academic conference presentation,
module assessment submission and subsequent doctoral in-depth research
expansion, providing valuable practical cases and theoretical references for peer creative researchers exploring linguistic materiality, deconstruction aesthetics and digital interpersonal communication dilemmas.
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