Churchill and British drama
‘Playwrights don’t give answers they ask questions’

(CC ‘Not Ordinary, Not Safe 1969)
1946
Terrance Rattingan The Winslow Boy
1948
Eugene Ionesco The Bald Saprano --- absurdist drama; the anti-play
1951
The mermaid Theatre opens during Festival of Britain year.

1953
Coronation of Queen Elizabeth II. Joan Littlewood’s Theatre Workshop 

1955
Samuel Beckett Waiting for Godot first performed in Britain at the Arts 

Theatre, London.
1956
Suez Crisis. Hungarian uprsinig suppressed by Russian troops. Brecht’s 

Berliner Ensemble visits London. English Stage Company, Royal Court 

Theatre London. --- Epic Theatre

We need a type of theatre which not only releases the feelings, insights and 

impulses possible within a particular historical field of human relations in 

which the action takes place, but employs and encourages those thoughts and 

feelings which help to transform the field itself. (from ‘A Short Oganum for 

the Theatre’)
John Osborne’s Look Back in Anger performed at royal Court 

in May  ---- contra the idea of the well-made play; the idea of the angry 

young man 
1957
Harold Macmillian Prime Minister

1958
Harold Pinter’s first play The Room performed at Bristol University before 
transferring to the Royal Court. Arnold Wesker’s Trilogy opens in  Coventry 
before transferring to the Royal Court. Centre 42.
1959
Osbourne’s ‘Letter to England’ in The Tribune:


My hatred for you is almost the only constant satisfaction you have left me, 

My favourite fantasy is four minutes or so non-commercial viewing as you fry 

in your democratically elected hot-seats in Westminster … There is murder in my brain and I carry a knife in my heart for every one of you … [and] for seven out of ten Americans too … [D]amn you England England. You’re rotting now --- quite soon you’ll disappear.
1962
Charles Marowittz and Peter Brook collaborate on a Theatre of Cruelty at LAMDA: 


I believe in the word in classical drama because the word was their tool. I do not believe in the word much today because it has outlived its purpose. Words do not communicate, they do not express much and most of the time they fail abysmally to define.
1963
National Theatre opens. Littlewood’s production of Oh, What a Lovely War.

1965
Vietnam War begins. Theatre in Education Movement founded.

1966
Joe Orton Loot; Tom Stoppard  Rosencarantz and Guildenstern Are Dead
1968
Abolition of stage censorship. Kenneth Tynan Oh, Calcutta!

1974  
Joint stock Theatre Company founded. CC becomes resident dramatist at Royal Court.
1975
Monstrous Regiment Theatre Company

1976
CC Light Shining in Buckinghamshire and Vinegar Tom.


I’d never seen an exercise in improvisation before and was as thrilled as a child at a pantomime. (CC The Joint Stock Book 1987).


One of the dramatic virtues of this magnificent play [LSIB] is that it can assume  a certain given historical foundation and proceed to de-emphasize particular characters and events. In fact the play’s history is rooted wholly in the collective consciousness which is its protagonist and hero’ 


(David Zane Mairowitz ‘God and the Devil’ in Plays and Players 1977)


I found some of the sermonizing heavy going. The hectoring self-confidence of the exploiters and the pathetic gullibility of their victims makes for truthful reportage but slow moving drama. 


(John Barber Daily Telegraph 28 Sept. 1976)
1979
Thatcher government. CC Cloud Nine

1981 
Greenham Common Peace Camp. CC Top Girls

Responses, contexts, points of departure:

Even in England, one assumes that not every woman must be either an iron-maiden or a downtrodden serf. 
(Frank Rich, theatre critic, New York Times Dec. 1982)
I’d say that amongst other things, it is a critique of bourgeois feminism… [The] characters are parable: in women’s history you can’t get what you want in an ordinary, simple, humane way, if you want anything much.’

( Erika Munk ‘Making it’ The Village Voice Jan. 1983)
[see discussion of feminism from last time

Intellectual freedom depends upon material things.

(Virginia Woolf A Room of Ones Own, 1929)

One is not born but rather becomes a woma.

(Simone de Beauvoir The Second Sex 1949)
Bourgeois feminism … simply seeks a larger sphere of social power for a small number of ‘token women’ who aspire to the current mainstream male values … Radical or cultural feminism posits the existence of an alternative value system for men and women, and proclaims the female moral system superior’ 

(Michelene Wandor Carry on Understudies 1986)]
I quite deliberately left a hole in the play, rather than giving people a model of what they could be like. I meant the thing that is absent to have a presence in the play … if people can’t see the values I don’t want to spell them out.

(CC Village Voice interview March 1983)

If you want to bring characters from the past on stage then you can do it without having to find realistic justification, such as presenting it as Marlene’s dream. On stage it is possible for these women to meet and have dinner. On stage anything is possible.

(CC Theater Heute interview Jan 1984)

[The] first scene is like [George Bernard] Shaw on a bad day….

(Michael Billington The Guardian Feb. 1983)
1987 
Thatcher govt. third term. CC Serious Money

1990 
Resignation of Margaret Thatcher. CC Mad Forest

2009
CC Seven Jewish Children --- a play about Gazza.
