


                                                                “WOYCHECKED”

“Woyzeck” is a stage play written in the year 1836 by Georg Buchner and depicts a mesh of complicated characters and situations that are still culturally relevant in contemporary times.  In the creation of the performance “Woychecked,” we fragmented a version of the script “Woyzeck” (Motton 1996) transforming the written into the performative through the process of representation and a blending of different performance styles.

     “Reappropriating existing representations that are effective precisely because                                        they are loaded with pre-existing meaning and putting them into new and ironic contexts is a typical postmodern complicitious critique: while exploiting the power of familiar images, it also de-naturalizes them, makes visible the concealed mechanisms which work to make them seem transparent, and brings to the fore their politics, that is to say, the interests in which they operate and the power they wield.” (Hutcheon. 1998)

“Woychecked” was introduced with a recording of Brand New Ancients by Kate Tempest, referencing us all as Gods. Our selection of events from the play “Woyzeck” illustrated cultural representations of the characters and we offered an interpretation of the underlying issues, with the additional use of current non-fictional examples as a staged court debate wherein the “Woyzech” script enacted as evidence. The dissonance in “Woychecked” embraced intercultural elements of performance.

                                               Intercultural performance:
“Hybrids and fusions that internationally combine diverse cultural elements.”
                                                       (Schechner 2002)
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“This model depicts an ongoing and never-ending process whereby social dramas affect aesthetic dramas and vice versa. That is to say the visible action of any given social drama are informed, shaped and guided by aesthetic principles and performance/rhetorical devices. Reciprocally a cultures visible aesthetic practice are informed, shaped and guided by the processes of social interaction.” (Schechner 2002)

I believe that the interwoven layers of social dramas and performance aesthetic styles were captured intelligently in the production of “Woychecked”.


As court representatives we assumed the sub culture of formal dress and behaviour, this represented culturally coded behaviour and compliance to convention. 
The court arena could be viewed as a cross-cultural event as the variance in cultural beliefs within the debates represented, were respected.  

“the cross-cultural refers to a situation in which many cultural influences or fragment coexist explicitly in one cohesive object, space, event or ritual.”
                                                        (Watson 2002)

I credit members of our performance group that delivered strong voices in the debates and provided the intention of ‘Other Voices” that engaged the audience. 

“Goffman refers to the "shill," a member of the team who "provides a visible model for the audience of the kind of response the performers are seeking," promoting psychological excitement for the realization of a (generally monetary) goal, as an example of a "discrepant role" in the team (146). In each circumstance, the individual assumes a front that is perceived to enhance the group's performance.”                                        (Barhart 1994)


[bookmark: _GoBack]Originally the idea of a scripted and naturalistic play did not engage me and the emergence of using rehearsed live debate, late in the rehearsals outright scared me, challenging my  ability. 
Within the debate concerning ‘Marie’ and the ‘Drum Major’ and the topic of sexual objectification, I selected to represent the implications of the mass media culture and the culture of pop music in objectifying the female body. On reflection the debates generally echoed our own perspectives and cultural identity and were not so much a representation of ‘Other Voices’. 

The staged fragments of “Woyzeck” were formatted theatrically, to share the hidden stories and cultural identities. In response to the scripted relationship between the characters ‘Marie’ and ‘Margret’, Matt and I presented this scene in two opposing representations, this solicited to question how we interpret events and identities and gave us as performers the artistic creativity allowing for a contemporary response to the narrative. 
  
I received the ‘Captain’ as a scripted character and created a performative embellishment of gesture and voice quality. I portrayed the culture of abuse of power and status within institutions, class and the ‘Captain’s relationship with ‘Woyzeck’. I Illustrated that without wealth there is no morality, whilst struggling to bare my own soul. But I would argue if my representation of the ‘Captain’ was a fair portrayal of his cultural identity as I consider my personal research into the context of his position, the era and location to be weak and thus the representation could be seen as stereotypical.  Although I believe it projected the sentiment and was entertaining. This could be considered cultural appropriation of the hegemonic classes.
On reflection the abuse of power and the rise of the ego in requiring higher status does not seem unique, it appears to be a universal trait and does not stand alone in identifying with one culture, it is transcultural. The bigger question would be to ask, ‘is it human nature?’
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