Amy Watler-Thomas      CAMF5005    Film Genre
Assessment 1 (50%): Presentation  
Presentation to comprise of a 15-20 minute comparative analysis of TWO films from the Film Noir OR Western genres. Particular attention should be paid to the ideological aspects of the genre under discussion.
In this comparative analysis of two films from the Film Noir Genre, I will be looking at Double indemnity (1944) and Touch of Evil (1958). These two films being the first major film which can be recognized as a Film Noir and the last, paying particular attention to the ideological aspects of both films.
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To begin with I will look at what defines a Film Noir. The term Film Noir, literally meaning ‘Black film’ was coined by Nino Frank in 1946, a French film critic. Critics in France at the time recognized how dark, both the stories and the visuals were, showing the dark underworld of America taken from pulp fiction books about detectives and crime, hard-boiled fiction, with writers such as Dashiel Hammett who wrote the Maltese Falcon (1941), which was made into a film. Perhaps the Matlese Falcon was the first real Noir but there is much debate surrounding this so I chose Double Indemnity to look at. 
Towards the end of WW2 and afterwards is when this style of film really started. The period of time in which the Film Noir classics cycle lasted was 15 years. Directly because of WW2, film makers and directors moved to Hollywood from Germany and other European countries, with names such as Fritz Lang, and Robert Siodmac, bringing with them the German Expressionist or Weimar Cinema style. 
Weimar Cinema style is identifiable by hard contrast between black and white in shots, bars created either by light and shadow on walls and by the set itself, signifying a character being entrapped by a person or a situation, arches were also used to signify the character going through a change or going into a different plane or place in the film, and stairs also signifying a character going from one plane to another and people presented as shadows before their faces are revealed, or a shadow coming towards someone and looming over them. These were brought into Film Noir as can be seen in these images taken from Double Indemnity.
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Alongside Weimar, other styles which also made up the visual aesthetics of the Film Noirs were incredibly dark scenes, where in some places is almost too dark to see what is going on, interesting camera angles and smoke-filled interiors to create a closed in and claustrophobic feel were also used.
In relation to tropes and iconography which were found in Noirs, a lot of them where specific to the time in which they were made, general 1940’s tropes, and also Gangster film tropes. These included; turned up coat collars, fedoras, ladies with hats and veils, alcohol, cigarettes, guns, cars, detectives, gangsters, police, voice overs, flashbacks, tense and dramatic music, venetian blinds, shadows, reflections and femme fetales.
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Film Noirs reflected the time in which they were made. Women and men alike were living in bleak times after WW2, people were disenchanted and everyone had been affected by hardship. Characters in Noirs were narcissistic, out to get others or had people after them, characters interests often being sexual or self-interest. Starting in 1930 and not ending until 1967, The Hays Code heavily effected all films in America. It meant that a lot of films were heavily censored and Noirs were no exception to this. The character motivations I have just mentioned went against what The Code stood for, though in some ways the genre was stifled, it likely would not have been the same, and possibly not as iconic, had it not been for The Code. Firstly, the final conclusion to the storyline in Noirs portrays that people who break the law won’t get away with it. The murderer will be caught and it will never be a good ending for their character or a good ending for any character that breaks the law. Secondly, anything that could be remotely sexual, even an on-screen kiss would not be allowed. Anything that does discuss this subject has a huge amount of innuendos used. Most famously, though not a Noir, Bringing Up Baby (1938) confronted this by making the film one huge innuendo and totally bypassed The Hay’s Code. In Double Indemnity The Hay’s Code was bypassed in the same way, the dialogue masks what they are really talking about. 
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Looking at Double Indemnity, the main characters are the insurance sales man and the wife who is after money in place of her husband, the femme fetal. One of the most important characters in Noirs is this character. The dangerous lady who will cause trouble for the man who doesn’t see her coming or realize the trouble he may encounter along the way. After WW2, women’s role in society had changed. Women had more control, jobs and had more of a say in things. This character reflected male fears on women’s liberation. Women are classically meant to stay at home, look after the home and raise children, but the war brought a huge shift. Families had been broken, society broken down and tested, political views tested during the war and afterwards families and society had to pull it all back together. People were disenchanted and bored after returning home. As Haskell puts it: (1974, p. 190-191)
               She was playing a man’s game in a man’s world of crime and carnal innuendo, where her long hair was the equivaled of a gun, where sex was equivalent of evil and where the power to destroy was a projection of man’s feeling of impotence.
These films were an escape for men and women alike, they could identify with these characters. The men in the films searching for danger and could understand why someone may go along with these dangerous characters and bad ideas. Women could identify with the women in films, not all being femme fetales. There is generally at least one in each film where there is a kind lady on the right side of the law or who at least isn’t as outrageous as the femme fetal. Some women could fantasize about being that dangerous lady and getting the better of the man, though in the end, finding out nobody can get away with crimes such as murder. Had the Hay’s Code not been in place, perhaps the endings may have been different and the ideology in these films may been slightly different.
In another ideological aspect of the films, the characters are usually loners or without family, this aspect is a reflection on society on a larger scale. The films question morals. Is it still right to do the wrong thing for right reasons? The world in which Noirs are set in obviously dark, seedy and were morals have all gone out the window. At this point I wanted to think of a witty line or joke which included Rear Window (1954), a film adapted from a hard-boiled fiction story, by Alfred Hitchcock, but I couldn’t think of anything. Back to a world without morals. Why would someone choose to murder another man for a woman that isn’t yours? On a larger scale, I think these films question why would people got to war for someone else and loose so much? You wouldn’t murder another man for a woman because it is the wrong thing to do, but for these men in the films it is easy to see why they did it. Could it be the thrill, the excitement, to get the beautiful lady or perhaps they knew they were doomed already and did it anyway knowing full well what would befall them.
 Between the first and last, first being Double Indemnity and last being Touch of Evil, the genre has really become its own, it had become so iconic and recognizable that by the end there was no questing what the genre was. This last film was directed by Orsen Wells who was originally just cast as an actor. Fun fact: the lead actor, Charlton Heston, only took the job because he thought Orsen Wells was directing it. He pressured the film company into letting Orsen Wells direct it, though in the end there was disagreements in the post-production stage of the film and he was fired. His final cut of the film was never made. This film is incredibly stylized compared with the first film, and compared to many films. The first scene is a sequence shot, and later on in the film there a 12-minute-long sequence shot which is often overlooked as even being one take.
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The final frame of this shot is interesting and a change from the earlier days of Noir, is an on-screen kiss. I don’t know how this got past The Hay’s Code, but it did.
During the film, experimental lighting is used and many long drawn out scenes. Here is an example.
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The main ideology in this film is vastly different to Double Indemnity. This film focuses on the Mexican/American relationship. After a car bomb goes off on the American side of the border, they go across to Mexico to investigate. The main character Susan Vargas, played by Janet Leigh, has a scene close to the beginning where the way she talks to the Mexican man is so outrageously racist and exaggerated. This made people look at themselves, as Americans, of their views of Mexicans. 
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The history between the two countries is extremely long and volatile, and still is a relevant issue in the two countries today, 70s years on. As with all Noirs, morals are questioned and a clear answer is never given. With character Sanchez, who was a Mexican/American, the ending of him being the person who planted the dynamite on the car, means the Mexican was the bad guy all along. 
Another way in which the two films differ is this later film has no femme fetal, not as the lead at least.  her character also has no real depth either. There is one small character early on in the film, a lady at 19 minutes in who Orsen Wells character, Hank Quinlan, has a conversation with about him coming over for chili and it being too hot for him. This was an effective use of innuendo. 
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From 1952 there was a decline in Film Noir. Most films of the genre were B-movies, made by small companies on small budgets. Alongside Touch of Evil, Kiss Me Deadly (1955) were exceptions to this and were two of the most famous Noirs. The decline was due to production cutbacks and large colour film productions, also a push being made to attract a younger and family focused audience. As Spencer (202, p. 63) puts it, ‘[Touch of Evil’s] baroque expressionism is the culmination of [Film Noir’s] most powerful version, the one through which the cycle is now remembered.’
In conclusion, Film Noirs are a collaboration of many different aspects, theme’s, stories, tropes, iconography and ideology. Through which frame and immortalize this part in America’s history. Noir’s in their different forms and sub-genres have continued and evolved since the classic cycle to captivate audiences around the world and will continue to do so representing currently relevant ideology.
Word Count  1878
Link to presentation accompanying video on Youtube
 https://www.youtube.com/watch?v=ipmekFce3iw&feature=youtu.be
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