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The Coroners Productions “Present Past” Pitch Presentation on Breathing Corpses by Laura Wade, my evaluation and role within the pitch 

[bookmark: _Int_NxXTpiPJ]Our group presentation on Breathing Corpses by Laura Wade dove into the exploration of the themes, design, acting and overall production that we would pitch in order to produce the play in the Royal Court Theatre as a part of their Present Past initiative. Emphasising why our play should be chosen and highlighting its importance within society today. 
[bookmark: _Int_8b1Y6dye] After an initial reading of the chosen play and a first round of research, we decided to focus on designing the play and the performative aspects of the characters and scenes, both in correlation with the central themes of the play as a whole; focusing on the element of death and a circular narrative. This idea of the theme of death shaped the way I delved into my role of the exploration of performance throughout the play and the acting choices that would be made in regard to our production of this play, as well as the collaborative element of design and production for our pitch. 
[bookmark: _Int_yMF1RSJ7]My role in this project was to explore the text and themes of the play from an acting point of view, focusing on character analysis and psychology and how these would impact an actors performance of the central characters. I conducted a reread of the play, focusing this time less on the themes but more on finding scenes that show characters psychology or key moments of connection, emotion, and reflection of deeper thoughts. I also conducted some research to help inform my decisions. I watched a production of ‘Breathing Corpses’ that I found on YouTube, as well as reading reviews and previous actors of the shows character analysis and rehearsal methodology. Regarding the actual performance element of the pitch, I used these actors' analysis and my own industry and practitioner knowledge from previous lectures to help elevate my performance. Through this research and reading\watching of the play. I used my knowledge of voice, character psychology, subtlety, and physicality to portray the characters effectively and efficiently, such as breathing exercises by Kristine Linklater to help with projection and Stanislavski's objectives to help delve into the characters psychology.

[bookmark: _Int_8wbKn7Em][bookmark: _Int_4da7sbaf]When looking at characters, I found one main attribute to focus on when understanding, researching, pitching, and portraying each of them. For example, with the character of Jim I focused on his mental decline due to finding Kate's body, with Ben I decided to focus on his loss of masculinity, with Kate I focused on her trauma being turned into anger, and finally with  Amy, I focused on her reactions to finding the body and how it affects her. For example, when looking into the character of Kate, I investigated Konstantin Stanislavski's idea of the objective and super objective (Stanislavski 1936) when analysing her character. I focused on the internal quizzing of her overall objective, being to take control over her relationship with Ben. I then took this idea and started to pick it apart to pitch as a part of my character analysis, asking the questions of what happened in the scene before the extract we chose, how this affected her objectives and super objectives, helping me understand her emotions and choices throughout Scene 3 of the play and the extract we chose on a more psychological and performative level.  When looking into the character of Ben and the loss of his masculinity, I conducted some research and found a WorldPress.com blog (Eni AJ ‘Breathing Corpses’ Investigating Acting Year 2) on an actors experience of playing Ben and spending weeks of rehearsal delving into his psychology. In this article Ben is described as a “naive, melancholy and powerless man,” which I used in my pitch to describe and analyse his character. This also helped me portray the character of Ben effectively in the extract we chose as I used this idea of being naive and powerless to make myself as small as possible within the scene, being scared at the sight of Kate and having a careless but hopeless tone of voice when arguing with her to further show his loss of masculinity and naivety. This article also stated that “not all characters need to be loud and flamboyant” and that in the end it “all comes down to facial expressions, body language, and timing; even without dialogue, emotions can still be illustrated e.g. irritation leading to anger can be built through breathing, alone.” This furthermore helped me further understand how in our pitch and production of the play to correctly portray not only Ben and his insecurities through subtlety and breathing, but all the character in order to communicate their emotions and vulnerability. 
Regarding playing and analysing the character of Amy, I used Grotowski's idea of silence stated in his Statement of Principles. He stated that “the actor should begin by doing nothing” (Towards A Poor Theatre, Grotowski et al, April 10, 1975), and through doing this, should an actor truly enter a state of pure concentration and academic knowledge. As such, I took this idea and used it in the opening scene of the play where Amy finds the body. By conducting Grotowski’s methodology, it supported me in playing with silence in the scene, allowing the characters true inner thoughts to come to light through pure concentration. I then pitched this idea of playing with silence to help further drive how actors would be able to connect practitioner methodology to the characters and emphasise why our company deserves funding from The Royal Court as part of their Present Past scheme. 

Evaluation:
[bookmark: _Int_lmAZvXRN][bookmark: _Int_23xaIwQw][bookmark: _Int_153uLxK2][bookmark: _Int_oibqRW17][bookmark: _Int_MRd3bHCu]I was relatively happy with how the group presentation went as a whole, and personally I felt as though I utilised my research and performance skills effectively in the delivery of my sections and analysis of my characters and scenes. However, I could have perhaps chosen longer scenes or scenes that linked to help give the audience a better full overview of the characters in relation to the plot points as a whole, however I believe I performed the best I could with the circumstances I was given. Expanding on this, I could have delved deeper into Ben's psychology and mental decline and chosen a scene further on in the scene where he is pulling Kate around the room to contrast the extract we did where his masculinity is being threatened. 
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