[bookmark: _Int_EGLGM4yf]To address our first task, I found it interesting to film a self-tape. It was my first time, and I found both Vistek’s and Book from Tape’s advice incredibly useful! I hadn’t realised the importance of a distinct visual background(Vistek, 2019), and I found Book from Tape’s guidance in understanding camera angles (Book from Tape, 2018) to be useful when recording.

Afterwards, we were asked to watch, research, and present three different short films. The two I would like to talk about are Ben Ockrent and Jake Russel’s “DUST” and Judie Feenstra’s “The Clue.” While I understood “The Clue’s” themes of self-discovery, especially with the mirror behind the waterfall(Cinema Salad, 2019), I struggled with understanding the meaning behind the dark, gritty atmosphere of “DUST.”(Jake Russell, 2014) Due to my struggling, I decided to research to see if there were any reviews that could enlighten me to a different point of view, and it is from Rob Munday’s words(2014) that I came to understand and see “DUST’s” themes of childhood, adulthood, and the modern concept of fear.

[bookmark: _Int_BU3BXTx6][bookmark: _Int_ifobYXrQ]After that, we began developing two pitches for what our group’s practical project would be. I will be starting with the one we didn’t settle on, and arguably the one that had the most discussion around its contents.

Our initial concept for this pitch, which would later be known as “Drive Safe” (though it went through many title changes,) was the simple idea of a paradox. Through discussion we settled on looking into time paradoxes, looking specifically at Matt Black’s “STALLED” and Travis Bible’s “EXIT STRATEGY” to further our understanding of how to use a paradox. From watching, I noticed that both films used the paradox, or in the latter’s case a simple loop, to change the main character. In “STALLED’s” case(Omeletto, 2022) it was to make the main character a better person and in “EXIT STRATEGY’s” case(Omeletto, 2018) it was to deliver a message of appreciating the time we spend with others. I was inspired by the former’s driving force, and through an earlier creation exercise where one of my group-mates had created a monologue for a barista in a stereotypical coffee shop, I suggested having an angry cafe customer be stuck in a time loop until they learn the importance of kindness.

[bookmark: _Int_F1cNB0vq][bookmark: _Int_bQEHKvR9][bookmark: _Int_F8LLlwNo][bookmark: _Int_IXsXhm8K]Unfortunately, this idea was not picked. In retrospect, there were a number of suggestions, and it isn’t surprising that we couldn’t settle on one idea in pure verbal discussion. Moving forward, I might suggest using something visual to help us centre the conversation more. However, speaking about the subject at hand, at the time its discussion had been postponed to give us a break from its ironic time-loop feel.

[bookmark: _Int_SODWvOEM][bookmark: _Int_CL61KAT3]When we did circle back to it, a new idea was presented: a group of friends travelling by car with the driver being drunk, leading to a crash. This leads to the friend's gaining consciousness in a forest, eventually being pulled into death’s grasp by “waking up” back in the car, where they would be fatally injured. While there wasn’t a direct inspiration for the idea, we knew from a previous module that a forest can represent transformation (Justine, 2011) when used in stories. I felt this tied nicely to how we could potentially use a paradox, though I personally felt it would be too much for one story. Despite my resignations however, the group did eventually decide on including a time loop in this cautionary tale as an almost purgatory-like punishment for the drunk driver.

[bookmark: _Int_wsoF1kTG][bookmark: _Int_XwdW3kjd]When it came to my character, I didn’t have any particular inspiration. At the time of my character’s creation, I saw that we needed a driving force to get us outside the car and so suggested making my character a “leader” type. While this typing did stay, the original driving force to get out was changed.

[bookmark: _Int_vkxAtr0W]I will now discuss the pitch we settled on, and coincidentally the first solid idea that we had. The story revolved around Block 1, Flat 8, with its cast consisting of its members. Initially, this idea was told from the perspective of a new resident, in which they would meet their flatmates and watch them over the course of their last academic year. The driving inspiration was “Peep Show,” and in researching I have to agree with actor Sam Bain’s words in The Guardian’s interview (Cole, 2023) that, as writers, we felt it was an interesting selling point.

There were additional inspirations in the form of sketch comedy, such as Keegan-Michael Key and Jordan Peele’s “Key & Peele,”(2012-2015) Robin Thede’s “A Black Lady Sketch Show,”(2019-2023) and David Walliams and Matt Lucas’ “Little Britain.”(2003-2005) We did find “Little Britain’s” comedy of using heightened character types to be beneficial, and so adopted a stereotype of our own to build a character off of. Mine, for example, was the drunk, which I used Barney Gimble from “The Simpsons” (1989-Now) as inspiration.

[bookmark: _Int_QMArsTRA][bookmark: _Int_3M6rtlEx]Though there were many developmental turns, I would say the largest was rewriting an existing character to be the new resident rather than making the camera act as it. Thankfully, this wasn’t my character, however when writing for this new character we found it exceedingly difficult. We understood the point of this character being the everyman for the audience to relate to, but there was a level of disbelief we couldn’t suspend when writing the script. So, through discussion, we decided to instead look at a mockumentary style, so that we kept the original characters while still embracing the idea of introducing the flat and its course over the year. With this new inspiration, we looked at Quinta Brunson’s “Abbott Elementary,” (2021-Now) and Greg Daniels’ “The Office” (2005-2013) to get a better understanding of how to write for a mockumentary. Looking back at The Guardian, I can agree that we were constantly aware of the continuity(Cole, 2023) that the camera brought, and that we made sure and insisted upon it being constantly referenced, as we treated it as its own person (named “Lucas” in the film.)

Overall, I can tell we were incredibly proud and happy with this project, which we ended up aptly naming “B1F8,” and I can see why we ended up choosing it for our short film. Though there was some concern about b-roll footage, we powered through and found a way to incorporate it into the final project. Additionally, an aspect of the film inspired directly by “The Office” was to include confessionals that allowed the viewer an insight into the characters’ minds and backgrounds.

[bookmark: _Int_TAQmP96u][bookmark: _Int_29Jg9QgK]As we were filming our rehearsals, we routinely watched back footage to understand what could’ve gone better and what went well. One of the things I knew I needed to be clear on was my actions, as often I would be too loose and end up causing blurry motion, which I didn’t want to make. I was also aware that, as I was playing a stereotypical drunk person, I could play with my speech, such as slurring my words. However, in the end I decided to keep this to a minimum as I was worried about the quality of my voice, since I already have a speech impediment and adding slurring could create a negative effect on my lines and, subsequently, the audio.

[bookmark: _Int_QA1zyGVN][bookmark: _Int_Hofo5FNF]When we began production, I was in a difficult position. Around the time we’d started, it had been a year since I lost my mother, a death that impacted me greatly. From this I particularly struggled with motivation and felt unable to give my best when the time came. However, despite this, I found the energy to show up. An unintended but positive effect of the production was that, as the takes went on, we as a collective became more confident in the delivery and pacing of our lines and actions, and singularly I allowed myself to take the time to get into character.

[bookmark: _Int_mQXXkpvp][bookmark: _Int_sMAtyw3U][bookmark: _Int_ClHrqjzf][bookmark: _Int_sTcyMVCs][bookmark: _Int_lppKNq41]A technical issue I found was that the changing room arrangements, an arrangement made last minute, included me with two men. This isn’t the direct issue, the issue I want to bring attention to was that while they were changing, I was waiting for availability, and then when they were finished, I’d change. This meant that time that could’ve been spent more efficiently was spent waiting. To address and avert this issue in my next production, I’d look at making arrangements beforehand and ensuring that everyone can change at the same time.

[bookmark: _Int_IM5VrCO8][bookmark: _Int_OfqsSLo7][bookmark: _Int_0BSKOKUF][bookmark: _Int_WM86q7lV]As a reflection on my delivery, I think there were some lines I could’ve experimented with more, such as waiting a beat before speaking, or being less aware of my surroundings. I also think there was footage wherein I vocalised too much, creating unnecessary background noise that didn’t add to the scene. To prevent this going forward, I will aim to be more aware of the content of the film and how I can personally add to that, rather than trying to fill what I believe is “empty space.”

For both characters I took Viola Davis's (BAFTA Guru, 2017) advice and made a biography, and this allowed me to better shape Gwen’s dialogue and actions.
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