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Monstrosity plays a very crucial role in the beginning of the Greek Pantheons; a trait of which can be seen in an individual’s society, physical appearance, or linguistic capabilities, monstrosity can be found in all aspects of Greek tradition. One crucial thing for the understanding of what monstrosity resembled in these traditions is the idea that Monstrosity seems to represent chaos, the blending of anthropomorphic resembles discord and the chaos of coming into being[footnoteRef:1]. Hesiod’s Theogony is a prime example of this, seeing characters like Chronos, the god who personifies time which can be seen through his description of being unafflicted by age[footnoteRef:2]. We see in representations of Chronos that he is partially anthropomorphic but mostly hybridised with animal features[footnoteRef:3] and with his son Phanes, who also has a hybrid appearance however he is more human in appearance than his father[footnoteRef:4]. This potentially shows a shedding process in the monstrous appearance of the gods and as the question is further looked in this essay, we shall see that our opinion of monstrosity and the Greeks perception are very different, with the Greeks possibly seeing monstrosity as a process in which the Gods and world would go through before Humans, Time and the Olympians came into play. [1:  Empedocles Fr. 57-61]  [2:  HHT. Fr. 76.I]  [3:  HHT. Fr. 76.I]  [4:  HHT. Fr. 80.I] 

When it comes to the discussion of monstrosity and its representation of chronology the prime example would be the Greek creation myth, a tradition which was common for its detailing of monstrosity. From the very beginning there is this clear connection between monstrosity and chaos. In Hesiod’s Theogony it is Chaos that is the first thing to come into being and would be instrumental as a building block for the world, later creating Nyx, goddess of night, who would go on to produce much of building blocks to create the world that would be[footnoteRef:5]. Hesiod’s ‘monsters’ begin once Ouranus and Gaia produce the Cyclopes, smiths of the Olympians and creatures who get much better treatment than the other monstrous beings of Greek mythology[footnoteRef:6]. Nothing bad is really said of the cyclopes for their lack of human appearance however the next three offspring of Ouranus and Gaia turn out more monstrous than the cyclopes, with hundreds of arms sprouting from their shoulders and many heads being held upon many shoulders who are dealt with in an incredibly neglectful manner by their father show a disgust towards the monstrosities of his offspring[footnoteRef:7]. Hesiod gives the description of these monsters of them being strong beyond measure, yet they are treated with disregard by Ouranus, Hesiod even says that these three were the most terrible of all the children to be born from this union[footnoteRef:8]. This gives us a clear idea of intolerance towards these creatures, yet the cyclopes are treated kinder. It seems possible that Hesiod merely uses the idea of monstrosity as a backbone to the rival to the world that the Heroes would finish completing, by ridding the world of physically and mentally monstrous would be ridding it of chaos and barbarity.    [5:  Hes. Th. 115-124]  [6:  Hes. Th. 139-149]  [7:  Hes. Th. 150-155]  [8:  Hes. Th. 155] 






However, there are other Theogonies that put the first entity to be very different. Within Orphic traditions we see two different takes on the beginning, one of them being the Hieronyman and Hellanicus versions which state that water and mud came first[footnoteRef:9]. A second tradition, that being the Rhapsodic Theogony, states that the first thing to come into existence was the god Chronos, the unending physical personification of time[footnoteRef:10]. Due to the question this essay is answering we will follow the Rhapsodic theogony as it begins with a monstrous entity and this suits the question best Following the latter, we see no earthly materials, instead a monstrous being if the first thing in creation.  [9:  HHT. Fr. 75.II]  [10:  RT. Fr. 109] 

Chronos’ appearance can be seen through a few pottery pieces and the Hieronyman and Hellanicus theogony as an anthropomorphic figure with very few human attributes, a serpent bodied god with a bull’s head and lions head with the head of a bearded god in the middle with wings upon his shoulders, unable to age and infinite in power[footnoteRef:11]. This description makes him out to be barely human in appearance, yet he is just the first of many gods to come seeing as next would come his less but still very much anthropomorphic son Phanes. With this we see that monstrosity at this point shows us this beginning of a refinement from anthropomorphic to fully human in physical nature as we see Phanes is later born from an egg[footnoteRef:12].  [11:  HHT. Fr. 76.I]  [12:  RT. Fr. 121] 

Phanes’ description tells us that he still retains the same animal hybrids as his father however, they are upon a double bodied with the heads of the bull and lion on his sides, with a serpent on top of his head that can shapeshift into any animal it desires[footnoteRef:13]. Phanes gives us another example of the chaos and lack of uniformity that the monstrous Gods emanate, not being separated by laws of creation with an ability to change into whatever they desire at that time which gives the notion that these are beings with no restraint on their powers. [13:  HHT. Fr. 80.I] 

On Phanes’ birth we see a step closer to a human birth as well, whereas Chronos is comes into being from space which we can’t comprehend, because of this his life is not subject to measurable time[footnoteRef:14]. This is the same for the majority of his offspring however Phanes is born from a physical manifestation, making him part of Chronos’ creation and if it is to be believed that Phanes is a deity of the sun this would show the beginning of measurable time becoming a factor[footnoteRef:15]. Following the Orphic traditions on the theogony we see different processes for Zeus taking over from Phanes when compared to Hesiod’s Theogony, where we see great battles fought between the Titans and gods. Hesiod shows Ouranus being castrated with a crude blade, with Cronos maintaining his power by eating his offspring, a horrifying act which could be interpreted as a monstrous action[footnoteRef:16].  [14:  HHT. Fr. 76.I]  [15:  RT. Fr. 121]  [16:  Hes. Th. 180-184] 





There is difference between the two orphic traditions when it comes to how Zeus becomes the ‘creator’ god, in the Heironyman and Hellanicus theogony Zeus devours Phanes in order to gain his powers over creation[footnoteRef:17], a violent act but not one driven by conflict which begins the end for these monstrous gods ruling. The Rhapsodic theogony gives us the most peaceful of transitions, Phanes handing a sceptre to the decided replacement falling to Nyx first, Ouranus followed by Cronos and Zeus[footnoteRef:18]. This interpretation shows a lack of disgust being held towards the monstrous features instead seeing an acceptance of it being part of the process, Zeus again consumes Phanes however bringing about the beginning of Zeus’ reign through absorbing Phanes’ powers of creation[footnoteRef:19]. At this point monstrosity represents this beginning where chaos reigned, Phanes having the ability to become whichever animal was desired[footnoteRef:20] and the lack of refinement in appearance gives way to less and less anthropomorphic beings. [17:  HHT. Fr. 85]  [18:  RT. Fr. 170]  [19:  RT. Fr. 241]  [20:  HHT. Fr. 80.I] 

Another relevant piece for this topic would be the conflict between Zeus and Typhaon. Typhaon was the youngest child of Gaia and was born after Zeus had debased the titans[footnoteRef:21]. He is described by Hesiod as a being who possesses unwavering strength and boundless stamina, a Titan with a hundred snakes growing from his shoulders, speaking in all of the sounds there was at once, few things that the gods could understand[footnoteRef:22]. The fact that Hesiod describes the majority of sounds that are made from Typhaon sound bestial and wild could show Hesiod seems to be making out that Typhaon is some or all forms of nature personified, being born from Gaia would support this further as Gaia is the Earth and nature. Again, the way Hesiod describes these aspects of Typhaon as both monstrous but also with a sense of wonder for example the snake’s heads are described as marvellous, with them muttering every sound into Typhaon’s head, filling him with this chaotic lack of control over the sounds he utters[footnoteRef:23] paints a picture of a wonderful yet terrifying sight of power[footnoteRef:24]. Zeus’s appearance is the polar opposite to Typhaon’s, he appears fully human in feature and after beating the titans, proves his physical form is stronger[footnoteRef:25]. The battle that would happen between these two beings represents the death of the old and the rise of the new gods, the Olympians. However, this battle is not fought through violence instead this great clash is fought with sound, a significant detail as Goslin suggests[footnoteRef:26]. Tyhpaon’s chaotic voices sound the last threat to Zeus as he has defeated the Titans physically however, as Goslin points out, with Tyhpaon winning this fight it would mean that words and the ability to communicate ably between Gods and humanity would’ve been broken by Typhaon[footnoteRef:27]. [21:  Hes. Th. 822-823]  [22:  Hes. Th. 824-834]  [23:  Goslin 2010:358]  [24:  Hes. Th. 829]  [25:  Boston 01.8077]  [26:  Goslin 2010:357]  [27:  Goslin 2010:354] 







Physical monstrosity had been overcome when Zeus took the mantel of the creator god, yet sound had not been overcome yet. This is where the power of monstrosity and the chaos that comes with it attempts to reverse the cosmogony and to ‘turn back time’ to where chaos was prominent[footnoteRef:28]. As Goslin shows Tyhpaon’s ability to speak in all sounds coupled with his physical attributes shows a primordial strength from the chaos he psychically and verbally represents[footnoteRef:29]. In this way monstrosity marks the ‘experimentational’ phases of creation, not necessarily failed experiments but ones that required further refinement as with the use of sound and the same can be said of other aspects. Sound and song had not been uttered yet and when it was it would be chaotic as every sound was uttered instead, a mix of every voice in unison[footnoteRef:30]. As Typhaon speaks it shakes the very foundations of the Earth, Hesiod describes this sound in a way that shows Typhaon to be as powerful as Zeus, if not more powerful with his power. Typhaon shaking the very foundations of the world that was close to the end of being created his character can be seen as a monumental moment[footnoteRef:31]. Typhaon can reverse the entire process devolving back to when monstrosity was supreme in its power over creation with sound alone, showing that at this point the monstrous and chaotic still holds incredible power. Zeus’s attack with his thunderbolt taking down Typhaon marks the demise of this monstrous god and the last of the old ways dominant power, with nothing remaining in the way of the Olympians reigning as all powerful[footnoteRef:32]. This decisive battle marked the beginning of the end of the old ways of chaos however this does not mark the end of monstrous creatures. Monsters like the cyclopes live on due to their assisting Zeus and crafting the thunderbolt. The same can be said of the guardians of Hades underworld the Hekatoncheires[footnoteRef:33], monstrosity doesn’t represent a simple beginning and end thing, instead it seems to evolve after Tyhpaon’s demise.  [28:  Goslin 2010:362-363]  [29:  Goslin 2010:361]  [30:  Hes. Th. 829]  [31:  Hes. Th. 835-840]  [32:  Hes. Th. 855-859]  [33:  Hes. Th. 734-739] 

Monstrosity up until this point seems to have been used to represent the process of perfecting creation, Typhaon is described in a terrifying yet wonderous manner by Hesiod showing us no particular hatred to the idea of monstrosity, more a wonder at his range of sound[footnoteRef:34]. Monsters go on to be the victims or supporters of heroic tales, Chiron trains many of the heroes yet he is a centaur and is well respected in Homer’s description in contrast to Homer’s description of centaurs to be barbaric and unruly[footnoteRef:35]. It could be theorised that Monstrosity goes on afterwards to resemble Zeus’s working to make sure humankind’s rise as his civilisation instead of allowing early ways to be worshipped over him.  [34:  Hes. Th. 830-835]  [35:  Hom. Ill. 11.830-833] 





Monstrosity changes into more of a punishment at some points, a regression to a rudimentary way of life and this can be seen in the story of Lycaon being transformed into a wolf by Zeus[footnoteRef:36]. The story is told by Apollodorus and Ovid however Ovid gives a more detailed description of the events[footnoteRef:37]. Zeus disguises himself and meets with the ruler of Arcadia, a kingdom whose people were acorn eaters[footnoteRef:38], as described by Herodotus to give the idea that these were a pre-civilised people. This represents the Arcadian people as a people who did not keep up with the chronology of creation and civilisation due to their disbelief in Zeus truly being a god, reinforcing the idea that monstrosity seems to go from resembling the evolution of creation to the resistance of civilisation. [36:  Ovid. Met. 1.163-252]  [37:  Apollod. 3.8]  [38:  Hdt. 1.66.2] 

 Zeus deems the acts of Lycaon’s feast and his lack of piety to be as terrible as the monstrous Typhaon attempting to restart the creation process[footnoteRef:39]. Zeus gives a speech in front of the gods at Olympia, relating the obedience of the remaining monsters and the fact that they are not worthy of Olympia yet for their obedience he lets them live in their small enclaves is being compared to Lycaon’s challenge of Zeus’s authority by being disobedient[footnoteRef:40]. [39:  Ov. Met. 166, 189-192]  [40:  Ov. Met. 1.202-209] 

“Beneath my sway are demi gods and fauns,
nymphs, rustic deities, sylvans of the hills,
satyrs;—all these, unworthy Heaven's abodes,
we should at least permit to dwell on earth
which we to them bequeathed. What think ye, Gods,
is safety theirs when I, your sovereign lord,
the Thunder-bolt Controller, am ensnared
by fierce Lycaon?”[footnoteRef:41]  [41:  Ov. Met. 1.202-209] 

He presents Lycaon’s betrayal to be a monstrous act, with Ovid stating that Lycaon plotted to kill Zeus but not before serving him human flesh[footnoteRef:42], Apollodorus states differently, saying they were hospitable towards Zeus however he also states that a child is sacrificed and boiled for presentation to Zeus[footnoteRef:43] though Ovid states its Molossian hostage[footnoteRef:44]. This seems to also effect the treatment of Lycaon with Apollodorus saying he and his lineage were destroyed in Zeus’s revenge[footnoteRef:45]. In Ovid’s telling Zeus destroys Lycaon’s household, remove his household gods and as Lycaon run away he transforms into a wolf[footnoteRef:46].  [42:  Ov. Met. 1.248-253]  [43:  Apollod. 3.8]  [44:  Ov. Met. 1.249]  [45:  Apollod 3.8]  [46:  Ov. Met. 1.253-263] 



These narratives further the notion of erasing of the old ways that Zeus was committed to achieving, if they in no way challenged him then monstrous beings would live in their own peace or even assist the gods when possible[footnoteRef:47]. The people which Zeus condemned were not necessarily monstrous, Apollodorus describes them as nothing but hospitable towards this secretly divine day labourer, This  would not matter to Zeus as he separates Lycaon from the rest of human kind when he compares him to the monsters and titans in order to show just how furious he is at such an impious being[footnoteRef:48].  [47:  Hes. Th. 140-144 “The Cyclopes assisting Zeus allows them to be saved.”]  [48:  Ov. Met. 1.202-209] 

By the end Monstrosity represents resistance to the movement of civilisation, old ways not yet removed from this world until the heroes ‘clean up’ the job left by the gods in later epics. Monstrosity seems to come into being whenever something new was being created, with chaos being the driving factor for such beings like Typhaon, who had tremendous power but no control over the newly created sound and the descriptions of these monstrous beings, gods and impious men reminding the audience that to act outside of obedience to Zeus and his maintaining of the ‘perfect image’ was to devolve yourself, to battle against the way of the world ordained by a creator god. To follow the events of Hesiod’s theogony through monstrosity shows you that creation was chaotic without a deity who could control its ebb and flow who would wrestle control frequently. The Rhapsodic theogony shows monstrosity as merely stepping stones to the end goal, refining the physical form until it is no longer chaotic through more peaceful transitions. At the end of these monstrosity could be seen to have been rendered to resistance to the progress of civilisation, a reminder of the world without the gods direction. 
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