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On the Rape of Proserpina was written by Greek poet Claudian and first published in 1723. It has been translated by many authors since then. The original date of publication of the poem was between when Claudian was born and when he died; so we can place it to be before 404 BC at the very least. Claudian’s background was one where he was affiliated within the court of Honorius but also with the emperor Stilicho. He was also honoured with a statue in 400 BC for his political engagement and was well regarded by the Roman Senate at around that time.
Claudian’s poem, On the Rape of Proserpina, depicts the story of Prosepina being taken away from her mother Ceres by the God of the Underworld, Pluto. As a well-known story and one that has been translated and written many times, the audience that Claudian would have wanted to reach when writing this poem may have been those who had heard it and therefore might have understood it and the context in which it was written. There are many descriptions through the passage of how scared or frightened the natural world order is at Proserpina being taken away, one example being how “the stars abandoned allegiance to their courses” and then gives a few examples to help put the idea into the reader’s mind with “the Bear bathed himself in the forbidden ocean”, alluding to the constellation for Ursa Major which is also called The Great Bear. There are also horses mentioned who are not used to the sunlight, and when faced with it they “came to a standstill” being “astonished by the better world” helping to draw the idea that they had been living in the Underworld and in darkness for so long that the real world is either too good or too pure for them to stand.
Proserpina is shown to be praying to “the goddesses” for help after she is snatched away into the Underworld on the chariot, to which one of them answers; a goddess of Delos, who draws her bow and threatens Pallas, god of warcraft. This could be observed as Claudian making a commentary on war as a whole, as Pallas alludes to there being a “cowardly rabble” which is pointed towards the goddesses which Proserpina was praying to. Pallas asks why Pluto has left his “abode” and have “dared to defile heaven”, obviously offended and taking it as an act of war against the Gods themselves. He also asks “why do you mingle the living with the buried?” as there is a clear separation between the part of the world that Proserpina manages and the Underworld that Pluto manages, that they are so very different but not allowed to converge or meet and now that Pluto is breaking that barrier he is seemingly upsetting the natural order of the world, meaning that the Gods have to try and defend both their world and keep the peace between humanity and the Gods as best as they can.
Jupiter is shown near the end of the passage to confirm the marriage with his “peace-imposing wings” and as a witness, therefore showing himself as the father-in-law just before the conflict between the two worlds got any worse. The goddesses that were there to try and help the kidnapping and marriage not take place are shown to “reluctantly” give way and simply let it happen, keeping the peace but creating more tension within the poem with the allowance of this act to take place. The territory that is embarked upon is labelled as “forsaken” and it is made clear from the other Gods that this is not allowed to happen, but because Jupiter has allowed it and made it clear that he was a witness along with his thunderbolt being “peace-keeping” as it is usually described whenever Jupiter is in a poem or epic story.
This passage from Claudian’s On the Rape of Proserpina is told in such a way that makes the reader question if Pluto was given permission to commit the act that he did, even though there were Gods and Goddesses who stood in his way and demanded that he return to the Underworld immediately. It also, to a certain extent, makes the reader question alliances and the Gods’ stances if there were to be war between the two worlds, those being Olympus and the Underworld which are clearly defined here as places that do not like interaction between themselves. 
The style within this passage is clearly only one part of the full poem, but it may feel to the reader like it is missing some context in terms of the full story itself. It may have been tailored to please whoever Claudian wrote it for, therefore missing some parts could be explained in such a manner or made clearer in a way that did not interrupt the flow of the poem. For example, there may have been context that we as modern readers miss because it was of the time and written for those in that society who understood it. The story was likely written for those who already knew the myths and therefore had that background knowledge, so it may have been harder for those who did not have this background to grasp or understand the smaller references made by Claudian.
In summary, Claudian’s style in which he wrote his poem The Rape of Proserpina was done in the manner for the time that he was living in and is unique in the way that it discusses how the spheres of both the Gods and the Underworld function as a whole, and how there may be friction between the two which is shown and discussed within the passage that is discussed in this essay. The passage also seems to explore the theme of war and how it would affect both the Gods and also humanity as a whole, being that Proserpina is a vital part in how the world functions with seasons and harvests being her core function which she is heavily relied upon in order to do herself with the help of Ceres, her mother and the goddess of agriculture and the harvest.
