Rachel Vela
Task - “In what ways has your work on the production helped to realise the director’s intended vision of the piece?”
Upon my first initial meeting with the director Geinor Styles, I discussed in much depth the inspiration I found through research to help me create a clear foundation for me to continuously explore and expand on throughout the creative process to build the most naturalistic essence for my assigned character 'Mrs Hurst'.
Firstly whilst creating the character profile of Mrs Hurst and thinking very carefully how I would portray this particular character, one of the first tasks was to research the 1800's, including the politics and womens rights, this task helped me become familiar with not just the history of the 1800's but also the time period in which the play was set in. I researched the history of black people in the 1800's to gain more knowledge and understanding of how they were treated in a particular society and the class they would have been categorised in, for example I stated that Mrs Hurst was a house slave working in numerous family homes until she began to work for the Everdenes. 
Through my own personal experiences that I have dealt with as a black female. I was able to incorporate a sense of how Mrs Hurst may have had to deal with prejudice in the community. As I was identifying my characters traits and mannerisms, I chose to include a comedic persona for the character into the scenes that I was involved in. The reason being was to help show the audience how Mrs Hurst's character was visible in the community. Through further discussions with Geinor, we both molded each others vision for the character. 
I was responsible for setting the tone of the scene 'Oak Proposes' which allowed me to apply comedic elements such as on the lines ''she was going to be a governess once, you know, only she was too wild''. (act 1, scene 2) I was not only showing the first stages of Mrs Hurst's humour but slowly teasing Oak to reveal his true intentions of a proposal for Bathsheba. 
Mrs Hurst is a key role in the plot, in the scene 'Bathsheba Inherits The Farm' she shapes the story by telling a confused Bathsheba that she is now 'a very rich woman' (act 1, scene 3) this line in the scene is very significant as it helps to distinguish the new life that Bathsheba prepares herself for. I have been very particular about my overall pace in scenes, making sure the fluidity of the scenes were not stilted. 
I worked with Dan Lloyd on Thomas Hardy's poem ''We Say We Shall Not Meet'' converting it into a song, throughout the rehearsal process of learning the song and dissecting the lyrics to make sure I had a clear understanding of what I was singing, I was directed to sing the song with a light voice to aid the circumstances of the scene 'Death in the workhouse'. 
Geinor's vision for the piece was based on the technical and artistic transitions throughout each scene,  along with Dan's vision which was primarily based on the performance aspect of the piece which I believe through all my contributions helped the development of the directors intended vision for the piece.
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