How did the unprecedented mass death and bereavement of World War One impact upon the way Britons remembered and commemorated their war dead? You may refer to both local and national forms of commemoration and memorialisation.
 	Memory and memorialisation were prominent features in Britain following the First World War. This resulted from the sheer number of fatalities Britain had faced during the war era. The numbers of casualties were over 700,000. Due to the intensity and sheer scale of the loss following the war, commemoration of the dead was a popular practice following the war. Many memorials and monuments were constructed across battlefields, as well as in the villages, towns and cities of Britain. Community memorials create a unique shared way of remembering and when people remember and create memorials there are always choices made in what is remembered and what is forgotten. How Britain chose to remember its dead is found in a number of forms, including, physical memorials, charitable trusts and literary and artistic responses. Semiotic analysis is useful in examining First World War memorials and this study focuses on Cardiff War Memorial at Cathays Park, the significance of Flanders Poppies and the unique response that is known as ‘Letter to an Unknown Solider.’
	During the nineteenth century, before war began, Britain had faced unparalleled high death rates. The country had faced new heights of extravagance with their ceremonial mindset of mourning[footnoteRef:1] Many families could usually find comfort from spiritual implications during a funeral[footnoteRef:2]. Death, grief and bereavement had been a fundamental part of life.[footnoteRef:3] However, by the time 1914 came around, Britons were less intimately accustomed with death than any other generation before them. Death had become linked with old age rather than through illness and battles. As a result of this, dying on the battlefield became seen as heroic, noble and unlikely.  Historian A.J.P Taylor observed and noted how that up until war struck ‘no man in the prime of life knew what war was like.’[footnoteRef:4] He explains that the generation could only imagine what it would be like, and that they believed that it was a great affair that included marches and battles that would be swiftly concluded.[footnoteRef:5]  [1:  Joachim Whaley, Mirrors of Mortality: Studies in the Social History of Death, Europa Social History of Human Experience ; 3 (London: Europa, 1981).]  [2:  Julie-Marie Strange, Death, Grief and Poverty in Britain, 1870-1914 (Cambridge University Press, 2005).]  [3:  David Clark, The Sociology of Death: Theory, Culture, Practice, Sociological Review Monograph ; [40] (Oxford, Oxford ; Cambridge, MA: Blackwell, Blackwell Publishers/The Sociological Review, 1993).]  [4:  A. J. P. Taylor, The First World War: An Illustrated History (Penguin UK, 1974).]  [5:  Taylor.] 

 	The Great War of 1914-18 generated emotional shocks and socio-political disturbances which shook the foundations of all belligerent European societies. 
Some survivors had set to amend the fractures of war. They planned to do this through asserting historical continuity through monuments and acts of remembrance. The war generated the practice of naming the individual victims.[footnoteRef:6] This was seen as returning an individuated reality to his life rather than the oblivion he would have been given on the frontline.[footnoteRef:7] Although many soldiers had not returned to Britain physically, commemorations were put in place to pledge that ‘their name liveth for evermore.’[footnoteRef:8] 
 	The solemnity of the memorials of the war has been assessed as an ‘invention of tradition’[footnoteRef:9], formed as a means to emphasise the ‘national sacrifice’ and to mask the culpability of authority in the deaths of thousands. Architect Herbert Baker, shortly after the Armistice, suggested that war memorials should ‘express the heritage of unbroken history and the beauty of England which the sacrifices of our soldiers have kept inviolate.’[footnoteRef:10] 
 	Memorials often carry identical inscriptions: ‘Lest We Forget’; ‘We Will Remember Them’; ‘In honour of…’ This proposes the ideas that the replication of quotes was part of a consensus which stated what war memorials should convey.[footnoteRef:11] Memorials to the Great War had a resonance which is not readily apparent to us now.  Arthur Clutton-Brock, an art critic for the Times stated that an inscription ‘should be good as an inscription, just as a motor car should be good as a car… the lettering is also simple, fine, clear and permanent.’[footnoteRef:12] Clutton-Brock encouraged war memorials as a way to reach communal harmony. The unveiling of war memorials in villages provided a great means to reach this harmony as the countryside in Britain was a place which played an important role in defining and shaping British identity. However, it has been argued that these unveilings undermined and underestimated the extent of class conflict within the countryside.[footnoteRef:13] 
 	O’Toole shows how artists would make semiotic choices to influence the public that viewed the artwork.[footnoteRef:14] Some historians such as Arnot believed that the monuments that were constructed were a part of a larger scale propaganda machine which would have been used to ‘recontextualise the huge toll of the deceased into one of which was a common sacrifice for God and nation.’[footnoteRef:15] When looking at monuments, semiotics can be used to analyse the significance of materials used to create them. [footnoteRef:16] Statues such as The Welsh National War Memorial in Cathays Park, Cardiff[footnoteRef:17], represent the heaviness and permanence, this is due to them being made out of weighty bronze. Bronze is an expensive material which emphasises the value of the sentiment carried in the memorial. The scale of the monument is also significant; the huge and imposing memorial reflects the scale of the sacrifice and the scale of the grief associated with the sacrifice. The statues were forged in furnaces by traditional processes.[footnoteRef:18] The reputation and standing of the sculptor would have been a factor in the impact of the object as a memorial. The monument at Cathays Park was erected in 1928, ten years after the war ended. The monument is made up of three bronze statues of servicemen which represent the three services which bear wreaths as well as being topped by a bronze winged Archangel Michael.[footnoteRef:19] This represents the victory made by Britain. Concluding this, it is shown that materials provide additional importance to the nature of the actions of the deceased soldiers and the way in which we remember them. Bronze for society would have communicated tradition as well as timelessness.[footnoteRef:20] Similarly, stone memorials express a strong, solid and enduring quality.  [6:  Polly Low, G. J Oliver, and P. J Rhodes, Cultures of Commemoration: War Memorials, Ancient and Modern, Proceedings of the British Academy ; 160 (Oxford: Oxford University Press, 2012).]  [7:  Low, G. J Oliver, and P. J Rhodes.]  [8:  Low, G. J Oliver, and P. J Rhodes.]  [9:  Graham Dawson, Commemorating War: The Politics of Memory (Routledge, 2017).]  [10:  Ted Harrison, Remembrance Today: Poppies, Grief and Heroism (Reaktion Books, 2013).]  [11:  Sarah Victoria Turner, ‘The Poetics of Permanence? Inscriptions, Memory and Memorials of the First World War in Britain’, The Sculpture Journal; London, 24.1 (2015), 73–96,127 <https://doi.org/http://dx.doi.org/10.3828/sj.2015.24.1.6>.]  [12:  Alex King, Memorials of the Great War in Britain: The Symbolism and Politics of Remembrance (Bloomsbury Publishing, 2014).]  [13:  Gabriel Koureas, "Memory, Masculinity and National Identity in British Visual Culture, 1914?930 ": A Study of ‘Unconquerable Manhood’ (Routledge, 2017).]  [14:  Gill Abousnnouga and David Machin, ‘Analysing the Language of War Monuments’, Visual Communication, 9.2 (2010), 131–49 <https://doi.org/10.1177/1470357210369884>.p.217]  [15:  Gill Abousnnouga and David Machin.p.218]  [16:  David Machin and Gill Abousnnouga, The Language of War Monuments (A&C Black, 2013).p.219]  [17:  ‘CARDIFF WELSH NATIONAL WAR MEMORIAL; NATIONAL MEMORIAL FOR THE GREAT WAR, CATHAYS PARK | Coflein’ <http://www.coflein.gov.uk/en/site/32845/details/cardiff-welsh-national-war-memorial-national-memorial-for-the-great-war-cathays-park> [accessed 12 January 2018].]  [18:  Machin and Abousnnouga.p.219]  [19:  ‘CARDIFF WELSH NATIONAL WAR MEMORIAL; NATIONAL MEMORIAL FOR THE GREAT WAR, CATHAYS PARK | Coflein’.]  [20:  Gill Abousnnouga and David Machin.] 

 	There are many memorials that may not be readily recognised as symbols. These included charitable facilities and services, as well as monuments. Even though memorial buildings had been designed by professionals, there were a number of ordinary members of the public who had been involved in their creation, as individuals often exercised an influential voice over the design of memorials and the decisions made. The most common approach to memorialisation were monuments of a traditional style. These ranged from familiar abstract symbolism such as crosses and pillars to buildings. The buildings had the monumental character of traditional classical and gothic styles. The majority of memorial buildings were intimate in their character, however, on some occasions the buildings are large and imposing. 
 	In contrast, commentators have also emphasised the way in which this materiality acted as a significant factor in post-war bereavement, while serving contemporary society with a means to remember. The many different types of physical memorials, therefore, reflect the disparate natures of the remembrance of the war in Britain.
 	The Great war was seen as breaching the boundary between materiality and spirituality as well as the link between emotion and objects, more so than any conflicts prior.[footnoteRef:21]  However, it was not simply after the war that materiality came forward to help society express how they were feeling. British soldiers often sent home letters to their wives and sweethearts during the war, this also lead to an increase of popularity surrounding the embroidered silk postcard. These were often created by local civilians, in areas such as France, which the soldiers bought to send home as souvenirs.[footnoteRef:22]  Following the war these were included into family memorial displays for the soldiers who had died after sending the postcards home.[footnoteRef:23] These show that memorials may not always be on a national or local scale, but a family one. Some civilians chose to commemorate the life of the deceased within their personal memorials.  [21:  Nicholas J. Saunders, Matters of Conflict: Material Culture, Memory and the First World War (London ; New York: Routledge, 2004).]  [22:  Nicholas J. Saunders, Trench Art: Materialities and Memories of War (New York, NY: Berg, 2003). P.113]  [23:  Nicholas J. Saunders.] 

 	Although there have been a great number of physical memorials, there are a number which take no physical form. Some memorials have a monetary existence. Many memorials were put in place to create funds for medical facilities and educational facilities for the communities and those in need. These monetary memorials were symbolic in the way that through their dedication to the dead, they were given a distinct meaning. The helpfulness of their functions was chosen as a demonstrative of the selfless morals which the deceased were thought to have personified.[footnoteRef:24] Although, their main purpose was to offer a facility not to evoke an idea.  Charities such as The British Legion was founded by veterans of the First World War. The charity is still helps the service men, women, veterans and their families a century on from the start of the conflict of the First World War.[footnoteRef:25] The charity was put in place to provide advice on residential and housing care.
 	Another form of symbolism through memorialisation were the actions taken. Ceremonial and practical actions were given the same repertoire of symbols as the physical memorials. These actions were seen as symbolic if they formed part of a ritual. Such rituals include remembrance ceremonies, namely Remembrance Sunday. In Britain, Remembrance Sunday is always the Sunday nearest to November 11, the day Germany had signed the armistice which ended the First World War and their hostilities. [footnoteRef:26] In the present day, the remembrance ceremony is used to memorialise the fallen British soldiers in all conflicts since the First World War. On the day of November 11 at 11am Britain holds a two-minute silence as this was the time of the signing of the armistice.[footnoteRef:27] Alongside these ceremonies is the wearing of remembrance poppies. 
 	Intricately connected with both national and local acts of commemoration for the war dead is the symbolism surrounding the Red Flanders Poppy.[footnoteRef:28] The poppy is linked with the battlefield deaths that arose during the War. The poppies grew in the churned-up mud of the Western Front fields, covering the spoiled landscapes in crimson, both throughout and after the fighting had ended.[footnoteRef:29] The crimson colour instinctively reminds people of the blood spilt on these battlegrounds. But also, there is something very gentle and unthreatening about a flower, that is in sharp contrast to the violence of the battles. Murakami believes that highlighting the use of the poppy is an important factor of materiality in memorialisation.[footnoteRef:30] She states that the use of the poppy in the Remembrance ceremonies ‘connects people with different times and places in the acting and performing of the ceremony’[footnoteRef:31] She then goes on to show that when the imagery of a poppy is used on a heritage site, it generates a perceptual field of experiencing the past in an unexpected style.
 	The poppy became popular after John McCrae’s poem ‘In Flanders Fields.’ A popular poem due to the imagery used. However, Britain was not the first country to use remembrance poppies, they were first implemented by the American Legion who were then followed by the British Empire.[footnoteRef:32] The poppy is now essential for those who participate in Remembrance Sunday ceremonies as it is the ritual of collective remembering. However, there are many different ways in which a person can wear the poppy, for example, if one was to wear their poppy on a lapel, it means that the person can personally relate to the poppy and what it stands for.[footnoteRef:33] 
 	The semiotic approach encourages the understanding of the significance of the poppy to social memory in Britain. The rituals of the ceremonies are semiotic wholes, by wearing the poppy it entitles the participants of the ceremony to take part of the ritual action. Murakami points out that the ‘poppies, the cenotaph… all constitute a semiotic field and a community of commemoration’[footnoteRef:34] The poppy serves an important psychological purpose, it creates a semiotic demand for actions in which society participate in the commemoration ceremonies whilst acting befittingly to the moral order of the activity. 
 	In Britain during 1922, the Poppy Factory was founded in England where remembrance poppies were made. This factory was created to present opportunities of employment to ex-servicemen who were injured before returning from the War.[footnoteRef:35]
	The use of poppies as a means of commemoration and memorialisation for the deceased has been increasingly effective on both a national and local scale across Britain. Practical services acquired symbolic significance through its dedication to the deceased. These may have been a useful way in which the families and friends could grieve for those who they had lost. 
 	One way in which the people of Britain have commemorated the deceased has increased since the war era; it has become increasingly popular for people to empathise with the past through personal responses. In 2014, there was an increase of literary responses from people from all over the country who were encouraged to write to the bronze statue of an unknown solider which is based in London’s Paddington Station. This statue is of a soldier reading a letter, what it contains and who it may be from no one knew. On the anniversary of the day war was declared, Neil Bartlett and Kate Pullinger encouraged everyone to write that letter. The use of writing a letter is something that many may not be overly familiar in the present day. It is something that is personal. It causes the writers to think about who this man was; a family member? A friend? Who was the letter from? Using this literary response helped to provide a way in which the war could be remembered in the modern day. Today the war is no longer within lived experience, we must ask what it means to remember what cannot in fact be remembered. 
Bartlett and Pullinger state that ‘Remembrance is usually conducted in silence. This memorial is made of voices- numerous, various, contradictory, heart-broken, angry, sentimental and true.’[footnoteRef:36]
 	By creating a book from the letters, they unlocked a way to people’s emotions through the artistry of telling a story and creating compassion to shape the modern perceptions of the First World War. The use of letter writing has drawn out the compassion of today’s society whilst causing them to take notice of the past, it was not just any war, it was a war in which the sheer number of casualties was something Britain had not seen before. There is a vast diversity of voices given in the letters written to this unknown soldier. It has encouraged people to stop, think and feel.[footnoteRef:37] 
 	 Many sources have significantly shaped the perception of war up until the modern day, many of the creators of these sources were a part of the war. They include poets, writers, sculptors, composers, photographers and film-makers.[footnoteRef:38] These were the people who had served for their country and had reflected on the effects of war and individuals and society. Their art has a profound and lasting effect on the world. However, through the compilation of the book of letters, a rich portrait of how people in Britain have felt about the First World War one hundred years on has been drawn. It gives another side to the story, rather than looking up the statistics from the First World War with the lists and numbers of those who had been wounded and killed and the battles which had destroyed villages and towns. The unique form of memorialisation has unlocked the emotion of a new generation in response.[footnoteRef:39]  Helen McCartney, a historian, believes that through our empathetic approach to history, that it ‘often encourages us to project our own feelings and attitudes towards the First World War.’[footnoteRef:40] She states that the cause of this is the increase of popularity in society and researching their family history.[footnoteRef:41] This can be very much caused by multidirectional memory which causes the past to be brought into the present. Rothberg believes that in present day the borders concerning remembrance and self are uneven [footnoteRef:42] and although Rothberg was describing the after effects of the Second World War, his theory is still relevant to the way soldiers of the First World War are being perceived today. 
 	 [24:  King.]  [25:  ‘Royal Naval Benevolent Trust’ <http://www.rnbt.org.uk/about-us/useful-links/> [accessed 12 January 2018].]  [26:  Noah Rayman, ‘Memorial Day, Remembrance Sunday and Armed Forces Day: How 9 Other Countries Remember Their Fallen Troops’, Time.Com, 2014, 1–1.]  [27:  Rayman.]  [28:  Jennifer Iles, ‘In Remembrance: The Flanders Poppy’, Mortality, 13.3 (2008), 201–21 <https://doi.org/10.1080/13576270802181640>.p.201]  [29:  Iles. P.201]  [30:  Kyoko Murakami, ‘Materiality of Memory: The Case of the Remembrance Poppy - Oxford Scholarship’, 2017 <http://www.oxfordscholarship.com/view/10.1093/oso/9780190230814.001.0001/oso-9780190230814-chapter-6> [accessed 11 January 2018].]  [31:  Murakami.]  [32:  Murakami.]  [33:  Murakami.]  [34:  Murakami.]  [35:  ‘Veterans Minister Visits Poppy Factory - GOV.UK’ <https://www.gov.uk/government/news/veterans-minister-visits-poppy-factory> [accessed 12 January 2018].]  [36:  Letter to an Unknown Soldier, ed. by Neil Bartlett and Kate Pullinger, 1st edn (London: Harper Collins Publishers, 2014).]  [37:  Bartlett and Pullinger.]  [38:  Bartlett and Pullinger.]  [39:  Bartlett and Pullinger.]  [40:  Helen B. McCartney, ‘The First World War Soldier and His Contemporary Image in Britain’, International Affairs, 90.2 (2014), 299–315 <https://doi.org/10.1111/1468-2346.12110>.]  [41:  McCartney.]  [42:  Michael Rothberg, Multidirectional Memory: Remembering the Holocaust in the Age of Decolonization (Cultureal Memory in the Present) (California: Stanford University Press, 2009).] 

 	Overall, the unprecedented mass death and bereavement impacted the way Britons commemorated the deceased greatly. After World War One there were many ways in which the soldiers were memorialised. Physically, spiritually and mentally. The mass monuments of the first world war greatly eclipsed any other battle or war following 1918 due to the sheer amount of unexpected deaths of civilians who had never witnessed anything on a scale this large. Memorialisation does not have to be monuments that have been mass created across the whole of Britain. It is also the creations of charities to help servicemen from the war to the present day, literary responses of reflection to immerse oneself into the past as well as something as small but significant as wearing the poppy. 
Britain has experienced multitude ways of commemoration after war and even in the twenty-first century new ways are being created and utilised.
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