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Introduction
The coast is a key biological origin but an emotional space; I am interested in how my artwork can react with my personal emotions towards the ocean through material exploration and sensory experience. I want to explore how materials in sculpture, installation and drawing react with oceanic materials. Exploring this will show the relationship between organic material and human identities such as body and memory - in particular, my personal identity and the reaction that the ocean has to my artwork. 
[bookmark: _Int_Lg0ZtgBB]I am exploring my proposal of the coast as a sentient place using keywords that will gradually form a question. Words that have allowed me to research various aspects of my proposal include materiality, embodiment and accumulation. These have led to more specific themes that I have researched including oceanic memory and sensory exploration. 
Principal artists that I have researched for my proposal include Steve Dilworth and Louise Bourgeois. Dilworth works with organic materials and bodily forms whilst exploring human attachment to nature – particularly water. Bourgeois explores themes of memory, decay and transformation which all cogitate human life. This links to my exploration of human attachment and connection to the ocean.

Materiality 
[bookmark: _Int_zB39800V]Oceanic materials carry memory and time. For example, fossils carry memory of the history of earth and billions of years later they are in the cliffs and on the beaches, polished by our oceans. My interaction with fossils on the Jurassic coast started from an early age; the sensory interaction with them including hunting and picking them up them has secured more of a connection between oceanic materials and myself. The rarity of a fossil creates a stronger sense of human connection to the fossil. Fossils are preserved through rapid burial in sediment which then produces them from decay. In oceanic environments, sand protected these creatures through per-mineralisation, allowing humans to connect with life that otherwise we would not know of. The ocean has held so much importance since the creation of earth and has held what it once was a habitat for. As human individuals the ocean has allowed a relationship to earlier evolutions which shows water as an ancestral space and the history that the ocean holds attracts us there. 
I see driftwood and sea glass as a memory through the process of it washing up on beaches where it may not have originated. Driftwood carries memory and identity through its journey travelling through the ocean. The storms it travels through decide where it may end up and its texture suggests how it ended up in the sea, reflecting the power and spiritual energy of the ocean. 
[bookmark: _Int_ouFDgzte]Through exploring human attachment to the sea and the sensory experience of this, I researched Bennett’s theory of ‘vibrant matter.’ She suggests that salt, fossil, bone and driftwood are symbolic objects, but they also create physical and emotional responses due to the energy they hold. Oceanic materials physically affect senses and emotion through communicating with human individuality. This concept reflects Bennet’s theory that “matter is vibrant” (Bennett, 2010, p.XVI). Ordinary material including oceanic becomes more emotional when added into artwork. Steve Dilworth’s artwork reflects Bennet’s theory in the materials that he uses such as preserved dead animals reinforcing the theme of human connection to the earth and its environment. Bennet’s concept of “thing – power” (Bennett, 2010, P.6) relates to my personal practise; I want to explore the energy and strength of oceanic and natural material and how they react with mediums that I choose to work with.
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Figure 1 Personal Experiment ‘Ocean and Material’ (2026)





Embodiment
[bookmark: _Int_eAgjqW73][bookmark: _Int_g6UM5CkE]When in and around the ocean, the human body experiences the senses of its surroundings. The body has similar structures and patterns to the environment such as our texture and memory. For example, old bones and skulls that wash up or get buried around the ocean scene are alike to human bone. Louise Bourgeois artworks including ‘Cell XXVI’ and ‘Maman’ are immersive installations that reflect bodily experiences and when placed within any space would fit with the surroundings because they are bodily like and materially relatable. 
      
Accumulation 
The sound and smell of the ocean immerse human senses into a state of calm. In ‘Blue Mind,’ Nicholas writes “We are water bodies living on a blue planet.” (Nichols, 2014, p.3) reflecting our accumulation of senses and how it makes humanity react. In my personal artwork, I have explored the accumulation of objects and how the amount of them creates different human reaction. For example, the number of pebbles or grains of sand on a beach decides how we may feel about a coastal area and our attachment to the place. 
Charles Darwin explored the theory of evolution through natural selection supporting the idea that the accumulation of species created human life. It explains that human life originated from marine life meaning humanity is concerned the the ocean. I see this in the way our gingers and toes still wrinkle to grip things in the water and how our hands and feet web to an extent. It reflects also to our ability to adapt to oceanic environments. For example, in areas of the world humans only hunt sea food and have adapted to longer diving periods under water or clearer visibility. In terms of my artwork, Darwin’s theory relates to transformations in material but for human life also. Dilworth’s art practise links to this in his presentation of biological life. In ‘Water and Dreams,’ Bachelard writes “Water carries us. Water rocks us.” (Bachelard, 1983, p.6) this further reflects Dilworth’s artwork in which he incorporates natural form.
In ‘Phenomenology of Perception’ Merleau – Ponty writes “My body is the fabric into which all objects are woven.” (Merleau – Ponty, 2012, p.235) This line presents the relationship between human accumulation and bodily accumulation of humans. It suggests in terms of our interaction with the sea that we are within it. 




Steve Dilworth 
Dilworth uses organic materials within his artwork. I am particularly interested in the organic matter that he uses from the ocean and the meaning that he gives the matter when he turns them into objects. His work connects to my key words including embodiment; the artwork embodies the objects that humanity relates to within sculpture and new objects. Dilworth works with preserved bone and wood which he incorporates into sculpture presenting themes of mortality and nature. The ocean contradicts the mortality of life through its creation of fossils which therefore create an energy of memory and time. 
Below, Dilworth’s ‘Kestrel’ embodies wood and feathers, presenting organic matter preserved in an object. He recreates life to be alive in a form, as Bennet describes in the concept of ‘thing – power’ (Bennett, 2010, p.6) relating to the energy that an object carries once given a new purpose – particularly in terms of artwork. 

[image: ]


Figure 2 Steve Dilworth ‘Kestrel’ (2017)


[image: ]Steve Dilworth’s ‘The Hanging Figure’ incorporates organic matter with human made objects. This further emphasises human relationship with organic and manufactured objects and shows how we have worked with the ocean in harmony. 

Figure 3 Steve Dilworth Scan in my personal sketchbook 

[bookmark: _Int_NXtjc3Vw]Dilworth takes objects and organic matter from the ocean, within my practise I want to see how my materials change, decay or react with the power of the organic matter that is already there. Written in one of Dilworth’s sketchbooks, he writes about how artwork links so heavily to material, in particular sculpture. “A chain is only as strong as its weakest link. Is sculpture a chain?” (Dilworth, cited in Coburn, 2020). Objects develop and gain energy when artists hold and change their original form.
[image: ]

Figure 4 Steve Dilworth ‘The Hanging Figure’








Louise Bourgeois
Bourgeois has explored the mixture of physical material with psychological experience, using bronze, fabric and latex. These materials relate to memory and the body.
[bookmark: _Int_ITJZqnHs]Dissimilar to Steve Dilworth, Bourgeois creates an atmosphere of bodily emotion connected with installation and sculpture. Her installations are immersive and reflect subconscious memory, alike to human subconscious memory with the ocean and our reason for being attached and drawn to oceanic spaces. 
[bookmark: _Int_G7l6QDQX]Bourgeois explores emotional experience and memory in her practise using material. ‘Maman’ reflects a bodily position within a nonhuman form that she has created to feel uncomfortable but relatable. Merleau – Ponty writes “The body is our general medium for having a world” (Merleau – Ponty, 2012, p. 147) which in terms of Bourgeois work suggest that it is experienced through all senses whether physical or emotional. 
[image: ]

Figure 5 Louise Bourgeois ‘Maman’ (1999)



Bourgeois ‘Cell’ works reflect the immersive spaces that her artwork can be displayed in. The ‘Cell XXVI’ below is similar to Dilworth’s ‘The Hanging Figure’. They have both used unconventional material to represent life – the works can be seen as a physical material or a human or life like form. The cages also remind me of Dilworth’s work of entrapping storm water and sea water into bone, further connecting life with other natural form. 

[image: ]

Figure 6 Louise Bourgeois ‘Cell XXVI’ (2003)











Objects and Materials
[bookmark: _Int_YbU1K7Uf]In terms of materials, I have researched how artists have explored material. Beuys uses the material of fat to explore its capabilities within artwork. The way that fat as a material can hold different forms reflects the way that oceanic matter and human form also holding different forms. For example, human form can be created into ash, fossil and once decomposed becomes bone, similarly to the organic matter found in and near oceans.
[image: ]

Figure 7 Joseph Beuys ‘Fat Chair’  (1964-85)



Following my research into Dilworth and Bourgeois, I want to incorporate the themes I have explored and my inspiration from their artwork into my personal practise. I will explore the relation between humans and our ancestry to the sea through further material experimentation. Particularly I want to explore more reasons why we connect to the ocean space. 

[bookmark: _Int_WlnNScht]My key word of accumulation reflects the act of so many human forms placed back into the sea. For example, scattering ashes into the ocean or the organisations that create new restoration reefs that incorporate human ash into the ocean. Furthermore, traditions of fishers donating objects into the ocean for luck and ritual. “The sea has always challenged the minds of men.” (Carson, 1951, p.15). Gallaccio’s installation ‘Red on Green’ showed the decaying of 10,000 red roses and showed the fragility but strength of organic matter. The roses changed form but stayed an object. The senses of them also changed including their visceral scent, sight and texture. In ‘The Eyes of the Skin,’ Pallasmaa writes “the skin reads the texture, weight, density and temperature of matter.” (Pallasmaa, 2012, p.60) . The sense of touch is so important for the human world. People lose their senses but more uncommonly lose touch. It connects us physcially and emotionally to many objects. This reiterates why I believe I partly feel so close to the ocean and the coast from interacting with oceanic objects from an early age.The smoothness of fossils and sea glass reflects memory of time periods that we can’t physically access, the closest way we can relate to these objects is through touch of them. 
[image: ]

Figure 8 Anya Gallaccio ‘Red on Green’ (1992)
Alike to the changing substance of fossils and driftwood, organic matter changes its appearance but holds onto its memory and time of what it once was, which links to the changing of human life. How can accumulation of material and sensory experiences communicate the human response and attachment to the ocean and its surroundings from billions of years of history and memory?
[bookmark: _Int_SSecz0F9][image: ]Neto’s ‘The Body that Carries Me’ is another example of the combining of material and body. The textiles used present human form and shape without being the real human. This is like Bourgeois’ work; her forms appear unnatural because they are made of unconventional material for what a human shape would look like to us.

Figure 9 Ernesto Neto ‘The Body That Carries Me’ (2014)
The sensory relationship between the sea and humans is physical and psychological. Oceanic environments are impacted by tide, weather and humanity. On the other hand, the ocean takes control of these environments as even if something is destroyed of changed, the ocean keeps it alive in a various form, even billions of years later. The memory of these spaces is constantly changing though also remaining in a different way. 
The environment becomes a collaboration for artwork, communicating themes of ancestry, tradition and memory. These themes are an expansion of my original key words which I plan to use to enable me to explore different techniques and methods where I can work with the ocean to create artwork.




Conclusion
Through my research into my keywords and my question proposition, I am understanding how materials of organic form are everywhere within different forms of each other. The work of Dilworth and Bourgeois has shown how varied materials influence different senses, physically and emotionally. They secure the concept of memories defencelessness into physical form concluding our connection with the ocean. I want to further explore their practises by incorporating instillations and artwork within oceanic areas. 
My ideas surrounding materiality, embodiment and accumulation have connected and overlapped with each other. My research into the Phenomenology of Perception has added to my understanding of how material and objects affect our senses and that our senses change throughout the journey of the object.
Accumulation has been continuously important throughout my practise and my research. So much of human and other life presence over time has accumulated near or within the ocean, whether through ritual, chance or the power of the ocean. I am interested in the power of the ocean and am going to explore my connection it has with other art materials. 
My question proposal will revolve around the exploration of more key words and how they link, also the further study into artists who create energy within material and look into the sensory theory further. 
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