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APPENDIX GA36d

	LEVEL 7 ASSESSMENT SPECIFICATION 



	Student name:
	     
	Student ID number:
	

	Programme:
	MA Contemporary Dialogues (all pathways)

	Module:
	The Thought Experiment (FULL-TIME)

	Module code:
	ADAA7007
	Contribution to Overall Module Assessment (%):
	100%

	Lecturer:
	Martin Bush
Hamish Gane
Shellie Holden
Rob Jones, 
Estéfani Bouza Arnoso 
Cath Brown
Chris Harrendence.
	Internal Verifier:
	Cath Brown

	Assignment Title:
	The Thought Experiment:
Pecha Kucha Presentation
and 
The Thought Experiment:
Research Portfolio
	Word count (or equivalent):
	5000-word equivalent 
Assessed as:
50% Presentation
and
50% Research

	Submission deadline:
	06/11/26 (full-time students)
	Return date of provisional marks & written feedback:
	By 04/12/26 (f/t)
(20 working days)

	Submission method:
	All written assessments, where practical and possible, must be submitted via Turnitin unless otherwise instructed by the Lecturer. (Please DO NOT put this assessment specification into Turnitin or it will match many similarities with other students’ submissions.)
Alternative submission method (if applicable):  
Digital OneDrive folders for Pecha Kucha and Research will be shared.  
Late submission of the assessment will result in a late penalty mark:.  
Work which is submitted up to 1 week late will be capped at 50% for the first attempt and will be awarded a mark of 0% for re-assessment. Late submission penalties may be lifted only if there is an approved extenuating circumstances claim. 
Work submitted more than 1 week late will be considered as a non-submission and will not be marked. The work may be considered as a submission for reassessment if offered by an Examining Board or if there is an approved extenuating circumstances claim.  

	Academic honesty / referencing:
	Academic honesty is required. In the main body of your submission you must give credit to authors on whose research and ideas your work is based. Append to your submission a reference list that indicates the books, articles, etc. that you have used, cited or quoted in order to complete this assessment.  

	Work over the word limit:
		To support fairness and good academic writing, each assessment has a set word limit. It’s important that you stay within this limit. The word limit helps ensure:
· You write clearly and concisely.
· All students complete the assessment on an equal basis.

If You Go Over the Word Limit
If your work exceeds the word limit, the following penalties will normally apply. These deductions cannot take your mark below the pass mark for the module.

	Amount Over Limit
	Penalty Applied

	Up to 10% over
	No penalty

	10%–25% over
	5 mark deduction or reduction to the capped mark (whichever is the smaller penalty)

	26%–50% over
	10 mark deduction or reduction to the capped mark (whichever is the smaller penalty)

	Over 50% 
	Mark capped at the pass mark



Examples (Postgraduate):
· A mark of 54% would be reduced to the pass mark of 50% if the work is 10–25% over.
· A mark of 67% would be reduced by 5 marks to 62%.
· A mark of 59% at 25–50% over would be reduced to 50%.
· A mark of 64% at 25–50% over would be reduced by 10 marks to 54%.

If You Are Under the Word Limit
If your work is significantly under the word limit, you may lose marks because your submission may not contain enough detail to meet the learning outcomes.

Feedback
If a word‑limit penalty is applied, this will be stated clearly in your feedback, along with the reason.









	Module Learning Outcomes 
(from module syllabus)

	
1. Navigate opportunities for experimentation with a high level of skill and critical thinking.
2. Critically analyse, interpret, and evaluate complex information related to art and design concepts, and theories and produce modified conceptions.
3. Communicate conceptual ideas and experimental practices.








	
TASK DESCRIPTION



Use of Generative AI in Assessment
	(Lecturer to indicate Yes or Not against each element)
												

	RESEARCH
	For this assessment, you can use Generative AI to support you in research and data analysis.  
	Yes ☒

No  ☐

	STRUCTURE
	For this assessment, you can use Generative AI to support you in structuring your submission, including creating a draft argument structure, identifying parts and headings, etc.
	Yes ☒

No  ☐

	PROOFREADING
	For this assessment, you can use Generative AI to check your own text/creation for grammatical and syntactical mistakes, including getting suggestions to rephrase your work.   
	Yes ☒

No  ☐

	WRITING
	For this assessment, you can use Generative AI to create text for submission.
	Yes ☒

No  ☐

	CREATIVE
	For this assessment, you can use Generative AI to create creative materials, such as images.
	Yes ☒

No  ☐

	PROGRAMING
	For this assessment, you can use Generative AI to create and check code.
	Yes ☒

No  ☐

	NONE
	For this assessment, you are not allowed to use any type of Generative AI support. This includes research support, structure support, writing/proofreading support and creative support.
	☐


























50% RESEARCH.

At the beginning of this module each student will blindly select their initial Thought Experiment. These will then be used to stimulate ideas and begin the research and creative process.

After you have received your Thought Experiment you will be asked to undertake a research journey that importantly has no destination - you make connections and follow your instinct. You are involved in an experiment therefore you do not know how it will turn out. You keep going with your instinctive research journey until, as we approach the end of the journey - the Pecha Kucha. You will be asked to try and design a presentation that approximates or encapsulates your findings in a creative way. Keep your research trajectory loose and fluid; you will receive guidance from your tutors. Follow your whims but be thorough and record every part of your journey. 

Coursework: portfolio/blog - (2500-word equivalent) 
Exemplar: Communicate conceptual ideas effectively to tutors, colleagues, and a wider audience through a portfolio/blog.

Students should document their research, collect drawings, notes, and references which can be presented physically or in the form of a digital blog for assessment. Make this research documentation pertinent to your preferred way of working. It must be a succinct account of your research journey that reflects your thinking and is not just a collation of things you have downloaded or looked at. 

Guidance for Students in the Completion of Tasks
The module will include a variety of teaching and learning strategies to include seminars; tutorials; practical workshops (through negotiation); individual student presentations. Seminars and tutorials will introduce the concepts of open-ended experiment and the potential of play and ‘indirect pedagogy’ in an art and design context. An experimental speed tutorial event will also be utilised to give the students quick access to multi-faceted feedback. 


50%. PRESENTATION.

Practical: Presentation 
Exemplar: A ‘PechaKucha’ style creative presentation event consisting of continuous individual student presentations
(Please research the PechaKucha format – originally 20 slides of 20 seconds each. Here we make the form looser and provide you with a 4’33” slot to give a creative presentation in ANY form that you feel is appropriate)

This will be a presentation of ideas to the student group and can take any form suitable to the research, this in the past has included the reading for voice, performance, video presentation, multi-faceted imagery, live painting, music, dance, movement, a combination of these things, or something altogether different. The event will take place live on campus, and each presentation is limited to 4 min and 33 seconds. The idea is to actually be present in your own presentation, and not just play a film for instance, that allows you to not engage with your audience. Try to make your presentation as creative as possible so that it straddles the concepts of research documentation and a creative act. Think of your PechaKucha as a piece of creative work. To achieve this, you will need to convert your research into a creative iteration that will both entertain and inform your contemporaries. The PechaKucha is NOT a presentation of your research. Try to identify something central and meaningful in your research in order to form the essence of your presentation. There may be different strategies utilised for ‘art’ students and ‘design’ students, so liaise with your Pathway Leader to discuss the appropriateness of your response to your learning paradigm. This is an experiment so try as much as possible to go beyond the medium specific boundaries of your discipline, we are looking at pure creativity as it pertains to life and the everyday, so take risks and have fun. Creativity is often synonymous with playfulness or the concept of the ludic (spontaneous playfulness). Risk taking, entertainment value and focus will be rewarded. Nothing dangerous, no smoke or fire (indoors), nothing too contentious or outrageous, and no harm to yourself or others please. J Be respectful.




Guidance for Students in the Completion of Tasks

The module will include a variety of teaching and learning strategies to include: seminars; tutorials; practical workshops (through negotiation); individual student presentations. Seminars and tutorials will introduce the concepts of open-ended experiment and the potential of play and ‘indirect pedagogy’ in an art and design context. Experimental speed tutorial events will also be utilised to give the students quick access to multi-faceted feedback. 

Both the research and presentation components will need to be delivered and submitted on the same day. 
This is 06/11/26 for full time students.

The bibliography below is indicative as a starting point; it is not required to be followed explicitly or exclusively.
BIBLIOGRAPHY 
Essential 
Baggini, J. (2010) The Pig That Wants to be Eaten: And Ninety-Nine Other Thought Experiments, London: Granta Books.

Bishop, C. (ed) (2006) Participation, London: Whitechapel Art Gallery. 

Cave, P. (2008) Can a Robot be Human? 33 Perplexing Philosophy Puzzles, London: Oneworld Publications.
Collins, H. (2010) The Theory and Practice of Research for the Creative Industries, Worthing: AVA Publishing.
Csikszentmihalyi, M. (2013) Creativity: The Psychology of Discovery and Invention, New York, Harper Collins.
Fletcher, A. (2001) The Art of Looking Sideways, London: Phaidon.
Kaprow, A. (2003) Essays on the Blurring of Art and Life, Berkeley: Univ. of California Press.
Pol Droit, R. (2002) 101 Experiments in the Philosophy of Everyday Life, London: Faber & Faber.
Robinson, K. (2011) Out of Our Minds: Learning to be Creative, Minnesota: Capstone Publishing.
Recommended 
Barbour, R. (2013) Introducing Qualitative Research: A Student’s Guide, California: Sage Publications.
Brotchie, A (1995) A Book of Surrealist Games. Colorado: Shambhala Publications Inc.
Doherty, C. (2009) Situation, London: Whitechapel Art Gallery.
Glasner, B (2008) Patterns 2: Design, Art and Architecture. Basel: Birkhäuser GmbH.
Hemmings, J (Ed) (2014) Cultural Threads. London: Bloomsbury.
Ingledew, J. (2011) The A-Z of Visual Ideas: How to Solve Any Creative Brief. London: Laurence King.
Lynch, D. (2006) Catching the Big Fish: Meditation, Consciousness and Creativity, New York: Penguin.
Newman, H (2001) Performancemania, London: Matt’s Gallery.
Norman, D. A. (2005) Emotional Design. Why We Love (or Hate) Everyday Things, New York: Basic Books.
Plummer, H (2012) The Architecture of Natural Light, London: Thames and Hudson.
Rowley, S (ED) (1999) Reinventing Textiles Volumes 1, 2, 3. Canterbury: Telos Art Publishing.
Trott, D. (2016) One + One = Three: A Masterclass in Creative Thinking. Basingstoke: Pan MacMillan.
Background 
Auslander, P. (2008) Liveness: Performance in a Mediatised Culture, London: Routledge.
Colchester, C. (1993) The New Textiles: Trends and Traditions, London: Thames and Hudson.
Coverly, M. (2010) Psychogeography, London: Pocket Essentials.

Goldsmith, K. (2011) Uncreative Writing: Managing Language in the Digital Age, New York: Columbia University Press.
Kumar, R. (2014) Research Methodology: A Step-by-Step Guide for Beginners, California: SAGE Publishing.
Loxley, J. (2006) Performativity, London: Routledge.

McEvilly, T. (2010) Yves the Provocateur: Yves Klein and Twentieth Century Art, New York: McPherson & Company.
Perkowitz, S. (2001) Universal Foam. The Story of Bubbles – from Cappuccino to the Cosmos, New York: Vintage Books.
Stracey, F. (2014) Constructed Situations: A New History of the Situationist International, London: Pluto Press.
Surowiecki, J. (2006) The Wisdom of the Crowds: Why the Many are Smarter Than the Few, London: Abacus.
Journals 
Creativity Research Journal (Taylor & Francis)
Rhizomes online journal www.rhizomes.net
Websites
www.culturemachine.net
www.droog.com
http://www.imaginaryscience.org
www.necronauts.org
www.notbored.org
http://www.patakosmos.com
http://pataville.blogspot.co.uk
www.slowlab.net
www.ubu.com
www.wired.com
http://xkcd.com
http://www.yveskleinarchives.org

These are general sites and should be supplemented by recommendations from your pathway leader.
	GUIDANCE FOR STUDENTS 
IN THE COMPLETION OF TASKS



NOTE: The guidance offered below is linked to the five generic assessment criteria overleaf.

1. Engagement with Literature Skills
Your work must be informed and supported by scholarly material that is relevant to and focused on the task(s) set; you should make use of scholarly reviews and primary sources, as appropriate (for example, refereed research articles and/or original materials appropriate to the discipline).    You should provide evidence that you have accessed a wide range of sources, which may be academic, governmental and industrial; these sources may include academic journal articles, textbooks, current news articles, organisational documents, and websites.  You should consider the credibility of your sources; academic journals are normally highly credible sources while websites require careful consideration/selection and should be used sparingly.   Any sources you use should be current and up-to-date, mostly published within the last five years or so, though seminal/important works in the field may be older.  You must provide evidence of your research/own reading throughout your work, using correctly a suitable referencing system, including in-text citations in the main body of your work and a reference list at the end of your work. 

Guidance specific to this assessment: 20 marks available
Research: This demonstrates your ability to find blocs of knowledge, combine and make connections to further your own creative trajectory. Research far and wide, beyond the borders of your own discipline, in order to enhance the breadth of your creative input. This constituency of research will cover all areas of art and design, the humanities, and all cultural histories. There are ideas of interest in the most unlikely of areas and it is up to you to recognise their usefulness to your own creative sensibility.


2. Knowledge and Understanding Skills
At level 7, you should be able to demonstrate a systematic understanding of knowledge, and a critical awareness of current problems and/or new insights, much of which is at, or informed by, the forefront of your academic discipline, field of study or area of professional practice, with a comprehensive understanding of techniques applicable to your own research or advanced scholarship. Your work must demonstrate your growing mastery of these concepts, principles, current challenges, innovation and insights associated with the subject area.  Knowledge relates to the facts, information and skills you have acquired through your learning.  You demonstrate your understanding by interpreting the meaning of the facts and information (knowledge). This means that you need to select and include in your work the contemporary concepts, techniques, models, theories, etc. appropriate to the task(s) set.  You should be able to explain the theories, concepts, etc. meaningfully to show your understanding.  Your mark/grade will also depend upon the extent to which you demonstrate your knowledge and understanding; ideally each should be complete and detailed, with comprehensive coverage. 

Guidance specific to this assessment:
Research: In this context we are looking for the ability to not only understand knowledge, wherever you find it but crucially to convert it through your own sensibility into something creative. How you do this will depend on a skillset you have already acquired as well as what you pick up through the course of the module. Information only becomes knowledge through a creative process of translation and conversion, and this depends upon your individual interests, skill sets and imagination. Your research blog needs to demonstrate this ability. 
Presentation: The Pecha Kucha gives you the chance to be erudite and focussed in a creative way in order demonstrate your mastery over your research points creatively


3. Cognitive and Intellectual Skills
You should be able to: evaluate critically current research and advanced scholarship in the discipline; evaluate methodologies and develop critiques of them and, where appropriate, to propose new hypotheses; deal with complex issues both systematically and creatively to make sound judgements in the absence of complete data. Your work must contain evidence of logical, analytical thinking, evaluation and synthesis. For example, to examine and break information down into parts, make inferences, compile, compare and contrast information.  This means not just describing what! But also justifying: Why? How? When? Who? Where? At what cost? At all times, you must provide justification for your arguments and judgements.  Evidence that you have reflected upon the ideas of experts within the subject area is crucial to you providing a reasoned and informed debate within your work.  Your choice of methodologies to gather data and information must be rigorously defended. Furthermore, you should provide evidence that you are able to make sound judgements and convincing arguments using data and concepts.  Sound, valid, persuasive conclusions are necessary and must be derived from the content of your work.   Where relevant, alternative solutions and recommendations may be proposed.

Guidance specific to this assessment: 30 + 30 marks available
Research: This depends largely on the choices you make and the specific routes you decide to follow. Learn to make connections and how to collate and synthesise these into interesting and engaging combinations. Explain why you have chosen something in particular and how it engages you and fits your personal research trajectory.
Presentation: This is an experiment and as such you should demonstrate your ability to think expansively and convert that thinking into a creative endeavour. Take intellectual risks and learn that sometimes a ‘leap into the void’ can be creatively productive in producing encounters with your work and your medium, particularly in an inter-disciplinary sense.


4. Practical Skills
At level 7, you should be able to demonstrate originality in the application of knowledge, together with a practical understanding of how established techniques of research and enquiry are used to create and interpret knowledge in the discipline. This includes acting autonomously in planning and implementing tasks at a professional or equivalent level, originality in tackling and solving problems, and decision-making in complex and unpredictable contexts or situations.

You should be able to demonstrate mastery of the leading edge subject-related concepts and ideas as they relate to real world situations and/or particular contexts.  How do they work in practice?  You will deploy models, methods, techniques, and/or theories, in those contexts or circumstances, to assess current situations, perhaps to formulate plans or plausible, justifiable recommendations to solve problems, or to propose new models, or to create artefacts, which may be innovative and creative, thereby demonstrating your understanding of how the boundaries of knowledge are advanced through research and/or application.  This is likely to involve, for instance, the use of real world artefacts, examples and cases, the application of a model within an organisation and/or benchmarking one theory or organisation against others.  

Guidance specific to this assessment: 20 marks available
Presentation: You can employ practical skills in the presentation, particularly on screen and with sound, as well as what objects or props that you take to the front of the class. Specific skills in particular that the Pecha Kucha form encourages however is that of brevity and succinctness in getting across your work. The ability to make sense in a short time in a creative and engaging manner is key. 


5. Transferable Skills for Life and Professional Practice 
Your work must provide evidence of the qualities and transferable skills necessary for postgraduate-level employment in circumstances requiring sound judgement, personal responsibility and initiative in complex and unpredictable professional environments.  This includes demonstrating: the independent learning ability for continuing professional development to advance existing skills and acquire new competences of a professional nature that will enable you to assume significant responsibility within organisations; that you can initiate and complete tasks, projects and procedures, whether individually and/or collaboratively, to a professional level; that you can use appropriate media to effectively communicate information, arguments and analysis in a variety of forms for a variety of audiences; fluency of expression; clarity and effectiveness in presentation and organisation. Work should be coherent and well-structured in presentation and organisation.

5. Guidance specific to this assessment: 
Research: Try to gain a degree of confidence from this module, both in your ability to research in an individual and creative fashion and your ability to combine different knowledge systems to creative and often surprising ends. Learn how to push yourselves intellectually and creatively into places that others have yet to tread.
Presentation: This element is about creative confidence, in speaking, performing, demonstrating your ideas in a novel way, that hopefully will surprise and delight your audience and promote your creativity. This is a life-skill that you can develop and promote throughout your career. 






	
     STUDENT FEEDBACK FORM



This section details the extent to which the assessment criteria are demonstrated by you, which in turn determines your mark. The marks available for each category of skill are shown. Lecturers will use the space provided to comment on the achievement of the task(s), including those areas in which you have performed well and areas that would benefit from development/improvement.
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	Generic Assessment Criteria 
	Marks available
	Marks 
awarded

	1. Engagement with Literature Skills
.
	20
	

	



	
	

	
	
	

	2. Knowledge and Understanding Skills

	0
	-

	



	
	

	
	
	

	3. Cognitive and Intellectual Skills

	30/30
	

	



	
	

	
	
	

	4. Practical Application Skills

	20
	

	



	
	

	
	
	

	5. Transferable Skills for Life and Professional Practice

	0
	-

	



	
	

	
	
	



	Assessment Mark (Assessment marks are subject to ratification at the Exam Board.  These comments and marks are to give feedback on module work and are for guidance only until they are confirmed. )
	Late Submission Penalties (tick if appropriate)
	%

	
	Up to 1 week late (50% Max)
	
	

	
	Over 1 week late (0%)
	
	







	GENERIC ASSESSMENT CRITERIA



	Level 7

	In accordance with the Framework for Higher Education Qualifications, at the end of Level 7 students should be able to demonstrate: a systematic understanding of knowledge, and a critical awareness of current problems and/or new insights, much of which is at, or informed by, the forefront of their academic discipline or area of professional practice; a comprehensive understanding of techniques applicable to their own research or advanced scholarship; originality in the application of knowledge, together with a practical understanding of how established techniques of research and enquiry are used to create and interpret knowledge in the discipline; conceptual understanding that enables the student to evaluate critically current research and advanced scholarship in  the discipline to evaluate methodologies and develop critiques of them and, where appropriate, to propose new hypotheses. They will be able to deal with complex issues both systematically and creatively, make sound judgements in the absence of complete data, and communicate their conclusions clearly to specialist and non-specialist audiences.  They will demonstrate self-direction and originality in tackling and solving problems, and act autonomously in planning and implementing tasks at a professional or equivalent level to continue to advance their knowledge and understanding, and to develop new skills to a high level. They the qualities and transferable skills necessary for employment requiring the exercise of initiative and personal responsibility; decision-making in complex and unpredictable situations/professional environments; and the independent learning ability required for continuing professional development.



	Level 7
	FAIL
	FAIL
	MARGINAL FAIL
	SATISFACTORY
(Pass)
	GOOD to VERY GOOD
(Merit) 
	EXCELLENT
(Distinction)
	EXCEPTIONAL
(Distinction)

	Category
	0-29%
	30-44%
	45-49%
	50-59%
	60-69%
	70-84%
	85-100%

	Engagement with literature (including current research, referencing,
academic conventions and
academic honesty) 
	Little or no evidence of reading and/or reliance on inappropriate sources.
Views and findings mostly unsupported and non-authoritative.
Referencing conventions used incoherently or largely absent.
	Poor engagement with essential reading. No evidence of wider reading. Reliance on inappropriate sources, and/or indiscriminate use of sources. Heavily reliant on information gained through class contact. Inconsistent and weak use of referencing.
	Engagement with a very limited range of relevant and credible sources. Some omissions and minor errors.
Referencing conventions evident though not always applied accurately or consistently.
	Engagement with an appropriate range of research-informed literature, including sources retrieved independently. Some over-reliance on texts. Referencing may show minor inaccuracies or inconsistencies.
	Engagement with a wide range of research-informed literature, including sources retrieved independently.
Selection of relevant and credible sources.  Very good use of referencing, with no/very few inaccuracies or inconsistencies.
	Engagement with an extensive range of relevant and credible literature, informed by the latest research. Consistently accurate application of referencing. 
	Exceptional engagement with an extensive range of relevant and credible literature, informed by the latest research. High-level referencing skills consistently and professionally applied.

	Knowledge and understanding (A systematic, conceptual understanding of knowledge, and a critical awareness of current problems and/or new insights, much of which is at, or informed by, the forefront of the discipline; a comprehensive understanding of techniques applicable to their own research)

	Major gaps in knowledge and understanding of the subject matter is not systematic. Substantial inaccuracies. No awareness of current problems, insights or the latest research and/or advanced scholarship within the discipline.

	Gaps in knowledge, with only superficial systematic understanding. Some significant inaccuracies and/or irrelevant material.  No critical awareness of current problems, insights, or latest research within the discipline.
	Limited knowledge and systematic understanding of the concepts and principles within the subject area, which to some marginal extent, is informed by current research and scholarship. Some critical awareness of current problems and/or new insights, but often under-developed.
	Knowledge is accurate and reasonably detailed. A systematic understanding of the field of study informed by, to some extent, current research and scholarship, A critical awareness of current problems and/or new insights though this may be under-developed occasionally.  
	Knowledge has a well-defined focus, which is reasonably extensive, coherent and detailed, with a critical awareness of current problems and/or new insights.  Exhibits good understanding of the breadth and depth of contemporary and established views, and the work is, at least in part, well-informed by current research and scholarship. 
	Excellent mastery of a complex and specialised area of knowledge. A systematic, excellent understanding of the concepts of the subject informed by current research and scholarship. Highly critical awareness of current problems and/or new insights. A critical, awareness of how the boundaries of knowledge are advanced through research.

	Exceptional mastery of a complex and specialised area of knowledge. An exceptionally critical awareness of current problems and/or new insights. An outstanding understanding of the concepts of the subject, well-informed by current research and scholarship. A critical, sophisticated and nuanced awareness of how the boundaries of knowledge are advanced through research.

	Cognitive and intellectual skills 
(Critical evaluation of current research and methodologies and develop critiques of them and, where appropriate, to propose new hypotheses; make sound judgements in the absence of complete data.) 
	Wholly or almost wholly descriptive work. Little or no evaluation or critique or attempt at a systematic approach.
Failure to develop arguments, leading to illogical or invalid judgements. Unsubstantiated generalisations, made without use of credible evidence.

	Largely descriptive work, with superficial use of critical evaluation of research and methodologies. Absent or weak development of hypotheses and judgements. Information accepted uncritically, uses generalised statements made with scant evidence and unsubstantiated opinions. Ideas sometimes illogical and contradictory.
	Limited attempt at critical evaluation/ critique of current research and methodologies, tending towards description.
Limited attempt to propose new hypotheses. Can deal with complex issues but not systematically or creatively. Some evidence to support emerging judgements but these may be underdeveloped or with a little inconsistency / mis-interpretation.
May assert rather than argue a case.

	Some critical evaluation/ critique of current research and methodologies, though slightly underdeveloped in places, Proposes adequate but limited new hypotheses, where relevant. Can deal with complex issues but not fully systematically or creatively. Ability to make judgements based on data (that may be incomplete) but with some tendency to assert/state opinion rather than argue on the basis of reason and evidence.
	Sound critical evaluation/ critique of current research and methodologies, Proposes new hypotheses, where appropriate. Can deal with complex issues systematically and with some creativity. Ability to make sound judgements based on data (that may be incomplete) 


	Excellent critical evaluation/ critique of current research and methodologies, Proposes innovative hypotheses, where appropriate. Can synthesise complex issues systematically and creatively. Ability to investigate contradictory or incomplete information and make strong, persuasive, arguments and sophisticated judgements. 

	Exceptional critical evaluation/ critique of current research and methodologies, Proposes innovative hypotheses, where appropriate. Exemplary systematic and creative synthesis of complex issues.  
Ability to investigate contradictory or incomplete information and make strong, persuasive, arguments and sophisticated, nuanced, judgements. Potential for journal publication or doctoral research.

	Practical skills
(Originality / creativity in the application of knowledge, tools and techniques and in tackling and solving problems in complex and unpredictable professional situations; practical use of established techniques of research and enquiry to create and interpret knowledge in the discipline.)
	Limited or no use of methods, materials, tools and/or techniques.
Little or no appreciation of the context of the application.
Limited understanding of the application of theory to practice or making appropriate links between the two.
Very weak problem-solving skills in complex and unpredictable contexts. 
	Rudimentary application of methods, materials, tools and/or techniques but without consideration and competence. Flawed appreciation of the context of the application.
Weak understanding of the application of theory to practice, with only occasional evidence of making appropriate links between the two. Weak problem-solving skills in complex and unpredictable contexts. 


	An awareness and mostly appropriate application of well-established methods, materials, tools and/or techniques, with occasional errors.
Basic appreciation of the context of the application. Theoretical knowledge and understanding applied in practice, but not always making logical links between the two.
Can identify problems and propose basic solutions without fully appreciating the complexity of unpredictable contexts. 
	An appropriate application of standard methods, materials, tools and/or techniques.
Clear appreciation of the context of the application. Mainly consistent, accurate and logical application of theory to practice, making appropriate links between the two.
Can identify problems and propose mostly appropriate solutions in complex and unpredictable contexts, with elements of originality.
	A very good application of a range of methods, materials, tools and/or techniques.
Very good consideration of the context of the application, with perceptive insights. Can identify problems and propose appropriate solutions in complex and unpredictable contexts.
Evidence of originality and creativity. 
	An advanced application of knowledge, methods, materials, tools and/or techniques.
The context of the application is well considered, and insightful.
Can identify complex problems and propose excellent solutions. An excellent grasp of techniques applicable to own research or advanced scholarship.
Shows originality in application of knowledge and techniques, and of how established techniques of enquiry create and interpret knowledge in the discipline.
	Exceptional application skills in complex, unpredictable, contexts, drawing skilfully on the latest research within the discipline. Can identify complex problems and propose sophisticated, original solutions. 
An outstanding application of techniques applicable to own research or advanced scholarship.
Shows originality in application of knowledge and techniques, and of how established techniques of enquiry create and interpret knowledge in the discipline with assimilation and development of cutting edge processes and techniques.

	Transferable skills for life and professional practice
(Exercise of self-direction, autonomy and personal responsibility; plan and implement tasks at a professional level; independent learning; use appropriate media to communicate effectively and professionally to a variety of audiences; fluency of expression; systematic approach; clarity and effectiveness in presentation and organisation.)
	Communication medium is inappropriate or misapplied.
Work is poorly structured, disorganised and/or confusingly expressed. Very weak use of language and/or very inappropriate style. Little or no evidence of autonomy (or collaboration, where relevant) in the completion of tasks. Little or no evidence of the skills required in professional, postgraduate employment.


	Communication medium is poorly designed and/or not suitable for the audience. 
Work is poorly presented in a disjointed manner. It is loosely, and at times incoherently, structured, with information and ideas often poorly expressed. Weak use of language and/or inappropriate style. Weak independent initiative (or collaboration, if relevant). Limited evidence of the skills required in professional, postgraduate employment.
	Can communicate in a suitable medium but with some room for improvement. 
Mostly ordered presentation and structure in which relevant ideas / concepts are reasonably expressed. Work may lack coherence in places. Can work as part of a team, but with limited involvement in group activities. 
Demonstrates some but not all of the basic skills required in professional, postgraduate employment, with some areas of minor weakness.
	Can communicate effectively in a suitable format, but may have minor errors.
Mostly coherent, organised work, in a suitable structure and is for the most part clearly expressed. Can work effectively independently and/or as part of a team, with clear contribution to group activities. 
Demonstrates the skills required in professional, postgraduate employment, with some areas of strength and some of minor weakness.
	Can communicate well, confidently and consistently in a suitable format.
Work is coherent, fluent, well-structured and organised. Can work very well autonomously and/or as part of a team, with a good contribution to group activities. 
Demonstrates comprehensive professional, postgraduate employment skills.
	Can communicate professionally confidently and consistently in a suitable format.
Work is coherent, very fluent and is presented professionally. Can work autonomously with initiative. Where relevant can work professionally within a team, showing leadership skills as appropriate, managing conflict and meeting obligations. Demonstrates excellent professional, postgraduate employment skills and a strong appetite for further development.

	Can communicate with an exceptionally high level of professionalism. 
Work is remarkably coherent, very fluent and is presented professionally. Can work outstandingly well and professionally within a team, showing advanced leadership skills. Demonstrates exemplary professional, postgraduate employment skills and a strong appetite for further development.
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