Object analysis

The object I’ve chosen to analyse is the Middle Kingdom statuette reinscribed for Harsiese, Priest of Memphis, it is from the Third Intermediate Period, dated from 1981-1950 BC. The artefact is from the Met, with the accession number 68.101. It is 16 inches tall and 8 inches thick, meaning although moderately big it is no way a piece of large art. The material it is made out of is greywacke, this seems to be quite common for Egyptian statuettes and head casts as there are multiple examples of this material being used, like the seated statue of King Senworset I (Seated Statue of King Senwosret I. ca. 1961–1917 B.C.). The statuette itself seems to have the upper half of a man and the lower half is almost turning into a pillar with hieroglyphs on. The bottom itself seems to have been broken off with a large textured bottom that is quite uneven. The subject of the statuette looks like man, with the left arm up and covering the pectoral muscle of the other side, and the right arm down flat and in front on the right thigh. The hair is very neat with a fringe, the ears are quite large and the facial features seem to be well proportioned to the face, there seem to be no abnormalities with the statuette closely following the average human male face. The artefact seems to have quite a light grey, almost green under the museum light colour, with lighter scratches over most of the body. 
The website states that the object may have been found in the Levant, possibly at Byblos, workers here were supposedly known for their “ingenuity” during the time of the middle kingdom (Smith, 1969. P. 280).  Byblos itself was a very famous port city known for exporting lumber, especially cedar, therefore, it wouldn’t be too outrageous to think that a lot of their art may have been made by wood carving. Byblos seems to have changed around the 12th dynasty, with the spelling of Byblos changing on coffins (Horn, 1963), this is when the artefact is from roughly. The 12th dynasty is often mentioned, supposedly becoming a dependent of Egypt during this time, with their primary goddess Balaat being worshiped in Egypt (Editors of Encyclopaedia Britannica, n.d). Also known as “Ba’lat-Gubl- the holy lady of Byblos” (Doak, 2019. p. 395) she was extremely prominent. The name closely relates to Baal the Egyptian god of thunder, showing the melding together of religion between Ancient Egypt and Byblos. One of the main architectural builds of the Middle Kingdom was the Temple of Obelisks, this further shows the cultural relation between Egypt and Byblos as both used obelisks for major architectural undertakings. 
There have been other types of these inscribed statuettes from the middle kingdom similar to the one I’m analysing here, with “hieroglyphic inscriptions” (Bull, 1936), both with human bodies and hieroglyphs. This shows that it is not something completely unique, with similarities to other works from the time. When going by the look of the object it is very similar to a shabti doll, but a lot larger, there are large versions of these though. For example, the Ushabti of Ken-Amun is 16 inches tall, which is around the same height, but it is made of wood and is from the beginning of the New Kingdom (Ushabti of Ken-Amun, ca. 1390 BC). Another example which looks similar and is from the middle kingdom, dynasty 12-18 is the shabti of Ankhu, this is also 16 inches, but is from Lisht. The similarity with the inscription and upright humanistic body would suggest to me that the artefact I am looking at could be some form of shabti. Shabti’s were meant to represent the deceased or be substitute for them, it was also focussed a lot on food as if there was a need to cultivate food the shabti would supposedly appear and offer to do the work (Milde, 2012). This would mean that the artefact is ceremonial. As the Egyptians had such a strong belief in life during death, as we have seen by the making of dolls to become a workforce during death, this shows that ceremonies around death involved a lot of goods and art for the deceased. The dolls were purchased from “temple workshops and the more dolls one could afford corresponded to one’s personal wealth” (Mark, 2012). This shows that the item is quite common and could be bought from local temples, as they are ascribed to individuals who bought them it is unlikely that they were traded, the objects were too personal. Moreover, there are inscriptions on shabti that can be personal to each person of an area. As these shabtis were for funerary rites this would mean that they were stored in the tomb with the person, possibly explain the preservation of so many, with a wide variety to find in many museums. 
Compared to other artefacts from ancient Egypt, these shabti dolls look a lot different to pre dynastic humanistic figures. For example, the dancing Egyptian figurines, which were animalistic, a lot like the gods depicted in later ages like the Middle Kingdom. The dancing Egyptian figurines were believed not to represent gods as they material used was cheap (Relke, 2011), a lot like the reinscribed statuette for Harsiese. This would point to the fact that the material used represents the people themselves, not anything else. 
Although the museum did not specify the doll as a shabti, the similar artefacts from the same time to me make the artefact seem like one, or if it was decorative both can be seen as a ceremonial objective. The object seemed to be of quite a lot of importance due to the size, when compared to the common very small ones. However as there are quite a few examples of these, they may have been for quite wealthy, middle class Egyptians. 
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