How have women developed and overcome themselves in the art world due to exploitation, admiration and opportunities given?
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Many people have come to the impression that equality for men and woman, has become equal in that we as a society are complete. But the fight is still happening for woman of all ages fighting and protesting for their rights of political, economic and social equality. The role of a women as evolved in stages through the last century but still has an extreme amount to overcome. The art world has created a strong gate way for the feminist movement in enabling women to produce artwork that are representation to them as well as changing the foundation of the production and reception of contemporary art.
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Many male artists have become known from nude paintings of women, from Pablo Picasso to Sandro Botticelli’ “Birth of Venus” these men and many others have explored the female body more than women have due to equality. The paintings signified the power men had over women and the views that men had of women of being and object, an object of beauty and pleasure. 
 Emily Ratajkowski [FIG1]  has self-identified herself as a feminist but has had a lot of negative feedback for her images and views on sexual expression, this photograph of her above has contained many negative comments but also positives. This photograph represents part of the female gaze, that allows women to be impowered of their own work, by them deciding on what is to be seen in the image. Raeann Ritland quotes, “Gamman and Marshment echo these questions in The Female Gaze with a goal of highlighting the debate surrounding the representation of gender in popular culture. In general, the female gaze refers to work presented from a decidedly female perspective that challenges the patriarchal status quo.” (Ritland,2018) During the nineteenth century people spoke of woman as diverse and whom should be seen as their own species. Francoise Gillard talks about this.
We should note that the nineteenth century, although trying to revive her different legendary incarnations, speaks of woman as if she were her own species, apart and in no way related to men, who have the luxury of being psychologically diverse and for whom one could not use a singular model. (Gillard. 2012) 
During the nineteenth century the most popular artwork in France at the time was of women who were mainly painted by male artists, the women in these art pieces were typically drawn in the nude carrying out regular daily activities, which Keren Rosa Hammerschlog explores the use of female nudity in featuring work by Edgar Degas. 
In nineteenth-century French art, female nudes were regularly depicted bathing, spanning from the high, such as William-Adolphe Bouguereau’s Bather(1870), to the low, such as Edgar Degas’s drawings of prostitutes wiping themselves in Parisian brothels—the act of bathing implying a post-coital moment (Callen 73). In the case of Leighton’s bather, no bathwater is shown, only a calm ocean in the background, but a large black mass resembling dense smoke emanates from the vessel to Venus’s left, suggesting dirt and pollution and reminding us of the polluting aspects of soap’s manufacture. (Hammerschlag. 2014) 
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This oil painting The Bathers [FIG2] by William-Adolphe Bouguereau consist of two nude women at a beach location in a sexualised way. The women in this painting are represented by a male artist who has a collection of art works looking at the female figure. 
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The painting The Brothel [FIG3] by Edgar Degas creates a realistic image of how women were depicted by their bodies, the symbolisation of the nudity and the location, documents and is a  representation of some women in society in 1879.
The art movement has come a long way from distorting images of naked women to allowing women to photograph themselves like Ratajkowski by publishing a none distorted image. 
To break with the past, modernist artists focused on representations of the female form. However, what is significant is that while the statues and paintings of the male figure were "accurate, if idealizing representation(s)," the female figure featured in modern art is often distorted; examples include Matisse and Picasso's treatment of the female nude.(Ness. 2010)  
Although the movement is growing in a positive way historic events are still effecting how women today are perceived. Jennifer Griffiths elaborates on Elizabeth Grosz’s view on women’s bodies representation, 
Yet, when women activists descend into the public sphere of democratic politics to make such demands, they are still facing a conundrum that hinges on visibility and the historical signification of women's appearance. (Griffiths. 2017) 
Ratajkowski’s image acknowledges that fashion and accessories are the opposite of what she is trying to convey by expressing her naturalness. Sheila Jeffreys states that women are portrayed in so many ways by how they express themselves through clothing, makeup and accessories, 
Thus even feminists who write about fashion seem to fail to notice that whatever changes take place in fashion there are always differences written into what woman and men may wear. (Jeffreys. 2005) 

The evolvement of technology and cameras allow women to photograph themselves like shown above in a natural way, capturing a realistic body image, Khevene suggest this heavily in his article about nude photography. 
Nude photography is a photography technique which is full of lighting trick to show up the artistic side of human bodies, especially women. This kind of art has become commodity and changed into a masterpiece which has high value. Then women are forced to follow the beauty standard which is defined by men to avoid discrimination by the society.  (Khevene Molekandella Boer. 2015)
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Role models have been acknowledged for centuries, their stories, their empowerment have changed generations. Women role models have been creating great action in positivity and changing how women are perceived in society. From the Suffragette movement that began in 1903 by leader Emmeline Pankhurts, her name is still lived on through the feminist movement, women’s equal rights and women’s liberation movement that all women are still fighting for today. Many still deprived countries like in Pakistan where a young women Malala Yousafzai [FIG4]  stood up against the Taliban in voicing the mater of allowing women and children the right to an education. Her book she wrote about her experience has been eye opening to everyone in educating them on the alienated culture, Tehelka has written, 
It's every spin doctor's dream: a teenaged Muslim girl standing up to Muslim fundamentalism and nearly dying as a result, a champion of Western values who can easily be cast as a hero in a complex, alien culture that the West has proven to be historically inept at understanding. (Tehlka.2013) 

 In an article Role models and mentors in surgery, they talk about the traditional form of how role models and mentors are perceived to everyone,  
[bookmark: bbib8]Role models are described as “people we can identify with, who have qualities we would like to have and are in positions we would like to reach.”8 The surgical role model has evolved from a traditional all-dominant, demanding individual with a strong reputation to that of a team leader who encompasses emotional competence, professional authority, and communication skills. (Nuala A Heakly, Peter Cantillom, Carmel Malone, Michael J Kerin. 2011) 
Even well-developed women do not exceed to be world leaders, Crystal Hoyt states how stereotypes are still affecting how women are empowered.
 Women belong to a social group that historically and currently occupies a nondominant position in society relative to men. As members of a low-status group in society, women face stereotypes and discriminatory exclusion from power; in short, women are stigmatized. (Hoyt.2011) 
Farshid Monacavi elaborated on how the female body is still the foundation of a real female body and the reasons why women use the likes of make-up and accessories is to express themselves in different ways. To stand out from the crowd that they are all not the same person, that men idealise women to look a certain way or to act a certain way to please them, they do it for themselves. To make themselves feel happy not to please other people around them.
Whether revolving around the need for more women architects or how the female body can be used to embed sensuality in architectural forms, discussions about women in architecture tend to be trapped in the representation of some idealised 'woman'. This idea is fundamentally conservative. To innovate, architects need to move beyond such approaches (which are limited to a priori assumptions) and embrace the unknown. (Monacavi. 2012) 

There has also role models that have suffered mentally with so much pressure on their shoulders, “A woman who is treated as a role model, however, may experience such framing as stressful, especially if she is seen as symbolizing and representing all women in the organization”. (Erksson-Zetterquist. 2008)


Everyone can express themselves due to any art form when they have the chance, but in becoming acknowledged and able to work form their art, women are still unseen and unheard. Ana Muñoz-Muñoz confronts the issues of the nineteenth century, 
Photography was born in the first half of the nineteenth century, and like the rest of artistic areas, it was a field dominated by men. For a long time, women were only passive actors, models in front of the camera lens, objects to be photographed. At the end of the nineteenth century, photography became one of the few creative activities allowed to women. (Muñoz-Muñoz. 2018) 
Stats still are to be seen today as men earning more money than women in selling their artwork. In the world of photography males still dominate the field in exhibiting, commissioning and publicising their work. Looking at the development of photojournalism the gender equality is unequal. Throughout the field women are faced with sexism, stereotypes and lack of opportunities and have changed their way of working in order to show their work. 
Feminist photography moves in social circles away from the academia, museums and great photography awards given by institutions run by men with a comparatively low feminine representation in both in the management and the catalogs.  (Muñoz-Muñoz. 2018)
Because of the digital revolution women photographers and artists are now able to  publish their work on to social media and well-known platforms such as Flicker, Instagram, Pinterest and many others, doing this their work can be reached by a wider audience world-wide. These uses can also guarantee instant publication of work and creations even the process of making the work, the artist can also receive feedback from viewers as soon as published.  

 In creating their own voice women in photography have created their own website designated to showing their world, Alice Miller has created an article showing the work of WIPI photographs, 
In 1999, WIPI was energized by the advent of the Internet. Current president Jean Ferro and past director Nancy Clendaniel launched WIPI online with the support of historian Peter Palmquist, whose original WIPI archive is held at the Beinecke Library, Yale University. Today, WIPI has members in Russia, India, Australia, France, Italy, England, other areas of the world, and strong U.S. representation in California and New York. (Miller.2005) 
Many people have thought class and race have also taken its toll on been given equal opportunities in developing their skills to a professional standard. Walter Korpi investigates these matters in Western countries, 
Early research on family policies tended to see such policies as unidimensional—more or less "woman friendly"—and causal interpretations have often been based on classification of countries into regime typologies. In addition, the analytic imprecision of the term "woman-friendly" has been exposed.” (Korpi.2013)
 All change began from the generation of the baby boomers that created employment and education, Roebuck explores the generations. 
Boomers tend to evaluate achievement in terms of personal fulfillment. This generation was the first generation to discover that lifetime employment no longer existed-so job security is not everything to them, job satisfaction is more important. (Roebuck.2013) 

Development of generation X allowed for the further development of the Boomers through creating and adapting to the new world. “The Xers also adapted the Boomers "question authority" attitude quickly-much to the dismay of their Boomer parents. .” (Roebuck.2013)  From the generation X came the Gen Years also called the Millennials developed the use of technology like it is today allowing artwork and other forms to be seen world-wide from a screen, and although women have made wages and educational attainment rise women are still unhappy due to the quality within society as Roebuck explains. 
The best hope for improving the lot of all women, and for closing what Wolfers & Stevenson call a "new gender gap"-measured by well-being rather than wages-is to close the leadership gap: to elect a woman president and 50 women senators; to ensure that women are equally represented in the ranks of corporate executives and judicial leaders. Only when women wield power in sufficient numbers will we create a society that genuinely works for all women. That will be a society that works for everyone. (Roebuck.2013)

I hope to contextualise more on how women are perceived in the art world. Many movements have aloud women a better lifestyle, from education and more equality but throughout my research I have gained knowledge and understanding how equality is yet to be equal for both men and women, to their class and race. In researching more into equality of women I hope to gain knowledge on how developing my own work in the field. 
Through researching nude artwork, as it is mainly perceived in history of how men picturise women as weak and funrable been seen with only their bodies. The pictures of these women have been sold numerous times making them worth a lot of money and later to be exhibited in a gallery, these artists are mainly men creating a strong name for themselves whist the women are only to be sold as an object repeatably, creating a name for men and a negative one for women.  Role models have been around for centuries but only in recent decades have we been inspired by women as women who had no main role in society other than to stay and work in the home where she’d be married in order to raise a family. The movements have allowed women to be seen and heard in the art industry but are still not as famously known like male artists, this has also been seen the opportunities that have been given to women in photography.  
Opportunities have opened up to a lot of people but still not to everyone mainly to their class that contributes to gender and race. Recent technology has allowed for women to publish their work freely in creating a name for themselves but still having to have an extra income due to the pricing of their work in possible sales. Statistics have shown that more women are being higher educated in themes of art yet are not be working later in the field due to stereotypes.  In exploring my three keywords they have been incorporated into the question I hope to explore in more depth of how have women developed and overcome themselves in the art world due to exploitation, admiration and opportunities given. 
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