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Title: This essay will critically examine the representation of the sky in the art of the Moon and Star cards in the Rider-Waite-Smith Tarot and the Motherpeace Tarot 
Word count: 4657
Introduction 
[bookmark: _Int_6Gry3DZc]This essay will critically examine the cultural representation of the sky in the art of the Moon and Star cards in the Major Arcana of both the Motherpeace (Fig. 1 and Fig. 2) and Rider-Waite-Smith tarot decks (Fig. 3 and Fig. 4). The Rider-Waite-Smith deck, which was published in 1910, is the most popular deck in modern times. This essay will explore the representation of the Moon and Star cards from this deck in comparison with the same two cards in the Motherpeace Tarot, which was self-published by the creators in 1981. It will explore the cultural contexts of these popular tarot decks, as well as connections and contrasts between the celestial cards. In the case of the Rider-Waite-Smith deck, this will include the influence of the Hermetic Order of the Golden Dawn as well as the ways in which the creators’ perspectives could have influenced these representations of the stars and the moon. For the Motherpeace tarot, this will entail an exploration of how the feminist and goddess movements of the1970s may have been represented in the art of the deck. 
This essay will explore three themes throughout the analysis of these celestial cards. First, it will analyse the symbols used in the Star and Moon cards and their significance. It will also explore the impact of the male gaze and feminist beliefs on the art of these tarot decks. The Rider-Waite-Smith deck was commissioned and co-created by Arthur Waite and he had a major influence on their designs, though the illustrations were done by artist Pamela Colman Smith. The Motherpeace Tarot was created by two women and features feminist ideology and few male figures. Lastly, this essay will examine the cultural movements of modern and postmodern art, and how these decks represent the two. The Rider-Waite-Smith tarot deck was created during the time of modernism; it uses medieval European imagery, and all the human figures in the cards are white. The Motherpeace deck represents postmodern ideals, as it was created by two untrained artists, Karen Vogel and Vicki Noble, who were disappointed in the western-leaning tarot decks available at the time. They sought to incorporate a shamanic lens, one of goddess worship and of indigenous cultures. These two particular decks are worth exploring because they have remained popular for decades and therefore they possess qualities that have helped them resonate with people in modern times as well as when they were first available.  


Background 
The tarot is thought to be at least 500 years old and likely originated as a game of playing cards. It was popularized as a divination tool by French occult figure Éliphas Lévi, who authored several books on magic that were later translated by Arthur Waite.[footnoteRef:32262] Waite was a writer and scholar of the occult, as well as a member of the Hermetic Order of the Golden Dawn, an occult secret society founded in London in1888.[footnoteRef:5236] With famous members including W.B. Yeats and Arthur Conan Doyle, the Golden Dawn has become one of the best-known groups of the occult revival in nineteenth-century Britain. This is also where Waite met Pamela Colman Smith, a young artist whom he would later commission to illustrate the Rider-Waite Tarot, as it was known when it was first published. [32262:  Kennet Granholm, Dark Enlightenment: The Historical, Sociological, and Discursive Contexts of Contemporary Esoteric Magic (Brill 2016), p. 44-45.]  [5236:  Granholm, Dark Enlightenment: The Historical, Sociological, and Discursive Contexts of Contemporary Esoteric Magic, p. 45.] 

Smith grew up between England, Jamaica, and the United States. She studied art at the Pratt Institute in New York as a teenager and moved back to England at the age of twenty-two. As an artist, she was influenced by the British Arts and Crafts movement, her teachers at the Pratt Institute, and other turn-of-the-century artists including William Morris.[footnoteRef:28396] She held many jobs over the years—costume designer, storyteller, and artist among them. Smith did not follow the customary life for women at the time, as she never married or had children. She was vocal about her feminist beliefs and illustrated several posters for the women’s suffrage movement in Britain.[footnoteRef:28169]  [28396:  Elizabeth Foley O’Connor, Pamela Colman Smith: Artist, Feminist, and Mystic (Liverpool University Press, 2021). p. 5.]  [28169:  O’Connor, Pamela Colman Smith: Artist, Feminist, and Mystic, p. 178.] 

Smith’s contribution to the Rider-Waite deck was barely acknowledged at the time of its publishing, and her name was left off its title. She was also, apparently, compensated poorly despite the immense amount of work involved; in a letter to Alfred Stieglitz, she wrote ‘I’ve just finished a big job for very little cash! A set of designs for a pack of Tarot cards...'.[footnoteRef:32064] Despite the lack of credit given to her at the time, her designs have gone on to inspire hundreds of tarot decks. Art Historian Emily Auger noted: [32064:  O’Connor, Pamela Colman Smith: Artist, Feminist, and Mystic, p. 175.] 

Waite’s esoteric interests and influence notwithstanding, it is Smith’s enhancement 	of the storytelling capacity of the cards by illustrating the entire deck that has had 	the longest-lasting and farthest-reaching effects on the history and evolution of 	Tarot.[footnoteRef:22319] [22319:  E.E. Auger, Tarot and Other Meditation Decks: History, Theory, Aesthetics, Typology, 2d ed. (McFarland, Incorporated, Publishers: 2023), p. 11.] 

The current publishers of the deck appear to be aware of this, as it is now known as the Rider-Waite-Smith tarot or even the Smith-Waite deck in some editions. Smith has received recognition as an artist for her work beyond the tarot as well, having been featured in such institutions as the Whitney Museum of American Art and the Pratt Institute in recent years.
The primary sources used in this analysis were the Rider-Waite-Smith and Motherpeace tarot decks themselves, as well as the guidebooks and literature written about the cards by the creators. The guidebook for the Rider-Waite-Smith deck is The Key to the Tarot by Arthur Waite, originally published in 1911. This companion book for the cards includes Waite’s perspective on their meanings as well as his influences and reasoning for his inclusion of the symbols in the art. Primary sources on the Motherpeace Tarot include the Motherpeace Tarot deck, the Motherpeace Tarot Guidebook by Karen Vogel, published in 1995, and the book Motherpeace: A Way to the Goddess Through Art and Tarot by Vicki Noble, published in 1983. Vogel’s guidebook provides brief summaries of the meanings of the cards and is a companion to the deck to help with interpreting readings. Noble’s book goes into more detail about the conception of the deck itself, the art and symbolism of each card, and the kinds of considerations the creators made while putting the deck together. Both books provide insight into their inspirations and aspirations for the deck, which they created in part as a response to the ‘very white, male-dominated' decks they had encountered.[footnoteRef:28794]  [28794:  Nikki Jardin, ‘Wheels Within Wheels: 30 Years of Weaving Woman’s Culture with the Motherpeace Tarot’, SageWoman Magazine, No. 81 (2011), 7-12 (p. 9)
<https://motherpeace.com/wp-content/uploads/2022/03/SageWoman-Motherpeace-Interview.pdf>.] 

In an interview with SageWoman Magazine in 2011, Vogel described the selection of tarot decks available at the time as ‘all Waite and Crowley’—referring to the Rider-Waite-Smith and the Thoth deck, created by another influential occult figure, Alaister Crowley. She described these decks as ‘useful tools’ that were ultimately ‘too limited, reduced to that European world’.[footnoteRef:32109] As a result of this view, they set out to make a deck with a more ‘shamanic worldview’, one that would encompass a more global and feminist approach.[footnoteRef:468] The Motherpeace Tarot website describes it as not only a tarot deck, but a ‘...healing process for reaching beyond the limitations of gender, age, race and class roles found in our society’.[footnoteRef:8902]  [32109:  Jardin, ‘Wheels Within Wheels: 30 Years of Weaving Woman’s Culture with the Motherpeace Tarot’, p. 9, <https://motherpeace.com/wp-content/uploads/2022/03/SageWoman-Motherpeace-Interview.pdf>.]  [468:  Jardin, ‘Wheels Within Wheels: 30 Years of Weaving Woman’s Culture with the Motherpeace Tarot’, p. 9, <https://motherpeace.com/wp-content/uploads/2022/03/SageWoman-Motherpeace-Interview.pdf>.]  [8902:  Karen Vogel and Vicki Noble, Origins of the Motherpeace Tarot, <www.motherpeace.com/about> [accessed 16 April, 2024].] 
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	Figure 1. Vicki Noble (1947-) and Karen Vogel (n.d.), ‘Moon’, Motherpeace Tarot, c. 1981. Image: iPhone photo; author’s own deck.

	Figure 2. Vicki Noble (1947-) and Karen Vogel (n.d.), ‘Star’, Motherpeace Tarot, c. 1981. Image: iPhone photo; author’s own deck.
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	Figure 3. Smith, Pamela Colman (1878-1951), ‘The Moon’, Rider-Waite-Smith Tarot, c. 1910. Image: iPhone photo; author’s own deck.
	Figure 4. Smith, Pamela Colman (1878-1951), ‘The Star’, Rider-Waite-Smith Tarot, c. 1910. Image: iPhone photo; author’s own deck.



Literature Review
Secondary sources for this essay include scholarly sources on the art movements of modernism and postmodernism and literature on the history and symbology of the tarot. Arthur Waite’s and Pamela Colman Smith’s biographies provided background information about their lives and influences. Elizabeth Foley O'Connor’s book Pamela Colman Smith: Artist, Feminist, and Mystic, charted the life of the artist and her influences. O’Connor described Smith’s various artistic ventures, from illustration to costume design to live performance. This book also provided a deeper analysis of Waite’s view of Smith; it illustrates the stark contrast between the way her contribution to the deck is seen today and how it was seen by Waite. In one instance, Waite described having to ‘spoon-feed’ Smith over certain symbols—in O’Connor’s words, ‘as if she were an artistically inclined baby’.[footnoteRef:8709] This perspective highlights Waite’s own descriptions of the creation process, wherein he positions himself as having a deep understanding of the Major Arcana that few others seem to grasp. [8709:  O’Connor, Pamela Colman Smith: Artist, Feminist, and Mystic, p. 177.] 

[bookmark: _Int_Gdr1TxhH]The Major Arcana of the tarot is widely considered to represent a journey of the human soul, as many tarot scholars have noted. The Star is the seventeenth card in the Major Arcana, and it comes after the Tower card. The Moon is the eighteenth card in the deck, followed by the Sun. This is the order in nearly every tarot deck including the Rider-Waite-Smith and Motherpeace. They are particularly significant cards for the stages they represent in the journey to self-realization. Inna Semetsky wrote in her book Re-Symbolization of the Self: Human Development and Tarot Hermeneutic:
The Star symbolizes a crucial step of our active participation in the process of 	individuation, both individual and, significantly, collective...The Hero is now in 	harmony with his environment; the four elements of air, earth, water and fire 		symbolize all four Jungian functions in balance, neither of them inferior.[footnoteRef:7621] [7621:  Inna Semetsky, Re-Symbolization of the Self: Human Development and Tarot Hermeneutic, 1st edn. (Rotterdam: SensePublishers, 2011), p. 44.] 

Renowned psychologist Carl Jung took an interest in the tarot, and there are many links between his perspective on individuation and archetypes and the journey and archetypes depicted in the tarot. 
[bookmark: _Int_5hdSjig8]Jessica K. Fink’s Archetypal Tarot explored these ties to depth psychology and Jungian analysis and provided modern context on the study of the tarot. She explained, ‘Each tarot deck, with its own art and imagery, offers another lens through which to experience consciousness’.[footnoteRef:4000] The Rider-Waite Smith and Motherpeace Tarot, therefore, each have something to offer the subject of a tarot reading, as they offer different ways of seeing and understanding the archetypes in the deck. She also helped illuminate the artistic approach to the Motherpeace Tarot, writing: [4000:  Jessica K. Fink, 'Archetypal Tarot', in Jung Journal, 16 (2022): pp. 62-74, p. 64.] 

[bookmark: _Int_tMJX1rIs]The Motherpeace deck...uses a feminist lens with round cards, setting the intention 	of moving out of dualism where cards are read with a positive upright quality and a 	negative inverse quality.[footnoteRef:27989] [27989:  Fink, 'Archetypal Tarot', p. 64.] 

The circle is to this day a rare shape for tarot cards and demonstrates the will of the creators of Motherpeace to take a non-traditional approach in multiple aspects. 
 	Historian and writer Liz Williams’ Miracles of Our Own Making: A History of Paganism placed the Hermetic Order of the Golden Dawn in historical context and charted its rise, as well as its eventual splintering into various offshoots. Williams also made the connection between the Rider-Waite-Smith deck and its Kabbalah symbolism, explaining that many cards in the deck feature two pillars because the Tree of Life in Kabbalah has two sides.[footnoteRef:31697] Waite’s Key to the Tarot pointed to Kabbalah as the basis for several of the symbols he included in the deck, including those in the Star card. Kennet Granholm’s Dark Enlightenment: The Historical, Sociological, and Discursive Contexts of Contemporary Esoteric Magic was another resource on the origins of the Golden Dawn, providing information on the members and practices of the occult secret society of which Waite and Smith were both a part. Granholm noted that it was ‘also innovative in being among the first Rosicrucian/Masonic-styled orders to admit women’, which is what led to Waite and Smith’s meeting and eventually co-creating the deck.[footnoteRef:29698] [31697:  Liz Williams, Miracles of Our Own Making: A History of Paganism, (London: Reaktion Books, 2020), p. 125.]  [29698:  Granholm, Dark Enlightenment: The Historical, Sociological, and Discursive Contexts of Contemporary Esoteric Magic, p. 47.] 

In Anne D’Alleva’s book, Methods and Theories of Art History, she explained postmodernism’s critique of modernism, and the way postmodernists ‘...challenge dichotomies such as center/periphery, civilized/primitive, high art/low art...’.[footnoteRef:12267] The Motherpeace Tarot could be said to embody these postmodern perspectives, even if the creators have not directly aligned themselves with the art movement. As they were creating the tarot cards at the end of the 1970s and early 1980s, the postmodernist movement was in full swing, and likely had an influence on their art. As Noble and Vogel were untrained artists, often making drawings with their left hands, they could also be said to be challenging high art/low art dichotomies. As art historian Emily Auger noted in her book, Tarot and Other Meditation Decks, ‘Tarot is primarily a popular or “low,” rather than “high,” art form’. Noble and Vogel did not shy away from creating ‘low art’, and in fact embraced it, even when others said they should not be creating a deck with so little experience.[footnoteRef:16411] [12267:  Anne D’Alleva, Methods and Theories of Art History, (London: Laurence King Publishing, 2005), p. 151.]  [16411:  Jardin, ‘Wheels Within Wheels: 30 Years of Weaving Woman’s Culture with the Motherpeace Tarot’, p. 9, <https://motherpeace.com/wp-content/uploads/2022/03/SageWoman-Motherpeace-Interview.pdf>.] 

Noble and Vogel were attempting to create a more global, culturally inclusive deck, breaking away from traditional approaches to the tarot. D’Alleva explained ‘postmodernism, feminism, queer theory, and post-colonialism have much to say to each other, for...postmodernism opens a space for the politics of race, gender, sexuality, class, ethnicity, etc.’.[footnoteRef:10185] Based on this explanation, the Motherpeace Tarot could be seen as embodying the postmodern perspective, while the Rider-Waite-Smith deck represents the tradition and sensibilities of modernism. Though these two decks have entirely different art styles, they do share some common symbols. [10185:  D’Alleva, Methods and Theories of Art History, p. 152.] 

Analysis 
Shared Symbolism 
Many modern decks are still based on the order and imagery of influential decks including the Tarot de Marseille and the Rider-Waite-Smith tarot. While the Motherpeace Tarot was conceived as a break from tarot tradition, it nevertheless contains several of the same symbols as the Rider-Waite-Smith deck in the Star and Moon cards of the Major Arcana. The Star cards from both decks depict a nude woman in a natural setting; in the Rider-Waite-Smith version (Fig. 4) she is white with blonde hair and only her right foot is in the water. She is pictured kneeling with her left knee and foot on land, pouring the ‘Water of Life’ from the two pitchers in her hands.[footnoteRef:24355]  [24355:  Arthur Edward Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, (London: W. Rider, 1911), p. 136.] 

The Motherpeace Tarot Star card (Fig. 2) depicts a woman with brown skin who is submerged up to her chest in a small pond. Her long dark hair is in braids and her eyes are peacefully closed; she appears relaxed and at one with nature. The pond is ringed with ‘protective circle’ of stones and there are fauna and flora surrounding her, including a frog on a rock and a bird flying overhead.[footnoteRef:15088] Vogel’s guidebook labeled this bird a redtail hawk with no further exploration of its meaning, while Noble described it as an eagle, a ‘symbol of spirit’ and ‘symbol of peace’ simultaneously. She wrote that the eagle’s flight ‘seems to reflect the spiritual flight of the woman who bathes in the healing waters’.[footnoteRef:13902] Both creators of the Motherpeace Tarot list healing and purification as central to the meaning of the Star (Fig. 2).[footnoteRef:8075] Waite dismissed others’ explanations that the Star was ‘a card of hope’ as ‘tawdry’. He wrote: [15088:  Vicki Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, (New York: HarperCollins, 1983), p. 126.]  [13902:  Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, p. 125.]  [8075:  Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, p. 125; Karen Vogel, Motherpeace Tarot Guidebook, (U.S. Games Systems, Inc., 1995), p. 59.] 

[bookmark: _Int_GCpYns3f]...she is in reality the Great Mother in the Kabalistic Sephira Binah, which is supernal 	Understanding, who communicates to the Sephiroth that are below in the measure 	that they can receive her influx.[footnoteRef:20455] [20455:  Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 136.] 

Given Waite’s often-convoluted explanations, it is natural to wonder what these cards meant to the artist who brought them to life. However, as Pamela Colman Smith wrote so little about her work in the tarot, it is impossible to know her own interpretations or whether she would have supported Waite’s explanations. 
[bookmark: _Int_PMuuAck7]As seen in the Rider-Waite-Smith Star card (Fig. 4), the Motherpeace Star card (Fig. 2) also features one central eight-pointed star with seven smaller stars surrounding it. Vogel explained, ‘The Pleiades or Seven Sister star cluster is behind the large Dog Star Sirius’, referring to the brightest star in the sky.[footnoteRef:15574]  Waite, on the other hand, challenged the idea that the card necessarily represented any particular star. In his own guidebook, he wrote ‘‘…as regards the seventeenth card, it is the star Sirius or another, as predisposition pleases…’.[footnoteRef:5739] However, his design was not entirely original—it contains the same elements as the Star card in the earlier Tarot de Marseille, with mainly stylistic changes. Waite was attempting to push back on the popular approach to tarot at the time, and insisted ‘As allegory and symbol, the cards correspond to many types of ideas and things ; they are universal and not particular…’.[footnoteRef:5643] It is important to note that as a dedicated member of the Hermetic Order of the Golden Dawn, Waite likely believed that the meanings of tarot cards should only be known to initiated members—thus, he may have been trying to conceal the true meaning of the cards, or even deliberately mislead readers.[footnoteRef:20381] [15574:  Vogel, Motherpeace Tarot Guidebook, p. 58.; Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 45.]  [5739:  Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 47.]  [5643:  Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 46.]  [20381:  Williams, Miracles of Our Own Making: A History of Paganism, p. 213.] 

The Moon card in the Motherpeace Tarot (Fig. 1) shows a woman of color standing waist-deep in the sea, her body in profile. In front of her is a labyrinth, described by Noble as a symbol of the Goddess, and as ‘the holy path to the center and back out again’.[footnoteRef:17126] There is also a boat, a ‘winged gate’, and several floating ‘phantasms’, which Noble explained represent ‘visions and illusions that occupy the astral plane, making this a “dark night of the soul”’.[footnoteRef:18890] The Moon card in the Rider-Waite-Smith (Fig. 3) features no human figures, but shows a lobster emerging from the water while a dog and a wolf are howling at the moon. Waite explained: [17126:  Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, p. 129.]  [18890:  Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, p. 130.] 

The dog and the wolf are the fears of the natural mind...[the moon] illuminates our 	animal nature...the dog, the wolf and that 	which comes up out of the deeps, the 	nameless and hideous tendency which is 	lower than the savage beast.[footnoteRef:30173] [30173:  Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 140.] 

[bookmark: _Int_CVt4iOtL]In this instance, the meanings of the cards appear to be more aligned; they even used similar language in their interpretations. Of the Motherpeace Moon card (Fig. 1), Noble explained that it represents ‘the fears that accompany the sense of losing control or falling into the unconscious realm...[which] is often dense with ugly visions and hideous creations of deluded consciousness...’.[footnoteRef:8927] In both decks the symbology of the moon in the night sky represents the shedding of light on the fears and unconscious tendencies that are normally hidden, while the sea represents the unconscious. Waite and Smith employed animal imagery to convey the rest of the card's significance, while Vogel and Noble included a feminine figure and shamanic symbols to convey the meaning of The Moon. [8927:  Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, p. 130.] 


The Male Gaze and the Feminist Movement 
Aside from the surface-level imagery, one of the biggest differences between the two decks is the gaze through which they were created. The Rider-Waite-Smith, created under Waite’s direction, is a more traditional deck and represents the ideals of a European man in the early twentieth century. The male figures in the deck are portrayed in various situations as brave or distressed, calm or furious; they are depicted along the full spectrum of human experience. The female figures in the Rider-Waite-Smith deck are thin, feminine, and mostly passive—the only figures shown bound and blindfolded are women. In the Motherpeace Tarot, on the other hand, the cards feature mostly women and they are portrayed as active, powerful, and free. In the Motherpeace Tarot Guidebook, Karen Vogel explained the creators' artistic approach:
The Motherpeace deck is rooted in the tradition of the tarot but reaches farther back 	into a pre-patriarchal world where the Goddess flourished, people lived in peace, 	and nature was revered’.[footnoteRef:2143]  [2143:  Vogel, Motherpeace Tarot Guidebook, p. 7.] 

This stands in sharp contrast to the Rider-Waite-Smith deck, which represents patriarchal structures throughout and was created in the UK at a time before women even had the right to vote. Though the woman in the Rider-Waite-Smith Star card (Fig. 4) was drawn by a woman, and a feminist at that, she nonetheless appears posed and almost decorative. The male gaze is evident in the art direction of the cards, but Waite’s own descriptions also emphasize the male perspective behind them. The first thing he said in his chapter about the Star card (Fig. 4) is that the figure is ‘entirely naked’ and goes on to describe her as expressing ‘eternal youth and beauty’.[footnoteRef:5283] It seems more obvious that this is a man’s description of a female figure when compared to the card’s meaning in the Motherpeace Tarot, which is one of ‘healing or a period of grace and cleansing’.[footnoteRef:11409] The Star woman in the Motherpeace Tarot (Fig. 2) has her face raised to the sky and she is collecting raindrops on her tongue—these details help to highlight the sensory nature of her experience. She seems embodied, immersed in her environment, and unaware of any audience. Noble and Vogel’s version appears to put more emphasis on what the woman is experiencing, while Waite’s seems more about what she represents to the one looking at her.  [5283:  Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 136.]  [11409:  Vogel, Motherpeace Tarot Guidebook, p. 59.] 

The Motherpeace creators also strayed from tradition with their Moon card (Fig. 1) by featuring a human instead of only animals. Like the woman in the Star card (Fig. 2), she is in the water, her faced raised to the sky, and is joined by a bird in the distance. What makes this card more obviously feminist is the impression of her empowerment, as well as the artists’ use of a woman as a stand-in for the human soul on what is often referred to as the ‘fool’s journey’ throughout the Major Arcana.[footnoteRef:28750] The vast majority of the cards in the Motherpeace Tarot feature women, which was a major departure from earlier, more traditional decks.  [28750:  Semetsky, Re-Symbolization of the Self: Human Development and Tarot Hermeneutic, p. 44.] 

Not only do the cards of the Rider-Waite-Smith deck feature many more men than women, but the original name of the deck also demonstrated blatant sexism. When the deck was first published, it was known only as the Rider-Waite tarot deck—naming the co-creator and publisher, with no mention of the actual artist behind all seventy-eight of the cards. Smith’s biographer Elizabeth Foley O’Connor wrote:
This omission perfectly encapsulates Smith’s gendered erasure from the cultural 	imagination, a type of misogyny that affected many women artists and writers at the 	turn of the twentieth century.[footnoteRef:16498] [16498:  O’Connor, Pamela Colman Smith: Artist, Feminist, and Mystic, p. 1.] 

[bookmark: _Int_S2OYbybD]Waite’s low regard for Smith’s understanding of the tarot extended to this general diminishing of her contribution. Considering this exclusion of women in the world of tarot, it stands to reason that a more inclusive deck would emerge out of the feminist movement—one created by women and featuring female figures more prominently in the cards. 
Both decks were created at least in part as responses to existing decks that these creators saw as lacking in one way or another. Vogel and Noble believed that earlier decks upheld patriarchal norms, and wanted to ‘put women as well as indigenous people back into the human story’.[footnoteRef:24218] Waite co-created a deck because, he said ‘the wrong symbolical stories have been told concerning’ the tarot, and ‘the wrong history has been given in every published work which so far has dealt with the subject’.[footnoteRef:26387] In both cases, these creators were reacting to previous decks, just as post-modernism was simultaneously a reaction to and rejection of modernism. [24218:  Vogel, Motherpeace Tarot Guidebook, p. 5.]  [26387:  Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 5-6.] 


Modernism and Postmodernism 
[bookmark: _Int_r8nTtibv]Based on Waite’s writings, it seems he not only made this deck for his own expression but also as a response to the decks that he perceived as flawed in both their symbolism and intended meanings. He criticized the approaches of other tarot creators of the era and seemed to dismiss their ideas and perspectives on the purpose of the tarot itself. Waite called his own tarot deck a ‘rectified set of cards’ and wrote that ‘they are designed to set aside the follies and impostures of past attribution’.[footnoteRef:21596] In other words, he saw his own approach to the tarot as the right way and dismissed other approaches as being incorrect. With these ‘rigid truths and hierarchies’, Waite could be said to represent the ideals of modernist art in this respect.[footnoteRef:9978] [21596:  Waite, The Pictorial Key to the Tarot: Being Fragments of a Secret Tradition Under the Veil of Divination, p. 6.]  [9978:  D’Alleva, Methods and Theories of Art History, p. 150.] 

[bookmark: _Int_gFZ8HIF1]The symbols and illustration style of the Rider-Waite-Smith deck—with its traditional imagery and medieval costumes—appear less influenced by the modernist art movement. However, given its publication date of 1910, its creators, and its cultural setting in Europe, the greater context of the deck is difficult to dismiss. The art of the Rider-Waite-Smith tarot is European-centric; the Moon card (Fig. 3) features medieval European towers, while the figure in the Star card (Fig. 4) has typically European features of blonde hair and pale skin. In addition, the fact that the deck was initially published with only the names of Rider and Waite seems to represent what Anne D’Alleva meant when she wrote, ‘modernism ...was a unitary, totalizing narrative—one that emphasized the figure of the heroic (male) artist’.[footnoteRef:15690] Arthur Waite was given all the credit as the creator of the deck, and Rider was the name of the publisher. Pamela Colman Smith received little pay for her work and as the sole illustrator of the deck, she also received little credit. Smith’s contribution was so minimized that it took nearly a hundred years for her name to be added to the title of the deck she co-created.  [15690:  D’Alleva, Methods and Theories of Art History, p. 150.] 

The Motherpeace Tarot, however, represents postmodernism in its decentering of both male figures and of western culture.[footnoteRef:633] They place women at the center of both the Moon (Fig. 1) and Star (Fig. 2) cards, and women of color at that. Noble wrote that while she was working on the images for the Motherpeace deck, she realized that ‘...visionary (or shaman) art lies at the root of human culture and functions as a base for any leap into the future’.[footnoteRef:17661] This was the kind of art the creators wanted to evoke in the imagery of their feminist, goddess-centered deck. As Fink pointed out, the cards are also round, as opposed to the traditional rectangular card shape.[footnoteRef:17858] This is because the first card Vicki Noble illustrated was the Six of Wands, using a Shakti image of a six-spoked wheel. ‘It became clear from this image that the cards would be circular...’ she explained.[footnoteRef:12572] In this way, the Motherpeace deck breaks down yet another dichotomy—that of strictly upright or reversed meanings in a tarot reading. Though reversal meanings are included in the Motherpeace Tarot Guidebook, there are also options for left- and right-leaning cards, in addition to the upright meanings. This allows for more ways of seeing and more overall flexibility in interpreting a reading.[footnoteRef:22529] The creators would likely support the postmodern belief that ‘a wide range of traditions can be valued for their particular ways of viewing the world’, given this flexibility and their attempt to represent a multicultural point of view.[footnoteRef:20424] [633:  D’Alleva, Methods and Theories of Art History, p. 153.]  [17661:  Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, p. 13.]  [17858:  Fink, 'Archetypal Tarot', p. 64.]  [12572:  Noble, Motherpeace: A Way to the Goddess Through Myth, Art and Tarot, p. 12.]  [22529:  Vogel, Motherpeace Tarot Guidebook, p. 19.]  [20424:  D’Alleva, Methods and Theories of Art History, p. 152.] 

Conclusion 
This essay critically examined the representation of the sky in the art of the Moon and Sky cards in the Rider-Waite-Smith and Motherpeace tarot decks. It has explored the way the art of these cards may have been informed by their cultural contexts including that of the Hermetic Order of the Golden Dawn in the early twentieth century, and that of the feminist movement in the 1970s. Similarities and contrasts between the cards were explored through the analysis of several themes. The Rider-Waite-Smith and Motherpeace decks represent the male gaze and the feminist movement, respectively. Arthur Waite brought a distinctly male perspective to his creative direction of the Major Arcana, where the Star (Fig. 4) and Moon (Fig. 3) cards are found. These cards were illustrated by Pamela Colman Smith and thus filtered through her perspective, but one cannot know exactly how much influence she had because she never publicly discussed this work. The Motherpeace Tarot included overt feminist themes and attempted to represent the Goddess movement. The Motherpeace deck demonstrated a decentering of western imagery and a novel approach to the tarot at the time of its publishing. 
This essay also examined the art of the cards through a modernist and postmodernist lens, situating the Rider-Waite-Smith deck within the former, and the Motherpeace Tarot within the latter. The art style of the Motherpeace Tarot and the ideologies of both decks contributed to their representation of these movements. The Motherpeace serves as an example of ‘low art’ in the dichotomy of low/high art that postmodernism aimed to dismantle. The Rider-Waite-Smith deck was illustrated by a professional artist under the instruction of a well-known figure in the spiritualist movement. It features no people of color, and the Moon and Star cards did not diverge from the traditional tarot scenes from older decks. It fits neatly within the eurocentric, male-centered values of modernism.	Comment by Chelsea Brady (2307678): Align this more with modernism...point out its euro-centric nature and upholding of tradition
[bookmark: _Int_2XIqEiSG]Despite these differences, the imagery of these decks ultimately shares symbology that ties them together. They may be inspired by different belief systems, but they are nonetheless connected through the meaning of the cards. This investigation of their art, symbols, and meaning helped to explain why these decks have both stood the test of time, remaining popular and well known even decades after their publication.
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