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What does primary source X tells us about perpetrators/victims/denial of my chosen genocide?'.
In this essay, I will explain how Nazi propaganda tells us about the perpetrators and victims of my chosen genocide, the Holocaust. 
This essay's primary focus of discussion is a Nazi propaganda film called Jud Süß.[footnoteRef:1] In addition, with the help of a scholarly lecture and literature to support my statements and other publications created by the Nazis will be included.  [1:  Veit Harlan, Jud Süss [Video]. 1940 <https://archive.org/details/jud-su-ss-english-subbed-1940> [accessed 16 April 2023].] 

The state-commissioned propaganda film Jud Süß, directed by Veit Harlan[footnoteRef:2] was released in 1940 and became one of the most controversial and infamous films produced by the Third Reich.[footnoteRef:3] The film is based upon the story of Joseph Süß Oppenheimer, a Jewish banker who rises to power in the court of Grand Duke Karl Alexander of Württemberg.   [2:  Susan Tegel, ‘Veit Harlan and the origins of ‘Jud Süss’, 1938–1939: opportunism in the creation of Nazi anti-Semitic film propaganda’, Historical Journal of Film, Radio and Television, 16.4  (2006) 515-531, (p.515) <https://www.tandfonline.com/doi/pdf/10.1080/01439689600260521> [accessed 28 April 2023].]  [3:  Museum of Jewish Heritage — A Living Memorial to the Holocaust, The Rise of the Nazi Party and the Third Reich (2019) <https://mjhnyc.org/blog/the-rise-of-the-nazi-party-and-the-third-reich/> [accessed 28 April 2023].] 

While some individuals at the time praised the film as a masterpiece of Nazi propaganda. Nevertheless, it was widely criticised for its antisemitic themes and portrayal of Jews and still is today. 
Today, Jud Süß remains a potent reminder of the dangers of propaganda and how it can easily influence others. 
Though out the Nazi occupation and the Holocaust, propaganda was one of their biggest weapons and one, they used incredibly well. As Adolf Hitler rose to power, his successful journey was paved extensively by using propaganda to gain his followers and supporters. Hitler used this to start enforcing his Nazi ideology on the German people and to form his totalitarian state.[footnoteRef:4]  [4:  ThoughtCo, What Is Totalitarianism? Definition and Examples (2023) <https://www.thoughtco.com/totalitarianism-definition-and-examples-5083506> [accessed 28 April 2023].] 

The help of the Nazi Propaganda Minister, Joseph Goebbels,[footnoteRef:5] and his Reich Ministry for Public Enlightenment and Propaganda[footnoteRef:6] made this possible. The purpose of this department was to brainwash the German people with the idealisation of Hitler and anti-Jewish ideology and censor what information the German public was to be exposed to. However, Goebbels' career became increasingly successful and created such an atmosphere which allowed them to inflict terrorising acts against the Jews and other minorities which resulted in the genocide of millions of unfortunate individuals. [5:  Kenneth J. Campbell, ‘Joseph Goebbels: Propagandist’, American Intelligence Journal, 30. 2 (2012), pp. 125-134 (10 pages) <https://www.jstor.org/stable/26202024> [accessed 28 April 2023].]  [6:  United States Holocaust Memorial Museum, Ministry Of Propaganda And Public Enlightenment (2023) <https://encyclopedia.ushmm.org/content/en/article/ministry-of-propaganda-and-public-enlightenment> [accessed 28 April 2023].
] 

Goebbels became known as the 'propaganda machine'. Along with his team, he created thousands of items of imagery and film, some of which are now strictly forbidden. In addition, Goebbels organised and choreographed Hitler's rallies, radio broadcasts and interviews to help him effectively hit the audience. 
On top of this, multiple forms of media including sport, were all censored. This desperate attempt demonstrates the extent to which Hitler and his party sort out to control every aspect of German life and consistently win over the population to the Nazi cause. 
The Allies and Axis used propaganda[footnoteRef:7] to insult one another, promote their successes and recruit. However, how the Nazis used propaganda was foul. By this, I mean the Nazis advocated clear messages tailored to an extensive range of people to enforce their cult-like ideology to show Germany and the world how successful they had become and planned to be.  [7:  Hampton Roads Naval Museum, Nazi and anti-Nazi Propaganda Posters (2012) <https://www.history.navy.mil/content/dam/museums/hrnm/Education/EducationWebsiteRebuild/AntiGermanPropaganda/BackgroundInformation/Nazi%20Propaganda.pdf> [accessed 28 April 2023].] 

The role of film became essential throughout the Holocaust and increased with success as every film was released. Many films were commissioned, written and produced by the Reich Ministry of Public Enlightenment and Propaganda and other Nazi sympathisers. Goebbels had a passion for film and used his passion and love for the industry to spread the Nazi ideology. As well as extending the Nazi ideology, these films were used primarily to portray the Jews as evil creatures who were heartless and cruel and were infiltrating the rising Aryan society. Film propaganda was used to belittle enemies, defined by the Third Reich, alongside showcasing the superiority of Nazi power. This theme becomes paramount throughout the films, documentaries, illustrations and other material they produced throughout the cause of the Holocaust.
The primary source for this essay is Jud Süß. Directed by Veit Harlan in 1940, it became one of the Nazis' most infamous propaganda films and was released in the Holocaust. The film itself is incredibly racist, expresses and enforces antisemitic views and is an impressive use of visual propaganda commissioned by Goebbels. Everything from visual imagery, script and even the music helps to create a dramatic thought in the viewer's head upon the first moments of watching the film and throughout.
Jud Süß is the Nazi adaptation of the novel by Lion Feuchtwanger,[footnoteRef:8] which follows the story of a wealthy Jew's rise to power when he manipulates a struggling Grand Duke. The film was created to demonise the Jews and as a solution to the Jewish Question.[footnoteRef:9] It was also created in despite of the British; their 1934 version[footnoteRef:10] of the film called Jew Süss or otherwise known as Power in America.[footnoteRef:11] [8:  University of Southern California, About Lion and Marta Feuchtwanger (2022) <https://libguides.usc.edu/c.php?g=234957&p=1559413> [accessed 28 April 2023].]  [9:  Auschwitz-Birkenau State Museum, Emigration and the so-called Jewish Problem (2022) <https://www.auschwitz.org/en/history/before-the-extermination/emigration-and-the-so-called-jewish-problem/> [accessed 28 April 2023].]  [10:  British Film Institute National Archive, Jew Süss (1934) [Video]. 2018 <https://www.youtube.com/watch?v=dMTHwuQnIKA> [accessed 16 April 2023].]  [11:  Susan Tegal, ‘“The Demonic Effect”: Veit Harlan's Use of Jewish Extras in Jud Süss (1940)’, Holocaust and Genocide Studies, 14. 2 (2000) Pages 215–241, (pg. 217) <https://academic.oup.com/hgs/article/14/2/215/662442> [accessed 16 April 2023].] 

Harlan recruited non-Jewish actors to take on significant Jewish roles. This was to showcase Germany's finest Aryan actors; nevertheless, this could later damage their careers. However, it is believed that Harlan wanted this so that it would incredibly contribute to the film's success. Jewish extras were included in the film but have yet to be credited, as Harlan wanted to include some authenticity. At the time, bringing Jewish extras into the Reich caused more problems as they planned to expel all Jews from Germany, resulting in the film being filmed outside the Reich.[footnoteRef:12] [12:  Tegal, ‘“The Demonic Effect”: Veit Harlan's Use of Jewish Extras in Jud Süss (1940), pg. 222] 

In an online lecture he conducted in 2019 at the Centre of Jewish History, Professor Frank Stern firmly believes that Goebbels' 1940 version is based upon German antisemitic literature and tales about Feuchtwanger's novel and the history behind Oppenheimer.[footnoteRef:13] From watching the film, it can be understood that Jud Süß has some history relation, however, has been twisted and turned to suit the Nazis and their beliefs. [13:  Leo Baeck Institute, Two Films About Jew Süss [Video] (2019) <https://www.lbi.org/events/two-films-about-jew-suess> [accessed 20 April 2023].] 

The 1934 version focuses heavily on the novel directed by Lothar Mendes,[footnoteRef:14] with German actor Conrad Veidt[footnoteRef:15] in the leading role. This film version also was initially intended to respond to the rise of German antisemitism and how Jews were not being treated as equal human beings. However, Mendes' interpretation of the film, with the help of censorship, became banned in Austrian and Germany by Authorities due to its anti-Christian views and pro-Jewish stirs. [14:  IMDb.com Inc, Lothar Mendes Biography (2023) <https://www.imdb.com/name/nm0578985/bio> [accessed 28 April 2023].]  [15:  The German Way & More, Conrad Veidt (2023) <https://www.german-§way.com/notable-people/featured-bios/conrad-veidt/> [accessed 28 April 2023].] 

The main character, a Jewish man called Joseph Süß Oppenheimer, is portrayed in all the Nazi antisemitic stereotypes. The film shows the Jews as crafty, devious and untrustworthy manipulators with the typical antisemitic stereotype of having the 'Jewish hooked nose'.[footnoteRef:16] At one instance in the film, a young German man confidently points out that Oppenheimer is a Jew by his appearance and behaviour. The Germans are implying that all Jews look and act like this. For context, Oppenheimer is not distinctively wearing Jewish clothing or has more apparent features, i.e. specific curly hair, at this point either.   [16:  Lillian Goldman Law Library, Nazi Conspiracy and Aggression (2008) <https://avalon.law.yale.edu/imt/1778-ps.asp> [accessed 28 April 2023].] 

Oppenheimer consistently manipulates the Grand Duke throughout the film to the point where the villagers and the Council loathe him. He used his money to influence and benefit his position and decisions to make him indispensable. When the Grand Duke dies, the Council and public turn against him and kill him for his crimes, including a charge of sexual assault of a Christian female. The female Oppenheimer assaults commits suicide afterward the attack knowing as she could not long live with herself. This is because the Nazis' wanted to show and enforce the importance of not having relationships with non-Aryans and that consequences would occur if done so under the Nuremberg Laws[footnoteRef:17] implemented in 1935 by the Nazis. This part of the film is shown from the Germans' viewpoint, hence the killing for assaulting a Christian, whereas Jew Süss is presented from the perspective of the Jews, and Oppenheimer is held and killed due to his abuse of office. [17:  Greg Bradsher, The Nuremberg Laws (2010) <https://www.archives.gov/publications/prologue/2010/winter/nuremberg.html > [accessed 28 April 2023].] 

Jud Süß was an incredible success. Watched by 20 million people[footnoteRef:18] was perceived positively by the German public and military. However, Jud Süß became banned in many countries due to the extreme content and anti-Semitic views it contains. [18:  Tegal, ‘“The Demonic Effect”: Veit Harlan's Use of Jewish Extras in Jud Süss (1940), pg. 217.] 

Goebbels wanted to give the German people the impression that the Jews were not human and that if the Jews had any sense of power, they would soon take over the world, so they must be removed and killed as they did not belong. This theory paved the way to the Final Solution,[footnoteRef:19] where over 20 million individuals were killed. This film shared the hunger for the brutal destruction of the European Jewish community.  [19:  United States Holocaust Memorial Museum, "Final Solution": Overview (2020) <https://encyclopedia.ushmm.org/content/en/article/final-solution-overview> [accessed 28 April 2023].
] 

Jud Süß was shown to soldiers as the Nazis believed the film would motivate soldiers to kill, actively contribute to the Final Solution, and believe in the Aryan race. From publications and eyewitness accounts shared by Professor Stern, reports have placed Nazi officers and collaborators in concentration and extermination camps viewing this film as entertainment. At the same time, being intoxicated would later execute Jews on a mass scale for fun. It is also reported that various military and police units, such as the Schutzstaffel or SS,[footnoteRef:20] would have been shown this also as motivation. In one case, on the evening of the mass killings of Polish, Ukrainian and Russian individuals.[footnoteRef:21] Susan Tegal from the University of Hertfordshire[footnoteRef:22] points out that Heinrich Himmler[footnoteRef:23] the Reichsführer of the SS made it mandatory for both the SS and police. [20:  World Jewish Congress, What was the SS? (2022) <https://aboutholocaust.org/en/facts/what-was-the-ss> [accessed 27 April 2023].]  [21:  Leo Baeck Institute, 2019.]  [22:  Tegal, ‘“The Demonic Effect”: Veit Harlan's Use of Jewish Extras in Jud Süss (1940), pg. 217.]  [23:  World Jewish Congress, Who was Heinrich Himmler? (2022) <https://aboutholocaust.org/en/facts/what-was-the-ss> [accessed 27 April 2023].] 

From the information gained from Professor Stern and Susan Teal, I am not surprised they encouraged their soldiers and officers to watch Jud Süß. This is due to the Nazis' heavy beliefs in turning everyone and anyone against the Jews and destroying the Jewish race from existence. This powerfully shows that this film greatly impacted how Germans perceived the Jews. 
With this in mind, this film is quite a surprise as the original novel by Lion Feuchtwanger was allegedly burned in Germany in 1933.[footnoteRef:24] However, this does show that the Nazis would use art or media created by other artists who were most likely Jewish and twist the meaning behind them to benefit them.  [24:  Munich Documentation Center for the History of National Socialism, The Book Burnings in Germany and in Munich (2023) <https://www.nsdoku.de/en/historic-site/koenigsplatz/book-burnings-1933>  [accessed 26 April 2023].
] 




[image: A German poster for Jew Suss (Jud Süß, 1940)][footnoteRef:25] Jud Süß - Film Poster [25:  Brad Stevens, The not-so-simple propaganda of Veit Harlan’s Jew Suss (2016) <https://www2.bfi.org.uk/news-opinion/sight-sound-magazine/comment/bradlands/veit-harlan-jew-suss-not-so-simple-propaganda> [accessed 24 April 2023].] 


With Jud Süß, notably the film poster was cleverly designed and is rather hard-hitting. A sense of curiosity arises from seeing the poster for the first time. The Jewish character, Josepth Süß Oppenheimer, is portrayed as evil and mysterious from the first glimpse through his facial expressions with the added touch of green skin and yellow eyes which follow you. With this in mind, one noticeable point with the film and poster is that Oppenheimer continuously has mysterious facial expressions and behaviour, which are distinctive and noticeable throughout the film. As the film's viewpoint is German, it perceives that all Jews are demon-like and should not be trusted.
After the success of Jud Süß, Harlan created many other propaganda films which were just successful and influential. With the help of Goebbels, it continued to drive Harlan's successful career forward. Unfortunately, after the fall of the Third Reich, Jud Süß director, Harlan, became the only Third Reich film director to be trialled after the war for crimes against humanity.[footnoteRef:26] The reason behind trialling him was because his film, Jud Süß, had incited viewers to exterminate Jews. Harlan was acquitted of all charges because the panel could not prove he was solely responsible for the influenced extermination. This was because the Final Solution came later into the war.  [26:  Tegal, ‘“The Demonic Effect”: Veit Harlan's Use of Jewish Extras in Jud Süss (1940), pg. 215.] 

After this, he could lead his life again as a director; however, his career was never as successful as it was with the Nazis.[footnoteRef:27] Despite the successes of Veit Harlan, his family, particularly the youngest generation, struggles today to comprehend the reasoning and dark meanings behind his creative mind.[footnoteRef:28] [27:  Tegal, ‘“The Demonic Effect”: Veit Harlan's Use of Jewish Extras in Jud Süss (1940), pg. 216.]  [28:   Zeitgeist Films, Harlan – In the Shadows of Jew Süss (2009) <https://zeitgeistfilms.com/userFiles/uploads/films/179/harlan-presskit.pdf> [accessed 27 April 2023].
] 

Over the last seventy-plus years, many Nazi propaganda films have become forbidden due to the message they put across and the content they contain. For the majority, they promote negative antisemitic views, which are racist and false. This has resulted in many films having scenes removed or edited. Even in 2023, there is an extensive selection which is still forbidden.
In conclusion, Jud Süß became a tremendous success in the eyes of the Nazis; however, its influence resulted in millions of innocents being killed as a result of the Final Solution. The Nazis continued to produce various films, documentaries and illustrations to portray how the Jews were craft, devious and even considered alien. 
From a viewer of the modern day, I am genuinely not surprised that the Nazis went to the lengths they did to create and produce propaganda to help influence others to kill. As Harlan was a part of this propaganda success, it is only fitting that he was trialled and his career down-railed.
The fact that Jud Süß and other Nazi propaganda films have been banned/restricted continuously shows how hard-hitting and offensive this film has become. 


Bibliography 
Auschwitz-Birkenau State Museum, Emigration and the so-called Jewish Problem 
(2022) <https://www.auschwitz.org/en/history/before-the-extermination/emigration-and-the-so-called-jewish-problem/> [accessed 28 April 2023]

Bradsher, Greg, The Nuremberg Laws 
(2010) <https://www.archives.gov/publications/prologue/2010/winter/nuremberg.html > [accessed 28 April 2023]

British Film Institute National Archive, Jew Süss (1934)
 [Video]. 2018 <https://www.youtube.com/watch?v=dMTHwuQnIKA> [accessed 16 April 2023]

Harlan Veit, Jud Süss 
[Video]. 1940 <https://archive.org/details/jud-su-ss-english-subbed-1940> [accessed 16 April 2023]

IMDb.com Inc, Lothar Mendes Biography
 (2023)  <https://www.imdb.com/name/nm0578985/bio> [accessed 28 April 2023]

Kenneth J. Campbell, ‘Joseph Goebbels: Propagandist’, 
American Intelligence Journal, 30. 2 (2012), pp. 125-134 (10 pages) <https://www.jstor.org/stable/26202024> [accessed 28 April 2023]

Leo Baeck Institute, Two Films About Jew Süss 
[Video] (2019) <https://www.lbi.org/events/two-films-about-jew-suess> [accessed 20 April 2023].

Lillian Goldman Law Library, Nazi Conspiracy and Aggression 
(2008) <https://avalon.law.yale.edu/imt/1778-ps.asp> [accessed 24 April 2023]

Munich Documentation Center for the History of National Socialism, The Book Burnings in Germany and in Munich 
(2023) <https://www.nsdoku.de/en/historic-site/koenigsplatz/book-burnings-1933>  [accessed 26 April 2023]

Museum of Jewish Heritage — A Living Memorial to the Holocaust, The Rise of the Nazi Party and the Third Reich 
(2019) <https://mjhnyc.org/blog/the-rise-of-the-nazi-party-and-the-third-reich/> [accessed 26 April 2023]

Hampton Roads Naval Museum, Nazi and anti-Nazi Propaganda Posters 
(2012) <https://www.history.navy.mil/content/dam/museums/hrnm/Education/EducationWebsiteRebuild/AntiGerman Propaganda/BackgroundInformation/Nazi%20Propaganda.pdf> [accessed 28 April 2023]

Stevens, Brad, The not-so-simple propaganda of Veit Harlan’s Jew Suss
(2016) <https://www2.bfi.org.uk/news-opinion/sight-sound-magazine/comment/bradlands/veit-harlan-jew-suss-not-so-simple-propaganda> [accessed 24 April 2023]

Tegel, Susan, ‘Veit Harlan and the origins of ‘Jud Süss’, 1938–1939: opportunism in the creation of Nazi anti-Semitic film
propaganda’, Historical Journal of Film, Radio and Television, 16.4  (2006) 515-531, (p.515) <https://www.tandfonline.com/doi/pdf/10.1080/01439689600260521> [accessed 28 April 2023]

Tegal, Susan, ‘“The Demonic Effect”: Veit Harlan's Use of Jewish Extras in Jud Süss (1940)’, 
Holocaust and Genocide Studies, 14. 2 (2000) Pages 215–241, (pg. 217) <https://academic.oup.com/hgs/article/14/2/215/662442> [accessed 16 April 2023]
The German Way & More, Conrad Veidt 
(2023) <https://www.german-way.com/notable-people/featured-bios/conrad-veidt/> [accessed 28 April 2023]

ThoughtCo, What Is Totalitarianism? Definition and Examples 
(2023) <https://www.thoughtco.com/totalitarianism-definition-and-examples-5083506> [accessed 28 April 2023]

United States Holocaust Memorial Museum, "Final Solution": Overview 
(2020) <https://encyclopedia.ushmm.org/content/en/article/final-solution-overview> [accessed 28 April 2023]

United States Holocaust Memorial Museum, Ministry Of Propaganda And Public Enlightenment 
(2023) <https://encyclopedia.ushmm.org/content/en/article/ministry-of-propaganda-and-public-enlightenment> [accessed 28 April 2023]

University of Southern California, About Lion and Marta Feuchtwanger 
(2022) <https://libguides.usc.edu/c.php?g=234957&p=1559413> [accessed 28 April 2023]

World Jewish Congress, Who was Heinrich Himmler? 
(2022) <https://aboutholocaust.org/en/facts/what-was-the-ss> [accessed 27 April 2023]

World Jewish Congress, What was the SS? 
(2022) <https://aboutholocaust.org/en/facts/what-was-the-ss> [accessed 27 April 2023]

Zeitgeist Films, Harlan – In the Shadows of Jew Süss 
(2009) <https://zeitgeistfilms.com/userFiles/uploads/films/179/harlan-presskit.pdf> [accessed 27 April 2023]



image1.jpeg
Snfege

- e

=)

008 H]LDE\”\\J

S ER WERNER - JACOB
SPIELLEITUNG VEITHARLAN

.
EIN VEIT HARLAN-FILM DER TERRA e\\;y





