Some post first draft thoughts

When you’ve finished your piece you need to stand back from it and create a picture of it in your mind. It’s difficult to explain this but the picture will tend to reflect the shape of the piece so that you can look for the harmony (ie. identify it) and perfection of shape or, if it’s what you want, the disharmony. In other words you’re looking to clearly see the structure – this will reflect the measure of your control. It’s not a random thing. At the same time as you’re looking at the picture of the structure, in another part of your mind you’re asking: what’s it about: is what it’s about reflected in the structure (for example, your climax will depend on whose story it is). The theme (what it’s about) and the relationship to the reader and the shape all interact.

You’re also looking for purity (this could be, say, ensuring that there is no redundancy in the language and, depending on the style, asking yourself whether you need so many or any qualifiers. [Adjectives and adverbs]); this purity is achieved when there’s no hint of the writer’s presence. When the writer intrudes it can be because the writer is a little uncertain (that the reader will go with him/her without some kind of help). This shakes the trust that the reader needs to have in the writer and the story and, essentially, tarnishes that purity. 
Sometimes the writer gets over confident (without justification) and even garrulous and will intrude in a way that makes the writer a chaperone for a character, taking the reader through the piece in a kind of relative safety (because the chaperoned character is safe) which severely compromises the tension. We must feel the character’s vulnerability. We may be talking about, say, a character hurt by the circumstances of her life, who is put at the mercy of events totally out of her control and she reacts in a way that is all too human. It’s, then, our unadulterated identification with that character and her humanity that gives the writing its strength. The (moral) judgements have to be made by the reader; in making these judgements the reader is making judgements about him or herself and, in this way, you harmonise creativity with purpose.

You must always believe that the reader will trust you; you must never undermine that trust by helping them out as though you don’t believe it’s what they want.



You must never believe that your reader is anything but the greatest genius (and you do not want to lock horns with him or her!) Never anticipate the reader’s thought process and never get involved with them.

Dic Edwards

More to follow…..
