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Ovid’s Abandoned Women: 
How does Ovid’s Heroides and his presentation of the abandoned women explore Latin Love Elegy, with reference to Heroides 7 and 10?


ABSTRACT:
Latin Love Elegy was a genre of poetry written in first century BC Rome, partly as a reaction to the developed yet collapsing moral-centred patriarchal society (Gold. 1993: 77 (citing Jardine. 1985)). With this in mind, Ovid, writing during the reign of Augustus, seems to take the rules of love elegy and twist them to suit his needs in order to write the Heroides. This dissertation will explore the presentation of Ovid’s abandoned women in Heroides 7 and 10 through the rules of love elegy and the typical portrayal of gender in their respective spaces. I will discuss what happens when the puellae of love elegy give up the only thing they can bargain and how Ariadne and Dido fit into the topos of the puella (James. 2001: 250). 

[bookmark: _Hlk498614288]INTRODUCTION:
1. To show the rules of love elegy and how it has influenced the writing of the abandoned women (Knox. 1995: 16, Thorsten. 2013: 118).
2. To show the way gender and status is ingrained into Heroides 7 and 10 (Bolton (2009); James (2001)).
3. To discuss the role of the puella in love elegy and whether either Ariadne or Dido fit the role (Gold (1993); James (2001); Hallett (1973)).

SECTION 1: THE RULES OF ROMAN LOVE ELEGY
1. The literary tradition: 
a. Vergil had just written his Aeneid (West. 1990: ix).
b. Ovid wrote elegy (such as the Amores) and he wrote the women the complete opposite of the women Augustus tried to promote with his values (Isbell. 1990: vii; Sharrock. 2012: 72).
c. Ovid was following a long line of predecessors, including Catullus, Propertius, and Tibullus (Gold. 1993: 85).
2. Rules of love elegy that Ovid plays with or changes:
a. a space that the lovers cannot cross such as a door in love elegy.
b. it is the women writing the letters to (re)win the man’s affection or love (Hallett. 1973: 103).
c. the idea of power in the female gender (Hallet. 1973: 104-105).
3. How does Ovid incorporate the elegiac rules into the Heroides?
a. In the Heroides, it is often a body of water such as the sea in both Ariadne’s and Dido’s letters (Ovid. Her. VII. 39, 50, 55, 62,73, 88, 117, 142, 169, 179; Ovid. Her. X. 49, 50, 61, 65, 87, 94,132, 146).
b. Bodies of water separating the lovers are a common theme through the Heroides including the double epistles in Hero’s and Leander’s letters (Ovid. Her. Letters XVIII-XIX; Bolton. 2009: 273).
c. The women have no power over the men they have been abandoned by and by the men who have also promised them marriage: this is key to love elegy where the poets often offer women empty promises in order to gain access to her chambers for sex (James. 2001: 250).
d. Ovid focuses on the theme of love and a mode of lament which belongs to other genres, and he manages to find “spaces” that allows him to write the heroines into the elegiac world (Thorsten. 2013: 118).
4. Why does Ovid use the rules of elegy when he is writing heroines from epic?
a. He has mainly been writing in the elegiac style (the Amores, Ars Amatoria) and claims in the Amores that Cupid stole a line, making his epistles elegiac instead of epic (Piazzi. 2013: 228; James. 2001: 238).
b. However, Ovid’s elegy is very different from the elegy his predecessors wrote (Thorsten. 2013: 117).
c.  Ovid is writing his characters from where his predecessors left off, he is not recreating them and this allows him to look at previous issues with an completely new perception (Knox. 1995: 19).

SECTION 2: GENDER AND STATUS
1. How Latin Love Elegists present women in general.(Greene. 2012: 357)
a. Typically, men are portrayed as the subservient ones and the women are the dominant ones (Hallett. 1973: 105).
b. However, it seems as if Ovid has changed the gender roles around again.
c. The importance of gendered spaces also comes into play here as the outside is portrayed as the male domain and the inside is still the female domain, but the gender power roles have swapped (Bolton. 2009: 273).
i. Dido writes her letter inside and Ariadne writes hers inside, suggesting she is not in her “assigned space”(Bolton. 2009: 275-276).
2. The presentation of women in the Heroides and in society. 
a. “Roman Love Elegy presents sexual relationships between elite men and women of lower status in an apparent gender and power role reversal” (James. 2001: 223).
i. Dido is a queen in her own right, while Aeneas is a man who will become a king (Vergil. Aen. 4.1)
ii. Ariadne was a princess of Crete, the daughter of King Minos, which is something she is reminds the readers (Haley. 1924: 18).
b. Women are of a higher status in these two instances because the two men have come from other countries (Vergil. Aen. 4.1 (Dido is the Queen of Carthage); Catullus. 64: 84-85)
iii. They have swapped places, in terms of status and in terms of gender as the women have become subservient (as would be expected of them in Roman society) and the men have received a lower status but gained the dominant role that is usually the woman’s in elegy (James. 2001: 245)
3. Why are the women abandoned?
a. [bookmark: _GoBack]Ariadne is abandoned because Theseus “forgot” about her (Ovid. Her. X. 35-36)
b. Dido is abandoned because Aeneas is told to by his mother and Jupiter (reminded of Creusa in Aeneid Book 2) (Vergil. Aen. II.723-804). 
c. The men get what they want and then leave, it seems (sex) (James. 2001: 250).
d. Status in the ancient world was important, and these men could not marry women their homelands would see as ‘barbarians’ (Boletsi. 2013: 63; Hinds. 1993: 23; Ovid. Her. VII.195-196; X. 1, 96).

SECTION 3: HOW DO THE ABANDONED WOMEN FIT INTO THE PUELLA ROLE?
1. What is the puella role?
a. James claims that the puellae are fictional constructs based on the courtesans of New Comedy. 
i. This highlights the concoction of genres (elegiac, tragic, rhetoric, and epic features) that Ovid actually uses to write his Heroides (James. 2001:224; Keramida. 2010: 48). 
b. women in elegy are more carefree, and almost enter the status of prostitute as they are not looking for marriage, it seems – they are portrayed as greedy and just want to be adored and showered in gifts (James. 2001: 239)
2. Do Dido and Ariadne fit in to the role?
a. The puella are seen as “greedy girls” according to James and it seems in their letters, that they are asking too much of the men they write to.
b. Ariadne demands that Theseus turns around to come back for her, but as it says in James’ 2001 article, once the man has access to her chambers and to the puella, the women are no longer needed or wanted. 
c. However, Aeneas as the reader knows from the Aeneid, Dido has already given herself to him and this begs the question, why did he stay longer than he had to? Because of this, it seems like Dido does not fit the role as well as Ariadne. 
3. Do they fit in to the role if the gender roles of dominant female and subservient male have been reserved by Ovid?
a. “It demonstrates the gender and class divide, for the puella cannot afford free love, and the elite lover, who can afford to believe that he’s actually in love, won’t believe that it’s love if he has to pay.” (James. 2001: 245).
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