Historicising Texts : Reading Medieval Texts (CSEN4006)
Lecture 3 : Guigemar

1)
Event Sequences or Episodes
The lai of Guigemar is an assemblage of stories that revolve around the lovesick condition of the hero: the hunt for the stag, the episode where he discovers the lady enclosed in the castle by her jealous husband, and his separation from and eventual reunion with his new love. Reading between the couplets, as it were, one can imagine that these episodes may have existed somewhere in past works before they were discovered by Marie, tucked away in her memory, and later brought forth and adapted to satisfy the preferences of her courtly public. Much in the same way that Chrétien [de Troyes] ties together different episodes of his romances in a symmetrical whole, Marie meshes the segments of her tale into a congruous textual unit. By all accounts of its structure and themes, the lai of Guigemar wants to be a romance; it is, for all intents and purposes, a romance waiting to happen, in need only of amplification to free it from the aesthetic confines of its genre.

Logan E. Whalen, Marie de France & the Poetics of Memory (Washington, D.C.: Catholic University of America Press, 2008), p. 2.
What is the relationship between memory and authority in this account?

What are the event sequences in Guigemar?

2)
Eloquence

Descriptio is a part of eloquence in which vivid descriptions create lively images within the imaginations of the audience/reader. These images are full of figurative meaning or organize the narrative and help to compartmentalize the episodes in the memory:
These images could later be used by readers to re-create the story in their minds, the pictures that had been registered there serving as points of reference within the mental version of the narrative.
Whalen, Marie de France & the Poetics of Memory, p. 3.

Which are the principal images or objects in Guigemar? How do these relate to important episodes in the narrative? How do they organize the narrative and help to compartmentalize the episodes in memory? 
3)
Romance
Consider Guigemar in the light of its relationship to romance literature, e.g.:

a. Who are the main characters and to what types in medieval romance narratives do they relate?
i. The lady is trapped in a mal mariée with a jealous old husband.
ii. Guigemar is not only a knight but is also the type of man who spurns love and is then taken unawares by it.
b. What is there of adventure in this lay?

c. What of the supernatural? Consider the hind, the lady, etc. E.g. The ship: 

The source of its magic powers is never specified, and the lady herself is as mystified by it as is Guigemar; yet some connection between boat and woman is clearly implied. Reading the lai is rather like coming in on a conversation that is already half over, as if all the explaining required by the narrative has happened somewhere else. The very mysteriousness of the boat, however, makes it grip the imagination in ways that explanation can only spoil.

Helen Cooper, The English Romance in Time: Transforming Motifs from Geoffrey on Monmouth to the Death of Shakespeare (Oxford: Oxford University Press, 2004), p. 30.
Love
The ‘Renaissance of the Twelfth Century’ involved a ‘rediscovery of love as a literary subject’.

The Lais of Marie de France, trans. with an introduction and notes, by Robert Hanning and Joan Ferrante (New York: E.P. Dutton, 1978), p. 1.

a. What is the quality and character of the love in Guigemar? 

b. Is there an ethics of this love?

c. Can the love be seen to offer Guigemar and the Lady a kind of personal salvation in love of the other? If so, what are they being saved from?
d. What are the significances of Guigemar’s wound?

To do for the next seminar …
1) Read Equitan, Le Fresne, and Laüstic and consider each of these lais in terms of the following:

a. Eloquence, including descriptio
b. The relationship to romance literature

c. Similarities and contrasts between the lais
d. The quality and character of the love

If the lais are an expression or outcome of study, and are intended to teach (didacticism), what in your view are they designed to teach? How effective are they in doing this?
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