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Introduction
The aim of this essay is to relay the findings from a research project where I interviewed the moon over the course of thirty nights. My question during the research was focused on what would happen if one were to commit to the process of sky gazing. This conversation became about the beauty of the sky, moon, and process of looking up as a source of inspiration, which invoked a sensation of transcendence.  The academic rational that shaped my thinking included sky based academic essays, particularly the work of Gillian Clarke and Tim Ingold, and the poetry of William Butler Yeats.

Academic Rational
The sky is a multifaceted being that is above and around the Earth. One could argue that sky emerges from space. Caitlin Moran stated, ‘The Earth is in space,’ her opinion of why she opposed space travel was justified that man has been in space exploration since the dawn of humanity.[footnoteRef:1] It is human instinct to explore and understand space. Christopher Impey lectured about this topic, noting that exploring space is literally built into humanity’s genes.[footnoteRef:2] As complex as it is to define space and sky, they are both a mixture of light, patterns, and air that are simultaneously ancient, present, and future. Like ancient humans who were guided by the sky, contemporary humans are impacted by this vastness. Clarke remarked, ‘Our earliest ancestors knew wonder. We have evidence that they were as watchful of the sky above them as they were of the earth they walked on.’[footnoteRef:3] Sunlight, starlight, moonlight, star patterns, and cloud shapes all form sky, which Martin Heidegger expressed as, ‘The sky is the vaulting path of the sun, the course of the changing moon, the wandering glitter of the stars, the year’s seasons and their changes, the light and the dusk of day, the gloom and glow of night, the clemency and inclemency of the weather, the drifting clouds and blue depths of the ether.’[footnoteRef:4] Sky is a cultural resource; a source of inspiration, feelings, and ritual, which in turn informs all aspects of culture, including art, literature, poetry, mythology, spirituality, and religion. Heidegger noted that when a person considers the sky, it is often forgotten that there is symbiosis between sky, earth, mortals, and divinity.[footnoteRef:5] As much as humans cannot live without earth, humans cannot live without sky. The sky is ultimately a source of transcendence, a source of worship. [1:  Caitlin Moran, ‘Why I don’t Want Us Exploring Space’, The Times (18 January 2014) <http://www.thetimes.co.uk/tto/magazine/article3974083.ece>]  [2:  Christopher Impey, I think that it is built into our genes, online video recording, Gresham College lecture ‘Our Future Off Earth’, Museum of London, London, 26 April 2016 <http://www.gresham.ac.uk/lectures-and-events/our-future-off-earth>]  [3:  Gillian Clarke, ‘Man, Mystery, Myth and Metaphor:  Poetry and the Heavens’, (paper presented at the Heavenly Discourses Conference, University of Bristol, UK, October 2011), pp. 1-10, p. 5.]  [4:  Martin Heidegger, "Building Dwelling Thinking" in Poetry, Language, Thought, (New York: Harper & Row, 1971), p. 149.]  [5:  Heidegger, "Building Dwelling Thinking" p. 149] 


Methodology
The research for this project investigated what would happen in the process of committing to interview the sky each night with a particular focus on the moon. To interview the sky means to observe, to look up, to take notice, to listen. It means to commit to the practice. It means to go outside every night, no matter the weather, or whether one feels up to it. Michael Branch shared his observations of his four year old daughter’s experience, that when we look, when we lift our heads to the sky despite any obstacle, the reward of reflection offers undetermined gifts that only come through the process of looking.[footnoteRef:6] My sky journal became an interdisciplinary response to the interview process, a composition of thirty watercolour pencil drawings created on postcard-sized paper, with marks that were painted with water and ink.  Some nights, the moon, clouds, light, and forms were translated solely from a mental image. Other nights, a photograph was captured through the lens of an iPhone to help recreate the scene.  On the back of each painting field notes were written to include the date, phase of the moon, astrological sign the moon was transiting, and key words that emerged from this process. I chose to draw with watercolour pencils and paint into these small drawings because this was a medium that I’ve used throughout many years as an artist. I found taking photos and going indoors was an effective way to keep the moon within my vision, yet noted that the quality of the photos never captured what my own eyes had seen. With a reflexive approach to field work, this study was interpretative, grounded in qualitative research, meaning that I as the researcher was committed to being open minded, and flexible.[footnoteRef:7] There was a period of time where the I ‘lived’ with the data of the sky journal, allowing the project to take on its own life force. The thirty moon paintings were analysed, allowing the results to emerge in a pure way, as it is essential that ‘researchers take constant stock of their actions and their role in the research process, and subject these to the same critical scrutiny as the rest of their “data”’.’[footnoteRef:8] A number of inspirational sources invoked questions that led me to formulate the question: What will happen if I commit to the process of drawing and painting the moon nightly? These sources included lunar  poetry and literature, and academic essays in regard to sky. I wondered how I would be transformed by this research. David Hufford remarked that the process of questioning is vital to academic work, and that the discussion of our reflections requires one to explain how they arrived at the conclusion.[footnoteRef:9] [6:  Michael P. Branch, Orion Magazine, ‘Ladder to the Pleiades’, <https://orionmagazine.org/article/ladder-to-the-pleiades/> [accessed December, 1 2019].]  [7:  Monique Hennink, Inge Hutter, & Ajay Bailey, Qualitative research methods, (Los Angeles; London: SAGE, 2011), p. 9. ]  [8:  Hennink, Hutter & Bailey, Qualitative research methods, p. 19.]  [9:  Hufford, David J., 'The Scholarly Voice and the Personal Voice: Reflexivity in Belief Studies', Western Folklore, 54 (1995), pp. 57-76, p. 74.] 


Reflexive Considerations
As the researcher, I must be transparent about who I am and my intentions for this project. It is also my obligation to name myself as an insider in the midst of this project, and that I have an obligation to the process of reflexivity.[footnoteRef:10] Hennink, Hutter & Bailey outlined the necessity of the integrity of the researcher, defining it is essential for a qualitative researcher to understand how their experience, perceptions, and behaviour affect their research.[footnoteRef:11] I am an American female nearing the age of forty, a mother who is a self-employed artist, teacher, healer, and practicing professional astrologer. My fascination with this research is a result of my graduate student studies in Cultural Astronomy and Astrology with the intention to know more about the living sky. Within contemporary culture, I am aware of the disconnect between many practicing astrologers and the living sky. [10:  Hennink, Hutter & Bailey, Qualitative research methods, p. 19.]  [11:  Hennink, Hutter & Bailey, Qualitative research methods, p. 17.] 


Literature Review
Sky gazing is an act of phenomenology, where one reflects on the beingness of creation while dipping into primal states of consciousness. Maurice Merleau-Ponty referred to phenomenology as a world philosophy that is there before the act of reflection even begins, that the efforts of this philosophy are focused on a direct, instinctual contact with the world.[footnoteRef:12] As a remark to Merleau-Ponty’s phenomenology, Ingold stated that ‘To be sentient is to open up to a world, to yield to its embrace, and to resonate in one’s inner being to its illuminations and reverberations. To be able to see is to open to the experience of light; to be able to hear is to open to the experience of sound; to be able to touch is to open to the experience of feeling.’[footnoteRef:13] Janet Saad-Cook reflected that the primal instinct to sky gaze is inside all of us, that it is a reflection of our own inner reality.[footnoteRef:14] The sky and the moon are a symbol of time and narrative, which Clarke described that in looking to the night sky, ‘We can’t erase that ancient naming or forget the mythology. Words and images are powerful. The sky is the page on which where the story of human life is written.’[footnoteRef:15] Tyler Nordgren relayed that, for all cultures, knowledge of the heavens and their shifting patterns was essential for when to plant, harvest, and to gather for ceremony, and that today, the moon continues to regulate the most important holy days of the three main monotheistic religions.[footnoteRef:16] The moon is also a symbol paradox, of opposing forces, a gateway from man to the macrocosmic of the universe. Faisal A.W. Hayder Al-Doori wrote about this, noting, ‘Yeats’s concept of perfection is exemplified by regarding man as a microcosm and the precise movement and arrangement of the universe as a macrocosm.’[footnoteRef:17] Hayder Al-Doori reflected that Yeats drew upon the symbology of the moon as a source for a theory he created on the cycle of life, history, culture, and human character.[footnoteRef:18] The sky is a fountain of beauty and inspiration, a space where the fields of science and art may merge. In this research, I looked to astronomy as inspiration for art, for beauty, for answers. Charles Ross spoke to the importance of blending ways of gathering information to comprehend the world, which would include merging science and art ‘. . .they are both equally necessary. Art generates a kind of clarity just as science does.  We do not understand things just be measuring and gathering information; each day is laced with mystery, moments that defy logic.’[footnoteRef:19] In order to have an integrated sense of reality, we need multiple perspectives of reality. Art is a means to access higher levels of understanding, a way to work with intuition through archetypal dimensions and symbols, ‘it is just as solid as anything that comes through the rational process. We make higher levels of reality accessible by giving them form in art.’[footnoteRef:20] Ingold reflected on Van Gough’s Starry Night painting, how these stars feel both far away while deeply touching the soul within ‘Stars themselves are not inert specks in the firmament. On the contrary, they pulse. Rather we feel it from within, as an affect. He is a star-struck painter: he sees, and paints, with their light. This is why the stars can be at once infinitely distant and yet touch the soul.’[footnoteRef:21] The sky is a field where transcendence occurs—which is also captured in Yeats’s poetry, particularly The Crazed Moon.   [12:  Maurice Merleau-Ponty, Phenomenology of Perception (London: Routledge and Kegan Paul 1962), p. vii.]  [13:  Tim Ingold, “Reach for the Stars! Light, Vision and the Atmosphere” in The Imagined Sky, ed. by Darrelyn Gunzburg (Bristol:  Equinox, 2016), pp. 215-233, p. 225.]  [14:  Janet Saad-Cook, ‘Touching the Sky: Artworks using Natural Phenomena, Earth, Sky and Connections to Astronomy’, Leonardo, Vol 21, No.2 (1988) pp.123-134, p. 128.  ‘I feel that the need to look at the sky- at the moon and stars- is very basic, and it is inside all of us. So, when I say my work is an exteriorization of my own inner reality, I mean I am giving back to people through art what they already have in them’ --Nancy Holt]  [15:  Clarke, Man, Mystery, Myth and Metaphor, pp 3-4. ]  [16:  Tyler Nordgren, “At Night’s End” in The Imagined Sky, The Imagined Sky, ed. by Darrelyn Gunzburg (Bristol:  Equinox, 2016), pp. 191-214, pp. 191-192. ]  [17:  Faisal A.W. Hayder Al-Dorri, “Spiritual Symbolism in W.B. Yeats’s ‘The Phases of the Moon’” (paper presented at the Heavenly Discourses Conference, University of Bristol, 14-16 October 2011), p. 3.  ]  [18:  Hayder Al-Dorri, “Spiritual Symbolism”, p. 5. ]  [19:  Saad-Cook, ‘Touching the Sky’, p.124.]  [20:  Saad-Cook, ‘Touching the Sky’, p.126.  ]  [21:  Ingold, “Reach for the Stars!”, p. 220.] 


Field work and Discussion
In this sky journal, a number of themes emerged. The overarching theme is that the moon is a well-spring of inspiration that has enchanted poets, artists, writers, astrologers, astronomers, and scientists alike. The moon is source of symbology, one to connect with feeling and time, and an origin of beauty and transcendence.  

Moon as a source of time
The moon is a source of symbology, whether it is through the nature of animals, goddesses, or gods, ultimately the moon is used as a marker of time.  Noting the varying ways the moon has led cultures to apply gender, animal, and divinity to define the passing of time, Clarke stated ‘We talk of the man in the moon. In parts of Africa they speak of the hare in the moon. To no one is it just a stone.’[footnoteRef:22] As I reflect on my research, I witness the passage of time through the series of paintings. To observe the moon meant to witness the shifting of patterns through time and space. The moon goes through many phases, and the lighting literally ebbs and flows. This change is a constant commitment from the moon. However, it is clear that every moon looks unique. A full moon one month looks quite different on another given month, with each night having its own unique colour of lighting, as is demonstrated in the variances depicted in Figure 1 to the moon in between and Figure 2. [22:  Clarke, Man, Mystery, Myth and Metaphor, p 9.] 


[image: ]
Figure 1 Danielle Marie Goldstein, Moon Journal 4, 18 July 2019, Watercolour and ink on paper, 10.5x14.8 cm

[image: ]
Figure 2 Danielle Marie Goldstein, Moon Journal 29, 12 August 2019, Watercolour on paper, 10.5x14.8 cm

The phases of the moon shift continually, a connection to the passage and phases of my own life.  Marking time when experiencing struggle, obstacles, or any change in life is a way to find a deeper meaning. The moon is a gateway to understand this meaning. I look back on my sky journal paintings of the moon and find exact memories in time, noting what I was experiencing in my personal life. This is marked in Figure 3, which was just a couple of weeks after my partner moved out of our shared home.


[image: ]
Figure 3 Danielle Marie Goldstein, Moon Journal 5, 19 July 2019, Watercolour and ink on paper, 10.5x14.8 cm

Also, one’s location of where one is sky gazing will determine what is observable, as trees and other natural elements impact the visibility.  In Figure 4, the location of these journal entries shifted from Asheville, North Carolina to Glastonbury, England. A shift in the landscape altered not only the visibility of the moon, it modified the overall mood, transforming my connection to memory.

[image: ]
Figure 4 Danielle Marie Goldstein, Moon Journal 23, 6 August 2019, Watercolour and ink on paper, 10.5x14.8 cm

The moon symbolises the passage of time: it is an entity that lives in the sky representing cycles, phases, and change. The moon connects one to lifecycles, reminding humanity how change is constant. The moon is committed to the process of change, but even through its repetitive phases, each moon is unique.    

Moon as a source of inspiration
As the moon connects one to lifecycles, the moon generates inspiration that one may draw from within to create art, relay emotions, and define life experiences.  The moon is an invocation to beauty.  The moon vibrates through rhythm and repetition, through a pulsation.  This pulsation is something that Ingold wrote about, an eruption of feelings within humanity.[footnoteRef:23]  These are feelings that come from within each being, ‘stars pulse. . .we feel it from within, as an affect. . .the stars can be at once infinitely distant and yet touch the soul.’[footnoteRef:24]  Looking to my journal I am literally able to feel the moon vibrating within me, as is captured in Figure 5.  Even when it is grey and cloudy, there is still an energy as shown in Figure 6.   [23:  Ingold, “Reach for the Stars!”, p. 220]  [24:  Ingold, “Reach for the Stars!”, p. 220.] 



[image: ]
Figure 5 Danielle Marie Goldstein, Moon Journal 2, 16 July 2019, Watercolour on paper, 10.5x14.8 cm
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Figure 6 Danielle Marie Goldstein, Moon Journal 16, 30 July 2019, Watercolour on paper, 10.5x14.8 cm

Ingold remarked, ‘Van Gogh’s Starry Night appeals to us precisely because it both resonates with our experience of what it feels like to be under the stars and affords us the means to dwell upon it—perhaps to discover depths in this experience of which we would otherwise remain unaware.’[footnoteRef:25] I made an intention to interview the sky from a place of pure connection and found colours as a source of beauty, the leaves lit by moonlight as seen in Figure 7, a living, vibrating poetry that Clarke referred to, moonshifting as a way to express the rhythms of life which was captured in Figure 8.  [25:  Ingold, “Reach for the Stars!”, p. 220.] 


[image: ]
Figure 7 Danielle Marie Goldstein, Moon Journal 1, 15 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Figure 8 Danielle Marie Goldstein, Moon Journal 18, 1 August 2019, Watercolour on paper, 10.5x14.8 cm

The poetry of life includes the vastness of all emotions, such as grief, sorrow, and longing; Figure 9 stirs up emotions that Yeats captured in The Sorrow of Love.[footnoteRef:26] Clarke wrote that humanity’s rhythm, through reason and imagination, has been our way of explaining manifestations of the heavens and the universe, and that which we are unable to fully understand is expressed through metaphor.[footnoteRef:27] The moon is a metaphor for beauty, for life, for time, for human emotions; it is an ever-shifting eye in the sky that is a lens of imagination and potential. This is demonstrated in Figure 10, as the moon peaks out of the sky. Whenever sensing meets the sensible, as Ingold remarked on Merleau-Ponty’s statement, ‘or wherever our attention is let loose into the world, there is ignited a kind of spark.’[footnoteRef:28] As Clarke said, creation of art ‘is the truth, though not necessarily fact; and that it is through poetic devices that we have always explained the inexplicable to ourselves, ever since we have been human.’[footnoteRef:29] [26:  William Butler Yeats, ‘The Sorrow of Love’, Poetry Foundation,  <https://www.poetryfoundation.org/poems/43282/the-sorrow-of-love> [accessed 1 December 2019].]  [27:  Clarke, Man, Mystery, Myth and Metaphor, p 2.]  [28:  Ingold, “Reach for the Stars!”, p. 221.]  [29:  Clarke, Man, Mystery, Myth and Metaphor, p 2.] 
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Figure 9 Danielle Marie Goldstein, Moon Journal 7, 21 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Figure 10 Danielle Marie Goldstein, Moon Journal 24, 7 August 2019, Watercolour and ink on paper, 10.5x14.8 cm

Moon as a source of transcendence –experience of higher realms—universal truth
Ultimately, the moon is a source of transcendence, a gateway to experience higher realms, to know universal truth.  In his poem The Crazed Moon, Yeats described the action of being moonstruck, groping in vain, ‘Our fingers seems but slender needles of bone. . .they are spread wide that each may rend what comes in reach.’[footnoteRef:30] Hayder Al-Doori remarked that Yeats went beyond a particular culture or religion to find universal truth, which came through in his poetry.[footnoteRef:31] In my own research of the moon, I too found universal truth in the moon. In Figure 11, the moon is sun-like, moving beyond the boundary of its typical perception.  To transcend is to experience beyond the physical levels of the world, which Ingold noted is an exchange from the furthest reaches of the cosmos to the core of our being.[footnoteRef:32] [30:  William Butler Yeats, ‘The Crazed Moon’,  Inspirational Stories, <https://www.inspirationalstories.com/poems/the-crazed-moon-william-butler-yeats-poems/> [accessed 3 December 2019]]  [31:  Hayder Al-Dorri, “Spiritual Symbolism”, p. 2.  ]  [32:  Ingold, “Reach for the Stars!”, p. 222.  ‘That is why the star, in our perception, sheds its light at once from the core of our being and from the furthest reaches of the cosmos.’] 
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Figure 11 Danielle Marie Goldstein, Moon Journal 30, 13 August 2019, Watercolour on paper, 10.5x14.8 cm
Figure 12 contains a moon demonstrating a multicoloured rainbow surrounding its form of light. The sensations I felt as I gazed upward were otherworldly. To transcend, one must worship. Worshiping is an acceptance that the mundane cycles of life contain mystery. For Clarke, worship ‘recognises Earth’s mysterious relationship with sun and moon, stars and planets, seasons and the weather, and of our subordinate place in it.’[footnoteRef:33] Ingold described how the simplest action of sensing light is a form of worship, ‘The light is like a messenger that delivers stars and lamps to the doors of your perception, but magically vanishes at the moment you let them in.’[footnoteRef:34] Worshiping is a devotion to beauty, inspiration, the mundane, and the otherworldly. Transcendence is an experience that ebbs and flows, much like the cycles of the moon.  [33:  Clarke, Man, Mystery, Myth and Metaphor, p 8.]  [34:  Ingold, “Reach for the Stars!”, pp. 216-218.] 
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Figure 12 Danielle Marie Goldstein, Moon Journal 25, 8 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Figure 13 Danielle Marie Goldstein, Moon Journal 28, 11 August 2019, Watercolour on paper, 10.5x14.8 cm
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Figure 14 Danielle Marie Goldstein, Moon Journal 3, 17 July 2019, Watercolour on paper, 10.5x14.8 cm

Final Thoughts
[bookmark: _GoBack]What is conjured up by observing the sky is beyond a mere sketch of what I actually saw and experienced. The sky is a living, breathing entity that is constantly evolving and shifting. However, in reflection of Ingold’s statement of Van Gogh, ‘His painting makes no claim to represent what he sees. It rather enacts, in line and colour, the birth of his vision which, as it opens upon the cosmos, seems to explode like a shower of fireworks to create with line and colour is enough.’[footnoteRef:35] As I look to Figure 13 and Figure 14, I too see the strength in the mark and colour, and that is enough. My commitment to paint the sky nightly has invoked an authentic desire to look up every single time I go outside: to look longer, to look deeper. Fred Schaaf noted that the adventure of looking up is unending, ‘The eye is where you enter the starry room of the universe. All the eye can see is not all there is, but it is a myriad of times and things more than you had dreamed. It is an everlasting, ever-growing enough.’[footnoteRef:36]  I noted that the beauty of travel is that one will still find the moon and stars no matter where they roam. Through this research, a dormant part of myself has been revitalized, much like Branch wrote of his daughter Hannah in her practice of sky gazing, ‘In seeking them every evening she has forged an unbreakable relation within the world-within-a world that is night.’[footnoteRef:37] The sky is an agent for each human being, and in this agent and throughout this research I have found that as much as I have marked the sky, the sky has in turn marked me.[footnoteRef:38]   [35:  Ingold, “Reach for the Stars!”, p. 221.]  [36:  Fred Schaaf, ‘The Secret of Seeing,’ in The Starry Room: Naked Eye Astronomy in the Intimate Universe, (Newton Abbot: Dover Publications, 2002), p. 18.  ]  [37:  Orion Magazine, ‘Ladder to the Pleiades’.]  [38:  Christopher Tilley, Metaphor and Material Culture, (Oxford: Blackwell, 1999), p. 76.] 


Conclusion
The aim of this research project was to reflect on the moon through a series of watercolour paintings that emerged from the commitment to go outside and look up each night. This study was grounded in the rationale that the sky is light, patterns, and air, a time device that bridges science and art. Ingold proclaimed, ‘We are at once in our bodies and inhabitants of a world in which the body returns to us as a spectre. The world is the sky.’ [footnoteRef:39]  Through a visual journal, the moon became a source of time, inspiration, transcendence, and ultimately an agent of change. The sky is a cultural resource, a source of worship, a gateway to experience the world. [39:  Ingold, “Reach for the Stars!”, p. 231. ] 
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Appendix of Sky Journal
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Danielle Marie Goldstein, Moon Journal 1, 15 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 2, 16 July 2019, Watercolour on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 3, 17 July 2019, Watercolour on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 4, 18 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 5, 19 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 6, 20 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 7, 21 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 8, 22 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 9, 23 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 10, 24 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 11, 25 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 12, 26 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 13, 27 July 2019, Watercolour on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 14, 28 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 15, 29 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 16, 30 July 2019, Watercolour on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 17, 31 July 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 18, 1 August 2019, Watercolour on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 19, 2 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 20, 3 August 2019, Watercolour on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 21, 4 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 22, 5 August 2019, Watercolour and ink on paper, 10.5x14.8 cm

[image: ]    
Danielle Marie Goldstein, Moon Journal 23, 6 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 24, 7 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 25, 8 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 26, 9 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 27, 10 August 2019, Watercolour and ink on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 28, 11 August 2019, Watercolour on paper, 10.5x14.8 cm

[image: ]                             
Danielle Marie Goldstein, Moon Journal 29, 12 August 2019, Watercolour on paper, 10.5x14.8 cm
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Danielle Marie Goldstein, Moon Journal 30, 13 August 2019, Watercolour on paper, 10.5x14.8 cm
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