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A Presentation about my project Midsummer 

This project is in its early stage. There is an idea, a prod and I have written the first scene of the first act of, what is planned to become a two-act play. A lot might change and evolve in a process of writing and re-writing, so the following is a description of the current interim state of the play.

Why write a play?
My own experience of the immediate interaction with the audience has in times been quite powerful. A book or a movie does not offer the same real-time interaction and exchange of energy.
Writing a play is also challenging because of the limitation of the stage unlike in book or film where only imagination will limit. Also, the characters in the play talk in dialogues, there is no external narrator and the story has to build-up and reveal itself during the play. The characters/actors have to process the dialogues and the audience needs to be able to relate to this process in some extent so they can feel and come to understand the underlying context. 

Why write a play about a family? 
Saying “the family is the first essential cell of human society”.  (Pope John XXIII)
We might reject our family, love our family or have mixed emotions about it. But in truth, it will still be the hardwired compass we have in relation to the most core aspects of our lives. Our family determines how we understand love and basically think about ourselves and others. We can progress above what we identify as not useful or desirable and we can form new patterns of behaviour and new ways of expressing love, but it can be extremely hard to do. Strangely enough, it is often the things that don’t get talked about that makes the loudest noise. This is the reason why I will put emphasis on family secrets.
Using family as a concept for a play is very common, already the ancient Greeks often put their plays or dramas in family settings.

Why Midsummer? 
Midsummer is an important celebration in Scandinavia and originally celebrates fertility which is symbolised by the Maypole. Hedonism is a feature and drinking and eating too much is common. The natural world and herbal remedies (often used in lots of strong alcohol) are part of Midsummer as is the symbology of seven. All this provides a gratifying setting for a play.


The play Midsummer is character-driven.
I am giving each character specific psychologies, backgrounds, desires, secrets, how they want others to see them and how they actually come across to others. 

The family in the play is connected to the theatre and entertainment industry 
It is interesting for several reasons. In this particular play, there are two generations working on stage or film. They are in the public eye which further highlights the characters’ behaviours, conflicts, emotions and sexuality.

My process thus far
I find the pattern of “order and chaos” universal and see it everywhere when changes take place; in nature, in history and in politics as well as in individuals attempt to try to liberate themselves from the shackles of their own history. I decided to use that as a form for this play. The characters demonstrate how who they are is largely what their history has made them become, but also that it is possible to break out from the imprisonment of one’s past. Difficult and rare and often painful, even destructive but possible. My aim is to demonstrate that in the play through interactions between different actors and character development.

How I plan to proceed
The existing order set roles and behaviours will break down in the hype of the Midsummer. Overconsumption of alcohol and the fact that several members of the family are “on the edge” of their life in one way or another will cause escalation and bring hidden secrets into daylight.
There are seven characters and Midsummer in its rituals uses seven symbology. I plan to use that, exactly how I am not completely clear yet. 
There is nearly a 24/7 daylight that affects sleep and things are brought into “daylight”.
Many of the secrets have a sexual nature. Midsummer is traditionally a celebration of fertility and the midsummer pole symbolises both the male and female reproductive organs. This I plan to use in scenography and in the play itself.
Secrets are revealed, strange behaviours understood but not necessarily excused. Out of chaos something new will emerge and the oldest child Margareta and the youngest son Lucas are able to break out, but the others will fall back to the old order and become even more fixed in their denial of the truth of themselves.

Further research 
I'm going to watch some live broadcasted plays in cinemas, as well as on YouTube and I will also try to get hold on manuscripts from mentioned authors below. I aim to deepen my understandings about psychology, family dynamics and behavioural science. 

Editing
“Writing is rewriting” this we have heard repetitiously during our course. I begin to see the wisdom of that and practise that eagerly. I will also subject family members and friends and to readings of this play and thankfully consider their reflections. As the characters develop and become more defined, I will go back to their dialogues and make sure that the way they speak matches to who they are.

My weaknesses and strengths
I tend to put too much in the first act, and I need to be more aware of the rhythm of the play and use high intensity and low intensity to allow more process and better flow. My strength is creating throughout believable characters and letting them lead the play. I also have an instinctive sense of stage settings.

Influences
Oedipus, 
Medea
Ingmar Bergman: Fanny and Alexander: 
[bookmark: _GoBack]King Lear, Shakespeare. 
Arthur Miller, A View from the bridge, 
Tennessee Williams, Picnic and Cat on the hot tin roof
Sam Shepard, Buried Child 
Eugene O'Neill's: Long Day's Journey into Night 
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