                               The Nature Theme Within Representation of Brittany.
For this assignment, the topic that will be discussed is how nature descriptions were an important theme in representations of Brittany. The assignment will focus on two contrasting representations of the region from the perspective of an insider to the region and an outsider and how their portrayals of the region in their texts about the landscape and its people in their representations of Brittany.
Nineteenth century France saw the emergence of local identities and one of its effects was that Brittany became a topic in many works of literature.[footnoteRef:1] The theme of nature was an important one in regard to  works  produced about Brittany as many of the descriptions of the natural landscape that were given by authors were utilised by them to highlight their beliefs about the region. Many outsiders and insiders to the region wrote into novels, poetry, and short stories an array of features of the natural landscape in their accounts of Brittany.[footnoteRef:2]These written works gave their audience an array of descriptions about the region such as broom and gorse and deep woodland.[footnoteRef:3]  [1:  Heather Williams, Writing to Paris: Poets, Nobles and Savages in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475> [Accessed 29/10/25].]  [2:  Heather Williams, Writing to Paris: Poets, Nobles and Savages in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475> [Accessed 29/10/25].]  [3:  Heather Williams, ‘Writing to Paris: Poets, Nobles and Savages.’ in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475> [Accessed 29/10/25].] 

Romanticism had an influence on those who produced work on Brittany. Some authors used  elements of Romanticism in their texts as what came with this genre was specific categories in regard to the natural environment.[footnoteRef:4] Nature was a central theme in Romanticism.[footnoteRef:5] the movement included human feelings such as courage, and love [footnoteRef:6]Return to Nature theme was seen under the Romanticism movement  as a yearning to return to the past.[footnoteRef:7] [4:  Alan. Bewell, ‘Romanticism and Colonial Natural History.’ in ,Studies in Romanticism, vol. 43, no. 1, (2004), pp. 5–34.JSTOR,< https://www.jstor.org/stable/25601657> , [Accessed 07/11/25].]  [5:  Alan. Bewell, ‘Romanticism and Colonial Natural History.’ in ,Studies in Romanticism, vol. 43, no. 1, (2004), pp. 5–34.JSTOR,< https://www.jstor.org/stable/25601657> ,[Accessed 07/11/25].]  [6:  Gregory, ‘Key French Literary Movements Throughout History’,(29/06/24),in, The Curious Voyager,< https://thecuriousvoyager.com/key-french-literary-movements-throughout-history> [Accessed 10/09/25].]  [7:  Alan. Bewell, ‘Romanticism and Colonial Natural History.’ in ,Studies in Romanticism, vol. 43, no. 1, (2004), pp. 5–34.JSTOR,< https://www.jstor.org/stable/25601657>, [Accessed 07/11/25].] 

In many the writings that came from the nineteenth century on the landscape of Brittany and its inhabitants were described according to how an author viewed the Breton region. Many authors often used the people to highlight cliches that had previously been allocated to the region by earlier authors. Some examples of nature clichés on the regions were primitivity and harshness.[footnoteRef:8] [8:  Heather Williams Lecture Notes.] 

Some representations of Brittany in relation to its landscape and inhabitants were published for an audience that were of French dialect which had become popular during the nineteenth century.[footnoteRef:9] One text to come out of France during the period or the nineteenth century which was directed at such an audience was penned by Honore De Balzac and entitled The Chouans.  [9:  Peter, France, The New Oxford Companion to Literature in French (1995)] 

Honore De Balzac was born in 1799 in the location of Tours, France.[footnoteRef:10] An outsider to Brittany Balzac is said to be one of European literature’s premier authors.[footnoteRef:11] He has also been frequently referenced  by scholars as a pioneer of the realist novel.[footnoteRef:12] His work was thought to have been an attempt at defining  the society of the era in which he lived.[footnoteRef:13] The research for Les Chouans took the author Balzac to the location of Brittany.[footnoteRef:14] [10:  George Saintsbury, Introductions and Appendix, in  Honore de Balzac, The Human Comedy,92010),Project Gutenberg,< https://www.gutenberg.org/files/1968/1968-h/1968-h.htm>, [Accessed 25/09/25]. French Ecocriticism
]  [11:  ‘Realism: A Literary Movement that Revolutionized 19th Century Literature’,(15/04/23),in, Curious Reads,<https://curiousreads.net/posts/realism-a-literary-movement-that-revolutionized-19th-century-literature>, [Accessed 12/11/25].]  [12: ‘The Novel’, The Editors, Britannica,<https://www.britannica.com/art/realism-art/The-novel>, [Accessed 12/11/25].]  [13:  Heather Williams, Lecture notes.]  [14:  ‘The Chouans by Honoré de Balzac’ in EBSCO,< https://www.ebsco.com/research-starters/literature-and-writing/chouans-honore-de-balzac>, [Accessed 12/11/25].] 

The Chouans was published in 1829 and the initial work that the author published using his name.[footnoteRef:15] The title formed part of Scenes from Military Life segment of his larger compilation entitled as The Human Comedy.[footnoteRef:16]The work sought to define the people of France during the nineteenth century and was published[footnoteRef:17]Balzac starts Les Chouans by providing the era that he sets the story in,’’ Early in the year VIII., at the beginning of Vendemiaire, or, to conform to our own calendar, towards the close of September, 1799’’.This statement  immediately displays a negative characterisation of the region as  unmodernised  and  as a place that is so far back in time to the remainder of France that it needed a separate calendar[footnoteRef:18] [15:  ‘The Chouans’, in, Analysis,<https://www.balzac-analyse.com/the-chouans/?lang=en,>,[Accessed 01/11/25].]  [16:  Julius Chambers, The Human Comedy, (New York: Peter Fenelon Collier 1893), p.6.]  [17:  Gregory, ‘Key French Literary Movements Throughout History’,(29/06/24),in, The Curious Voyager,< https://thecuriousvoyager.com/key-french-literary-movements-throughout-history>, [10/09/25].]  [18:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg,< https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>, [accessed 10/09/25].] 

Balzac moves on to describe a crowd of militia travelling to. The initial description he provides of these men highlights their attire, ’Many of the peasants, in fact the greater number, were barefooted, and wore no other garments than a large goatskin, which covered them from the neck to the knees, and trousers of white and very coarse linen, the ill-woven texture of which betrayed the slovenly industrial habits of the region’’.[footnoteRef:19]This adds to his testament that the people and the region were unmodernised . [19:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg,< https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>, [accessed 10/09/25].] 

The straight locks of their long hair mingling with those of the goatskin hid their faces, which were bent on the ground, so completely that the garment might have been thought their own skin, and they themselves mistaken at first sight for a species of the animal which served them as clothing.’’[footnoteRef:20] [20:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>,  [Accessed 11/10/25].] 

The statement here is an initial portrayal of the men to animals. In describing them as merging with their own clothing while walking along the road sounds like a herd of cattle heading across a field.
Balzac claimed that the reason Breton inhabitants had similarities to animals was because of the physical landscape in which they lived[footnoteRef:21]It was primitive in therefore so were the people. The author regularly made this correlation in Les Chouans, especially through one of the characters of the novel, Marche A Terre. The initial introduction to the character comes through a depiction of his voice, as Balzac states’ ‘which seemed to issue from a horn, such as the peasants of the western valleys use to call their flocks’’.[footnoteRef:22]From his entry into Les Chouans March a Terre’s similarity to cattle occurs  many time within the novel.[footnoteRef:23] Balzac’s correlation between Marche A Terre and a various animals continues on in his physical appearance. As he writes ‘’This unknown man, short and thick set in figure and broad-shouldered, had a head like a bull, to which, in fact, he bore more than one resemblance.[footnoteRef:24] The next sentence sees goes deeper into his appearance, [21:  Claire Nettleton, Chapter ‘Fauves in the Faubourg: Animal Aesthetics in Emile Zola’s Thérése Raquin ‘in French Ecocriticism: From the Early Modern Period to the Twenty-First Century, vol.1,ed .by Daniel A. Finch-Race and Stephanie Posthumus,(Peter Lang 2017)p.85,Ebook,in Archive,
< https://archive.org/details/french-ecocriticism/page/84/mode/2up>
p.85.[Accessed 10/11/25].]  [22:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>,  [Accessed 11/10/25].]  [23:  Heather Williams, Writing to Paris: Poets, Nobles and Savages in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475> [Accessed 29/10/25].
  Williams, Heather, ‘Writing to Paris: Poets, Nobles and Savages in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475> [Accessed 29/10/25].]  [24:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>, [Accessed 11/10/25].] 

‘’His full lips, drawn from the teeth which were white as snow, his large and round black eyes with their shaggy brows, his hanging ears and tawny hair,—seemed to belong far less to our fine Caucasian race than to a breed of herbivorous animals’’.[footnoteRef:25] [25:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>, ] 

Marche a Terre is frequently used by Balzac through the comparisons with animals to point out differences in the region of Brittany in comparison to the remainder of France. 
‘’Enormous sabots hid his feet. His long and shining hair fell straight, like the goat’s hair, on either side of his face, being parted in the centre like the hair of certain statues of the Middle-Ages which are still to be seen in our cathedrals.’’[footnoteRef:26] [26:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>, [Accessed 11/10/25].] 

The statement by Balzac again refers to cattle but this time of Marche A Terre, he refers to Cathedrals in using Marche A Terres’s appearance as though he has walked out of the Middle Ages. A further symbol that Brittany was not modern like France.
He then goes on to refer to the characters intellect,’’ which is again further linked with animals,
There seemed such a total absence of all human intelligence about the man that the officers compared him in turn to the cattle browsing in the valley pastures, to the savages of America, or the Aboriginal inhabitants of the Cape of Good Hope[footnoteRef:27] [27:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm> ,[Accessed 11/10/25].] 

This comparison is a significant one as here Balzac compares Bretons as he states that Bretons are intellectually akin to savages as well as animals.[footnoteRef:28] [28:  Heather Williams, Writing to Paris: Poets, Nobles and Savages in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475>, [Accessed 29/10/25].] 

Balzac’s descriptions  in regard to the topography of Brittany come up for negative portrayals in Les Chouans as he Balzac notes Brittany   ‘’ like a frozen coal left black in the middle of a glowing fire’’.[footnoteRef:29] He may have been making reference that it was separate from the rest of France as it was an isolated location geographically. He goes on to blame the landscape for Brittany’s primitivity and the lack of intellect of its inhabitants with, ‘’That portion of the province where, even to our own times, the savage life and the superstitious ideas of our rude ancestors still continue’’.  [29:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>, [Accessed 11/10/25].] 

The Broom and Gorse of the region was  also used as a way to tell his readers that the presence of this was a sign hey had arrived in the region and also to highlight the perils of the landscape as the Chouans utilised it to hide themselves.[footnoteRef:30] He also further reiterates these with ,’’This unfortunate condition is partly accounted for by the nature of the land, broken by ravines, mountain torrents, lakes, and marshes, and bristling with hedges or earth-works which make a sort of citadel of every field; without roads, without canals’’. The forests of the region also came up he describes them as primitive.[footnoteRef:31] [30:  Heather Williams, Lecture Notes.]  [31:  Heather Williams, Lecture notes.] 

Balzac through the many descriptions in Les Chouans relays to his intended audience that the people of Brittany were primitive and the location had not moved forward into modern times. The soldiers clothing was reminiscent of their ancient ancestors and not modern as in the fashions of France. Descriptions about intellect attests to how Balzac viewed Brittany and the people as an underdeveloped and primitive place in comparison to the rest of France.[footnoteRef:32]. [32:  Heather Williams, ‘Writing To Paris: Writing to Paris: Poets, Nobles and Savages in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475> [Accessed 29/10/25].  in Nineteenth‐Century Brittany’, in, French Studies, 57.4 (2003), pp. 475–90, <doi:10.1093/fs/57.4.475> [Accessed 29/10/25].] 

A contrasting view of the region of Brittany can be found in the  much later poetic verses of Anjela Duval who writes at a very different period to the time of Les Chouans over a Balzac’s work came less than fifty years after the revolution of France in contrast to Duval’s almost two centuries later. The revolution however played a central role as it links both works in regard to its effects on Brittany as it was from this time that the Breton language began to decline.[footnoteRef:33] The difference in both these authors was in how they each viewed the changes that revolution initiated. [33:  Joseph Duckett,’ Translation as Activism in Peripheralized Communities: The Example of Brittany’, in French Studies Bulletin ,Vol.46,NO.2,pp.36-42(2025).
<https://doi.org/10.3828/fsb.2025.46.2.4>, [Accessed 02/11/25]. ] 

Balzac’s mostly negative descriptions of the Brittany and its people could not be further away from those in the work of Anjela Duval. The poet was penning her work at a time when less than a million people spoke the Breton dialect as their everyday language but were using French.[footnoteRef:34]This was an ongoing effect from the revolution of nearly two centuries before,[footnoteRef:35]and by the time of Duval’s writing the dominant language was French.[footnoteRef:36] [34:  Francis Favereau, Chapter 5,’Twentieth Century Breton Literature’, in Celtic Literatures in The Twentieth Century’, Ed by Edited by Seamus Mac Mathuna  and Ailbhe Ó Corráinpp.129-140(2007),pdf.]  [35:  Francis Favereau, Chapter 5,’Twentieth Century Breton Literature’, in Celtic Literatures in The Twentieth Century’, Ed by Edited by Seamus Mac Mathuna  and Ailbhe Ó Corráinpp.129-140(2007),pdf]  [36:  Francis Favereau, Chapter 5,’Twentieth Century Breton Literature’, in Celtic Literatures in The Twentieth Century’, Ed by Edited by Seamus Mac Mathuna  and Ailbhe Ó Corráinpp.129-140(2007),pdf] 

Anjela Duval was an insider to the region of Brittany. In contrast to Balzac who was an outsider. Duval was Born in Treguier into family of farm workers and brought up on the family’s land which she later herself worked. [footnoteRef:37]Duval kept a close connection to that land and the wider landscape of the region and had no desire to leave it natural  had afforded her a number of valuable lessons.[footnoteRef:38] Breton dialect.[footnoteRef:39] Duval’s poetry centred around the significance of regaining  the Breton tradition and its  language from the advances of France Duval saw ongoing changes from the revolution to the land in the name of progress Duval’s poetry depicts her irate reaction to the devastation of  the Breton land and its effects this would have In the name of progress.[footnoteRef:40]   [37:  Leonora Timm, Anjela Duval: Breton Poet, Peasant and Militant, p.483.in Archive
Women’s Resources & Research Center. University\ of California. Da\,is. CA 95636. U.S.A, [Accessed 07/11/25].]  [38:  Leonora Timm, Anjela Duval: Breton Poet, Peasant and Militant, p.483.in Archive
Women’s Resources & Research Center. University\ of California. Da\,is. CA 95636. U.S.A, p.484.[Accessed 07/11/25].]  [39:  Leonora Timm ‘Anjela Duval : Breton Poet and Militant’,(11/07/21),in Breizh Amerika,< https://www.breizh-amerika.com/blog/anjela-duval-breton-poet-and-militant>, ]  [40:  Francis Favereau, Chapter 5,’Twentieth Century Breton Literature’, in Celtic Literatures in The Twentieth Century’, Ed by Edited by Seamus Mac Mathuna  and Ailbhe Ó Corráinpp.p.135.(2007),pdf.] 

.
Anjela Duval’s devotion to Brittany is highlighted by her in the poem Karantez Vro where she writes,
 ‘’I only loved fields, The fair fields of m! Brittany! Forced to choose between two affections Love for a Country and love for a man, I ‘ve given my life to my nation, and let go of the love for a man’’.
And in Mil Dremm Va Brohere where she declares,
‘’My Brittany is not an empty Brittay, My Brittany is one and whole, My Brittany is land, sea and sky, My Brittany is Soul. Body and Spirit, And the heart of my race’’ [footnoteRef:41] [41:  Leonora Timm, Anjela Duval: Breton Poet, Peasant and Militant, in Archive
Women’s Resources & Research Center. University\ of California. Da\,is. CA 95636. U.S.A, p.488.[Accessed 07/11/25].] 

Duval’s poems also attest to love of its natural surroundings and that this love was so ingrained that she chose it over the love of a man and for her Brittany was her whole existence. Duval Her works is testimony to her feelings about nature in its forests, wildlife and plant life. She uses Brittany’s infamous Broom and Gorse to positively describe the nature of the region in her Flowers of Broom with friends coming to make it into a bouquet. ‘When the broom is at its peak friends came, surprised at so much gold, they gathered bouquets, filled up their carts, said to the heath “See you again Next year! [footnoteRef:42]Her statement is in stark contrast to Balzac who uses the shrub to depict the regions difference and a sign of danger. [footnoteRef:43]Duval also humanises the shrub giving them a voice. Another poem by her named as In the Forest she references the forests of Brittany, [42:  Anjela Duval, ‘Flowers in Broom’,(1965),Translated by Lenora Timm, in Anjela Duval <https://www.anjela.org/oberenn/en/flowers-of-broom-2/>, [Accessed 14/11/25].]  [43:  Heather Williams, Lecture Notes.] 

‘’On the soft carpet of the forest, to go on velvet footsteps, to sit at your feet in the dappled sunlight, in silence far from the sounds of humans to listen to the rustling of your leaves…’’.[footnoteRef:44] [44:  Anjela Duval ‘In The Forest’, in Anjela Duval,(1968),Translated by Leonora Timm, in 
Anjela Duval,< https://www.anjela.org/oberenn/en/in-the-forest-2/>, [Accesed 01/11/25].] 

Again, a contrast to Balzac’s nature descriptions as for him he woodlands of the region were a sign of the primitive and the perils of the region.[footnoteRef:45] [45:  Heather Williams ,Lecture notes.] 

Of the Language of the region she wrote this time in a letter, ’I think about how, a true Breton cannot be without his language’ ’In contrast to Balzac’s small reference mention of language as a Cri Bestial  akin to an animal sound to further highlight its difference to French.[footnoteRef:46] Another poem of Duval’s works that expresses anger about the language decline is Brezhoneg! , Penned by her in 1967.[footnoteRef:47]where she declares her regret at the decline of Breton language, [46:  Honore De Balzac, Les Chouans, Translated by  Katharine Prescott Wormeley,( 2010),Project Gutenberg < https://www.gutenberg.org/files/1921/1921-h/1921-h.htm>, [Accessed 11/10/25].]  [47:  Leonora Timm.p.484.] 

‘’The children quick! tired of the taunts from peers About their awkward French, Now the! angrily! Reproach their mothers for having been denied The Language of their Country!’’[footnoteRef:48] [48:  Leonora Timm, Anjela  Duval: Breton Poet, Peasant and Militant, p.483.Archive
Women’s Resources & Research Center. University\ of California. Da\,is. CA 95636. U.S.A,in,Internet Archive, [Accessed 07/11/25].] 

Duval’s love nature were of also of significance in her work.[footnoteRef:49] The depictions of nature and aits wildlife attest to her passion to preserve the past way of life When Duval uses of animals in her work is in regard for her affection for them .[footnoteRef:50]A contrast to Balzac’s use of them to compare them to the Breton people in order to measure Brittany’s primitivity because of his interest in the progression of France.  [49:  Leonora Timm, Anjela Duval: Breton Poet, Peasant and Militant, p.483.in Archive
Women’s Resources & Research Center. University\ of California. Da\,is. CA 95636. U.S.A, p.484.[Accessed 07/11/25].]  [50:  Leonora A.Timm ‘Brittany’s Eco Warrior: The Environmental Poetry of Anjela Duval’, in Anjela Duval,< https://www.anjela.org/oberenn/en/brittanys-eco-warrior-the-environmental-poetry-of-anjela-duval/>, [Accessed 12/11/25].] 

The theme of nature was important in representations of Britanny as the return to the past of Brittany in literature focused on the correlation between nature and people. The theme of nature was used by authors writing about the location to portray how they saw the region, Both Balzac and Duval wrote texts regarding the region of Brittany. For Balzac in his descriptions in Les Chouans the theme was used to highlight a region that exposed Frances early past, with its people represented all that France had broken away from in terms of its primitivity.
Anjela Duval in opposition to Balzac uses the theme many years later in her work to define Brittany’s close relationship with its past as a positive and for her nature was part of the Breton identity and was to be held on to. while both authors use nature to make their cases for and against the effects of progress. For Balzac Brittany needed modernity. For Duval taking Brittany’s natural landscape piece by piece meant the region losing its identity and link to its traditions and history.
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