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Amy Watler-Thomas 1707584 CAMF4005 Film History
Assessment 1 (50%): Textual Analysis (2000 words)
Analyse the cinematic techniques employed in a short sequence from one of the essential film texts. How can these cinematic techniques be related to the context in which they were produced?
In Rebecca, directed by Alfred Hitchcock, the scene where Mrs de Winter builds up the courage to finally go into first Mrs de Winters, Rebecca's, bedroom, and being spoken to by Mrs Danvers. This scene during the film is important to the story, it shows how much Mrs Danvers really dislikes Mrs de Winter, and reinforced her feeling that she doesn't belong. It shows how great the hold of Rebecca's memory is above them both. The bedroom is the main physical representation of her in the house. Her memory is huge and towers above everyone just like the bedroom, the bed, even the vase of roses. The roses in the bedroom represent her too, they are beautiful, tall and slim. As well as representing love, they can be used to represent devotion and admiration. Although she has been dead for a while her memory is still very present as if she was still there.
Rebecca was released in 1940, directed by Alfred Hitchcock. It is a film adaption of a book, by the same name, published two years earlier, in 1938, written by Daphne du Maurier. The story follows Maxim de Winter and a young girl, who meet and get married in the south of France. They return to his house in Cornwall, where the memory of his first wife is held over the new Mrs de Winter, her name is never revealed. It is later found out the true events surrounding his first wife's death. 
The actor chosen to play Mrs De Winter was Joan Fontaine, who was only 23 when the film was made. Her age helped with her innocence she needed for the role. Her blonde hair was a contrast to Rebecca, making her far different in appearance. Mrs Danvers was played by Judith Anderson, who came off rather sinister in her character. 
During the scene, Mrs de Winter enters Rebecca's bedroom. She explores the room and Mrs Danver enters, making Mrs de Winter feel even more uncomfortable, about the memory of the first wife being held over her. The whole scene is full of suspense, with what she may find or discover. Hitchcock aims to, as written by Gene D. Phillips (1984) ''make us aware that catastrophe surrounds us all and can strike when we least expect it.''  Going to the room perhaps to feel better about the situation she is. Being compared to the first wife, living in her shadow and having no identity of her own. Wanting to know more about the woman she feels she cannot escape and cannot make her own identity. We already know what that this room is the best room in the house, which is another reason for Mrs de Winter to feel less than the original as she can't have this room. 
 [image: ]
Starting with Mrs de Winter entering the room. A wide-angle lens is being used, everything is in focus and shows a very large area of the room. Mrs de Winter is dwarfed by the room, making her look very insignificant and out of her depth. A shadow of herself is cast on the opposite wall. As she moves further in the room her shadow grows smaller, she enters the room strong willed to face this place she had begun to fear, but as her shadows shrinks, her courage shrinks. She is wearing light coloured clothes which signifies her vulnerability and pure soul. Not corrupted. The main focus of the room and taking up the most space in the shot, is the curtain across a very large archway across the very large bedroom, hiding the most of the room from us. The arch gives the impression there is something huge hidden from Mrs de Winter and from the viewers. Acting as a liminal passage, the arch signifies a step further into trying to understand Rebecca and a step towards the darker side of the whole situation in this house. We later find out she was hiding many things. The shadows on the curtain give an unsettling look as it is not clear what they could be. These types of shadows are common in Hitchcock films, referred to as spider web shadows, which add atmosphere. Viewers are put in a state of suspense, by her slowly walking up to the curtain, and the next shot being a close up of her face showing her reaction the room in front of her. At this point in the scene, the non-diegetic music played is slow, haunting and eerie, adding extra enhancement to what the mise-en-scene is telling us.
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The luxury of Rebecca's bedroom is a huge comparative to the new Mrs de Winter. She knows she is nothing like the first wife and being surrounded and fully immersed in, totally out of her depth as she is in the whole marriage and life she has tried to adopt as her own. As she enters through the curtain into the main of the room, a tracking shot follows her take her first looks around the room. Everything is lowly lit, shadows of lines cross the walls and a large cross above the bed. The shadows creating bars that show her being trapped in Rebecca's shadow, and also a how she is trapped in a lonely marriage to Maxim, like he is still Rebecca's husband. She is also mainly in shadow with only some light being cast on her.
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She creeps through the room to the window, and she opens the curtains. Which then casts bright light across the room, to see what more she can find out about Rebecca. As she does, the music changes into a pretty sounding piece, the bedroom being discovered.  The dressing table is lit up and she hesitates to touch the items. As if she knows she shouldn’t be there. A photo of Maxim de Winter is on the table, he is looking at Mrs de Winters as she looks around the room. It shows that she feels he would be disapproving of her being in the room, and wouldn't want her to be looking to find out more about Rebecca. The photo also shows that Maxim is still Rebecca's, and still has a hold over him, as she does with everyone in the house. A tracking shot is again then used, making you follow Mrs de Winters, putting viewers in her shoes. Although there is more light in the room, she is still walking between shadows being cast upon her. As she walks over, she rubs and holds her hands together showing how uncomfortable and nervous she it.

Until this next point, no words have been spoken and there haven't been many cuts. The shots so far have been slow, closely following her movements. All the signs are there that there is something hiding either in the room, or something that Rebecca had that is hidden. Which we find out later in the film, there is a lot we don't know yet. The window opens with a loud crash and the curtains at the windows get lifted by strong wind, as if it were the ghost of Rebecca. 
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Here are a few faster paced shots with her looking at the window quickly, then to the sound of Mrs Danvers coming through the curtains in the bedroom. The music now changes to a faster and more sombre sound. Although Mrs Danvers is shown walking during this scene, for the most part of the film, she is shown to make barely any movement. As Tania Modleski wrote (1988) ''If she [Mrs de Winters] enters a room, she'd hear a sound of the ever present Mrs Danvers.'' She went on to say, ''showing her walking would be to humanize her.'' During the scene, Mrs de Winter doesn't say a single word. It is only Mrs Danvers that speaks, in a cut and straight voice, not a pleasant voice. The only nice things she says are about Rebecca and never about Mrs de Winters. These are all with a normal lens, showing attention of the characters expressions. Appearing at first as a black shadow, moving slowly through the curtain, to show herself in the light. This shadow feels like a bad omen and she is a bad person, not good for Mrs de Winter. The character of Mrs Danvers instils fear into Mrs de Winter. Appearing out of nowhere, which she does throughout the film. Mrs Danvers is dressed all in black throughout the film. A close up of Mrs de Winters face shows her reaction to Mrs Danvers as she appears. Fear of her in general and the trouble she feels she may get into by just being in the room. Mrs de Winters watches her to see what she does, as written by Tania Modleski (1988) ''Mrs Danvers gaze places the heroine in a sort of hypnotic trance.'' She goes to the wardrobe and shows her Rebecca's items, her coats and her underwear. Talking about what she did for Rebecca. Inviting Mrs de winters to feel like what it was to be in her place. Lots of closeups of each character's face are used in these shots, really showing how Mrs de Winter feels about her. In the next shot Mrs Danvers is standing just beyond a doorway and Mrs de Winter is in the foreground. They are both standing in the same position, making you see they are both trapped by the memory or Rebecca, but standing on different sides of the door, they are both trapped but in different states and ways. Mrs Danvers holds out her hand inviting Mrs de Winters to join her, through the archway that acts as aliminal passage, she re-enacted how she brushed Rebecca's hair. The camera tracks towards Mrs de Winters on her very uncomfortable reaction and pans across to the photo of Maxim. First focusing on the pair and then focusing on the photo. It shows they are both thinking of Maxim, also that the three of them are trapped by Rebecca.
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Mrs Danvers then moves towards the bed, neither of them are looking at each other, each lost to their own thoughts for a moment. Mrs de Winters is stood close against the wall, covered in shadows cast from the flowers. Mrs Danvers then shows her Rebecca's nightgown, saying she can see her hand through it. It at this point the camera fixes on Mrs de Winters reaction and tracks backwards, following her she goes to leave the room. It gives the impression that Mrs Danvers was in love with Rebecca and this makes Mrs de Winter feel very uncomfortable. The music heightens as she makes towards the door. Almost a panic that she must get out of the room.
 [image: ] [image: ]
Just as she is by the door about to leave, Mrs Danvers follows her. Mrs de Winter standing by the door is much small that Mrs Danvers in the foreground. Even the chair, the vase of roses and the door are dwarfing her. Mrs Danvers seems to be looking down onto her, Mrs de Winters shadow is huge, representing her fear which has grown huge. Just as she is about to leave the room Mrs de Winters is crying and Mrs Danvers is trying to upset her further. A hard light being reflected up onto Mrs Danvers face, from the floor, making her look terribly menacing. The camera frames them both in shot, Mrs Danvers getting closer to her face and says, "Do you think the dead come back to watch the living?", trying to truly terrify her. If it was to keep her out of the bedroom in the future I'm sure it worked. Mrs de Winters sneaks out and escapes, Mrs Danvers tall silhouette walks into the main of the room again, lost to her memories of Rebecca. 
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