In the light of one of your visits, examine the arguments for and against removing monuments OR buildings from their sites in the landscape to the safekeeping of the museum.
St Fagans museum was set up in 1948 as the first open-air museum in the UK[footnoteRef:1]. The concept behind the museum was based on the example of Scandinavian open-air museums. These kind of museums specialise in the saving of historic buildings through relocating them to the safety of an open-air museum. The creator of St Fagans, Iorwerth C. Peate said of the purpose of the museum; [1:  A Brief History of St Fagans. 2018. ] 

[The task] was not to create a museum which preserved the dead past under glass but one which uses the past to link up with the present to provide a strong foundation and a healthy environment for the future of their people.[footnoteRef:2] [2:  A Brief History of St Fagans. 2018. Quote by: Iorwerth C. Peate, 1948. ] 

In this way, the museum dedicated itself to the preservation of Welsh cultural heritage, not only buildings and objects but in-tangible heritage such as the Welsh language[footnoteRef:3]. Therefore St Fagans can be seen as having similar aims to those of a living history museum. Living history museums are defined as ‘a method of presenting information on history and culture, in which the living conditions, working methods, styles of dress, etc., of past eras are recreated and often re-enacted by performers, typically in a museum setting or as part of an educational programme[footnoteRef:4]’. St Fagans does not fully encompass the concepts of a living history museum but many of the buildings recreate living conditions and the working methods – such as milling or craft techniques – which would have been present in the specific time period represented by the building.   [3:  A Brief History of St Fagans. 2018. ]  [4:  Living history | Definition of living history in English by Oxford Dictionaries. 2018.] 

There are many issues with the concept of relocating historic buildings from their original sites to the grounds of St Fagans. One example is the impact of taking a building out of its original location because of the importance of context for the identity of a building. Following on from this, issues arise with authenticity in St Fagans in regards to recreation of buildings in the same way as relocation. There is also the issue of the reason behind relocating a certain building instead of choosing to restore it where it was. Similarly, when buildings from different places and time periods are set up in the same vicinity it creates a problem with how they are represented within the context of the museum compared to their original settings. Displaying St Fagans as a ‘village’ is unethical because it creates a false sense of cultural identity in a ‘typical’ Welsh village.  
In contrast, there are also various reasons why museums such as St Fagans are worthy places to relocate historical buildings to. In instances where historic buildings are under threat of demolition museums such as St Fagans can not only save, but also restore them. This practice also gives the wider public who may not have known about these buildings, access to an important part of Welsh cultural heritage. Within St Fagans the buildings act as points for visitors to engage with the historical biography of that particular building.  As a supplement to this, many of the buildings practice crafts and methods which would have otherwise been lost. In this way, St Fagans also contributes to the preservation of in-tangible heritage such as crafts or the Welsh language. Living history in museums such as St Fagans are often a better way to get children engaged with history than static museum exhibits. The experience of being immersed into history may allow younger visitors to gain more from a visit to St Fagans than they otherwise would have. 
One question which is important to consider when discussing the relocation of historic buildings is whether or not they should be moved at all. The International Council on Monuments and Sites (ICOMOS) stated in their Venice Charter that ‘a monument is inseparable from the history to which it bears witness and from the setting in which it occurs. The moving of all or part of a monument cannot be allowed except where the safeguarding of that monument demands it or where it is justified by national or international interest of paramount importance.[footnoteRef:5]’ This shows the international importance placed upon attempts to preserve historical buildings in their original locations. In this way, if it is possible to restore the building in its original location then that is definitely a more preferable option to relocation. [5:  The Venice Charter - International Council on Monuments and Sites. 2018. ] 

Another reason that restoration is preferable to relocation is that there is a possibility for restoration to aid in the urban regeneration of their original location. The Oakdale Workmen’s Institute[footnoteRef:6] is an example of a building at St Fagans which may have benefited from restoration in its original landscape. A building such as this could have been an asset to the town in that it could have been used for any number of valuable practices. Redevelopment had the potential in this scenario to generate income for the local economy or as a center for the community, but now that potential had been removed.  [6:  Oakdale Workmen’s Institute. 2018.] 

There are many reasons for the relocating of historic buildings and it may be argued that some are more acceptable than others. Many people would likely agree with the relocation of a historical buildings in order to save it from destruction due to neglect or natural phenomena. An example of a relocation of a historic site with debatable reasons are the Abu Simbel temples in Southern Egypt. These temples were built 3000 years ago by Pharaoh Ramesses II but were moved 200 meters from their original position. Construction of the Aswan Dam and the resulting rise in the Nile River meant that these ancient monuments would otherwise have been lost. Some may argue that the preservation of the buildings is a worthy reason for relocating them, however it could also be seen that these buildings were only moved because they were not valued enough by the people who were planning the construction of the dam. In this way, the move resulted purely from the construction of the dam rather than any issues with the temples themselves[footnoteRef:7].  [7:  Baile175. 2013. ] 

Mills compares the relocation of buildings to the relocation of other artefacts. He uses examples of reconstructed temples in museums such as the Louvre or the British Museum, around which the curators attempt to employ 'theatrical devices[footnoteRef:8]' in order to relate them back to their original context. Exhibits such as these fool no one into believing that the artefact is in its intended location. This however is not the case with open-air museums such as St Fagans. Mills says that open-air museums give 'an attempt to blur the distinction between museum exhibit and heritage site[footnoteRef:9]'. In this manner, St Fagans is an example of a museum which attempts to display its exhibits as heritage sites. [8:  Mills 2007, Page 111.]  [9:  Mills 2007, Page 111. ] 

In comparison to the Abu Simbel temples, the buildings at St Fagans have been moved for a multitude of reasons. Some are reconstructions of buildings which cannot be taken from their original location or are already ruined. Examples of reconstructed buildings at St Fagans are the Llys Llyewlyn Medieval Court and the Bryn Eryr Iron Age Farmstead. Other buildings have been removed from where they were situated and place in the new environment of St Fagans. This may create an issue with the identity of the buildings as some would argue that much of their identity and meaning is derived from their surroundings. For example, the Tollhouse[footnoteRef:10] at St Fagans is a building which draws much of its meaning from its context, both in the sense of location and of history. It was originally situated on a road in the area around Aberystwyth in order for the land owner to charge those who wished to utilise the road. In this way, if it is not situated on the road it was made for, much of its connection to the historical context is lost. However, simply having this building present within the museum puts the historical events surrounding the building’s life into the view of the public. Even though the building loses its context it becomes a medium for educating visitors about the history of a place to which they are unlikely to have ventured.  [10:  Tollhouse. 2018.] 

People who make the decisions for the museum have power over the visitor’s perception of the presented history. The curator chooses what goes in the museum and where the buildings are placed. In this way they are artificially creating an image of a desired cultural heritage. Mills asserts that collections in these type of museums 'portray a sense of who we are'. The choices of what is placed within the museum and how it is displayed are crucial decisions in the sense that they dictate the visitors’ perception of their heritage and manipulate the sense of who they are[footnoteRef:11]. When buildings are relocated in a setting such as St Fagans, the perception of them as a village is unavoidable. It creates 'artificial relationships[footnoteRef:12]' between buildings which were in no way connected in their original locations. To combat this some open-air museums group their displays into categories such as buildings from the same era or ones which perform similar purposes. In this way, visitors are less likely to perceive all of the buildings as having a connection to one another, rather that the connections are found within each grouping. [11:  Mills 2007, Page 110. ]  [12:  Young 2006, Page 323. ] 

Llys Llyewlyn Medieval Court is not an ‘authentic’ building in the sense that it is not the original. It is an interpretation of what the original is most likely to have looked like. The original is located at Llys Rhosyr in Anglesey but all that remains are the foundations[footnoteRef:13]. Llys Llyewlyn is a recreation based off of the interpretations of many ‘experts in Welsh history, architecture and literature[footnoteRef:14]’ as well as extensive research into contemporary 13th century Welsh castles. The act of 'saving' a building through relocation is painted in a heroic light. However, there are many critiques of this form of conservation some of which have 'likened it to putting buildings in a zoo[footnoteRef:15]'. Mills presents the question of what the process of relocating historic buildings says about our 'modern connections with the past and other places[footnoteRef:16]'. In the case of the Llys Llyewlyn Medieval Court it avoids being seen as a building in a zoo because it is a copy. It also does not have the issue of questioning our connections with the past as time and effort has been spent in order to painstakingly recreate an accurate copy of the building.  [13:  Llys Llywelyn - Medieval Court. 2018.]  [14:  Llys Llywelyn - Medieval Court. 2018.]  [15:  Young 2006, Page 322. ]  [16:  Mills 2007, Page 110. ] 

The Melin Bompren Corn Mill[footnoteRef:17] is an example of a building that’s structure is not the only part of its heritage to have been saved. Practices such as lost techniques and methods are continued at the mill which functions as a working corn mill for visitors to observe. Museum Villages as a place for living history. Living history can provide more engagement than normal museum practices, especially for younger visitors. ‘Living history is a totalising medium of heritage interpretation, setting up an ambitious concept of re-creating the web of human culture, and the medium of a village of buildings constitutes a convincing theatre in which to do it.[footnoteRef:18]’ In this way, we can see that living history is supported by environments like St Fagans which contributes a meaningful and accurate background within which history can be presented in this way.  [17:  Melin Bompren Corn Mill. 2018.  ]  [18:  Young 2006, Page 323. ] 

Creating a space for emersion into cultural heritage. St Fagans and other museums like it create a space which immerses visitors into cultural heritage. It is not a place where exhibits are out of reach behind a glass panel, rather somewhere people can personally interact with that Welsh cultural heritage that they would have otherwise been unable to have seen. Museums such as St Fagans can be seen to 'help create a sense of belonging[footnoteRef:19]' in a way which connects people to their, or other's cultural heritage. However, there is also the question of whether relocated structures have any links to their original historical context[footnoteRef:20]. [19:  Mills 2007, Page 110. ]  [20:  Mills 2007, Page 110. ] 

In conclusion, St Fagans undertakes an important role in saving and preserving busildings as well as creating an interactive display of Welsh culture. There may be many theoretical issues with the concept of museum villages but 'In practice, the villages manifest a deep commitment to collecting and saving old buildings as the meaningful construction of a favourite historical identity[footnoteRef:21]'. The reconstruction of the past in an environment such as St Fagans provides access to cultural heritage that may otherwise be lost through neglect or disinterest. St Fagans manages to be an attraction that is able to be enjoyed and engaged with by all generations. Despite the issues with moving historic buildings St Fagans demonstrates that it is possible to create an authentic experience even in a non-authentic setting. The use of information about the origins of each building coupled with the historical presentation of each one makes it difficult for visitors to wrong assume connections between many of the buildings. Therefore, St Fagans is an example of why it is perhaps sometimes beneficial to relocate historical buildings to a museum context. Not only is it of benefit to the buildings it also benefits the visitors who now have a chance to experience the broadness of Welsh cultural heritage in one place.  [21:  Young 2006, Page 321. ] 
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