A.  Image-Based
Objective:  To critically examine cultural expressions of The Great Comet of 1577 (Tycho’s Comet).
Method:  Place art style and subject matter in a broader cultural context.  Distinguish cultural elements and themes, such as graphical perspective, orders of composition, human activity, meaning of the comet, knowledge of astrophysics, 

Image 1:   An astronomer observing the passing of a comet in the sky of Istanbul with a quadrant, 1577. Mustafa Ali, Nusratname. Istanbul, Library of Tapkapi Museum.
• What is it?  Ottoman Empire Miniature illustration in the Nusretname Codex
• Who created it?  by Mustafa Ali.
• When was it created? 1578
• Where was it created?  Istanbul
• Why was it created? Who was the intended audience of the work?
Miniature paintings recorded significant events of the day and served a propagandistic function to promote the legitimacy of the rulers.  The collection was primarily intended for the elite members of the Ottoman court and society.


Image 2:   Ferrara distrutta dal terremoto del 1570
• What is it?  illustration
• Who created it?  H. J. Helden
• When was it created?   1577-1587
• Where was it created?  Northern Italy
• Why was it created? Who was the intended audience of the work?
News illustrations accompanied descriptions of events with cultural significance for mass consumption.  In this case, the image depicts the comet as a dragon visiting the city of Ferrara seven years following a destructive earthquake. It suggests a localized attribution as an omen or judgment.


Image 3:   About a terrible and marvelous comet as appeared the Tuesday after St. Martin's Day (1577-11-12) on heaven. (Written by Peter Codicillus of Tulechova) A depiction of the Great Comet of 1577 over Prague.
• What is it? Engraved illustration
• Who created it?  Jiri Daschitzky
• When was it created?   1577
• Where was it created?  German Empire (currently Czechia)
• Why was it created? Who was the intended audience of the work?
Historical documentation and to communicate a cultural patronage of intellectuals and artists.


Image 4:   RICHARD GOODRICKE OF RIBSTON, YORKSHIRE (1560-1601).
• What is it? Oil on panel
• Who created it?  CORNELIS KETEL (1548 - 1616)
• When was it created?  circa 1578 - 1580
• Where was it created?  London, England
• Why was it created? Who was the intended audience of the work?
Aristocratic patronage is used to demonstrate social status and to associate self-image with the attributed meanings of the comet.
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Image 4:[image: Cornelis Ketel (1548 - 1616), Richard Goodricke of Ribston, Yorkshire (1560-1601), Painted circa 1578 - 1580]
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