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The exhibition I intend to curate will be entitled “Women and Sex” featuring three artists, Tracey Emin, Sophia Wallace and Jenny Saville. 

This exhibition will be in an ordinary single woman’s bedroom that contains personal items to show the experience and atmosphere of being inside someone’s bedroom.  
Inside the bedroom will be a collection of artist’s work and the space is set up as a room and will be of similar measurements to a typical master bedroom, (3.60m width x 4m length x 2.4m height). There will be space inside the structure for the public to walk around the exhibits. 

I have chosen the colour red for the walls, floor and ceiling as this colour represents sex and sexuality in many cultures and I want people to feel the sexual atmosphere. 
White spotlights will be fixed, pointing directly at the art so that the main objects of the exhibition stand out.  

The three female artists I am using are feminists themselves and the work I’ve decided to show in this exhibition are dated in 90s as I wanted to show the audience that from 20 years – had anything changed? is it still a taboo? I personally feel our generation still suffers in some forms from lack of information as you will realise from seeing this exhibition. 

What is true is that women often feel more shame in talking about sex in fact over half of women quietly suffer from some kind of sexual dysfunction. 

In a report I’ve found to support my comment; “Sexual dysfunctions are highly prevalent, affecting about 43% of women and 31% of men. Hypoactive sexual desire disorder has been reported in approximately 30% of women and 15% of men in population-based studies, and is associated with a wide variety of medical and psychologic causes.”
Springer Link (2000) was a useful source of information 

It wasn’t even acknowledged that female has any sort of sexuality like they was a machine for babies only 
 
[bookmark: _GoBack]“While psychologists had pathologized female sexuality under the label of frigidity since the nineteenth century, sexual dysfunctions were relatively marginal in the first edition of the Diagnostic and Statistical Manual of Mental Disorders (DSM), published in 1952.”  (Taylor 2015, p. 261)

It shows that our society and culture has a medically incorrect image of female sexuality going back to centuries. 



“This has always been a contentious issue. For in Freud’s day Victorianism had spread over Europe, and to many people it seemed that women did not have sexuality – at any rate not in that raw form in which some men have always displayed it. Although Freud of recent years has been accused of many shortcomings, he never doubted that (unless it was thwarted in some way) women by nature had a vibrant sexuality. 	How was he to handle this within the confines of his theory of libido?” (Wisdom 1992, p. 11)

Sexuality research was defined back when men did the researches in science. 
They could have asked women about their experiences but failed to do this and it remained a mystery. 

“Before the 16th century, many European academics believed that female genital organs were simply lesser versions of male organs, turned inside out.”
(Russell, 2017)

It shows that they probed the female body like a foreign landscape. Even today we all still debate the existence of female ejaculation and the G-spot. 
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FIG ONE

The first artist that will feature in this exhibition is Sophia Wallace who explores the topic of clitoris and breaking the taboo of mysterious little thing.

Άδάμας (pronounced Adamas is a Greek word meaning “unconquerable”) is, to my knowledge, the first anatomically correct sculpture of the clitoris. To make it I had to consult widely divergent images, as so few accurate representations of the true anatomy are available.  At first, I imagined the sculpture suspended from the ceiling. As I developed it further, I realized that I wanted the sculpture to stand face to face with viewers. To be viewed as a subject after being absent for so long. 
Sophia Wallace (2013) described her clitoris art work. 

It’s a full structure of the clitoris. People did not know what it was when they saw it the first time, women might assume that the clitoris is a little pea size but it actually extends deep inside the female body, lying mostly under the skin

Wallace work’s shows that she want to build awareness and to give its what it deserve to talk about. She is running a project called Cliteracy which it’s a new word to get the audience to look up and learn from her.

It was the absence of the clitoris in popular culture that found and haunted Wallace. Information about the clitoris could be found in select medical journals and in the upper echelons of academic institutions, but it was mostly inaccessible to the general public. While there was no shortage of artistic portrayals of the female body, the clitoris was nowhere to be found.

Carina Kolodny and Amber Genuske (2015)
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FIG TWO


In the corner of the room I want to place ‘my bed’ by Tracey Emin like it’s a part of a woman bedroom when you come in.

I chosen this figure to highlight the meaning of this exhibition where it broke a lot of taboo around women lifestyles, sexual and shame. 

I feel like this bed shows a lot of truth and raw feelings as it’s an experience to see how someone (especially a woman) can really struggle and being bedridden after a break up. 

When you see her bed, you can see she is sexually active with the condoms and contraceptive pills. 

It feels so raw and so real like it happens to almost everyone who has a heart break and I love the state of the mess that Tracey created to show the audience what’s reality is and women are no difference compared to men.


The idea for My Bed was inspired by a sexual yet depressive phase in the artist's life when she had remained in bed for four days without eating or drinking anything but alcohol. When she looked at the vile, repulsive mess that had accumulated in her room, she suddenly realised what she had created. Emin ardently defended My Bed against critics who treated it as a farce and claimed that anyone could exhibit an unmade bed. To these claims the artist retorted, "Well, they didn't, did they? No one had ever done that before." 
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FIG THREE


Fig three shows another artwork from Tracey Emin, titled “Everyone I have ever slept with”. Everyone I Have Ever Slept With 1963–1995 or The Tent was an actual tent embroidered with one hundred and two names of the people that Emin had ever slept with until the time of its production in 1995. It is often literally interpreted as a work indicating the number of her sexual partners, but it actually goes beyond that because it also includes the names of the people with whom she just slept.
 
It shows that society quickly assumed that she has a lot of sexual partners and was considered as a slut because the title of the art work, “ Everyone I have ever slept with” was her test of the audience and their reactions. She proved herself right as the audience did think ‘oh who did she have sex with?’ but the piece was not only about sex. It was genuinely about how many people she had slept or been intimate with. The audience would go inside the tent and maybe contemplate all the people they had slept with or been been close to. In a way, the title of the work gave the audience an expectation of what was inside and then took that expectation away, making them think differently about the work, themselves, and their reaction to it.  
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FIG FOUR


Another artist that will feature in this exhibition is Jenny Saville. Her work is called “PLAN” and was first shown in 1993.   
 
Plan is disturbing, showing a warm body but has chilling aspects in its distortion by a surgeon’s drawings of black lines upon the pale skin that highlight the rolls of fat that will ultimately be removed.   

The artist painted this after seeing liposuction surgery in a New York based clinic. Twenty years later, Saville explained to The Guardian newspaper that when she created this work, she had to explain constantly the liposuction procedure, “It seemed so violent then. These days, I doubt there's anyone in the western world who doesn't know what liposuction is. Surgery was a minority sport; now that notion of hybridity is everywhere. There’s almost a new race: the plastic surgery race.” (Dazed Mag)



I chose this artwork because the painting shows that a woman’s natural body with all its contours is not accepted in mainstream society. Capitalism controls womens’ views of themselves, the desire to be thin, almost anorexic like catwalk models with perfect hair and skin. The male desire to control female bodies is something that I want to continually reference, it is shown in female social media pages where women are constantly exercising to achieve the perfect shape. Cultural expectations change over time, at the time this artwork was created, society portrayed women as either overly skinny like Kate Moss, or curvy like the Supermodel Claudia Schiffer and the rest of that group. Contemporary media has begun to use curvier models, in response to pressure from parents whose children and teenagers have become overly obsessed and sick through anorexia and bulimia, in their attempt to achieve these unrealistic goals.

The exhibition aims to expose the systems of patriarchy and control, showing women that uninformed and judgmental attitudes are unnatural. The perception of desirability to men does not equal personal happiness and if women focus on themselves instead then they will realise that they are perfectly good human beings without subscribing to society’s norms. Seeing Jenny Saville’s work which is shocking, will prompt the audience to think and question ideas of beauty that feed into society’s ideas of sex and sexuality.   
Accepting femininity as it is, without beauty products, diets, botox, razors will bring Capitalism down to its knees as women will stop buying in to the myth of the perfect female.
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FIG FIVE 


This is the plan of the exhibition where it will be held. I want Sophie Wallace’s work to be the first thing you see when you walk in as it’s like it’s in their face so they have to look at it. And the spaces between each artwork so the audience can have a bit of scroll around, looking at the work and feeling the atmosphere of a woman bedroom and the reasons of this exhibition.
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