Building Of Eumachia Analytical Report

What Is The Building?
The Building of Eumachia is a large building on the forum of Pompeii; Its portico makes up a section of the colonnade of the forum. At the top of the colonnade there is an inscription that reads: “Eumachia, daughter of Lucius, public priestess, in her own name and that of her son, Marcus Numistrius Fronto, built at her own expense the colonnade, corridor and portico in honour of Augustan Concord and Piety and also dedicated them.”[footnoteRef:1] It is from this inscription, and the inscription below the statue of Eumachia inside of the building, that we know of Eumachia’s patronage, and derived from that is the name given to the building.  [1:  “VII.9.1 Pompeii. Edificio di Eumachia. Eumachia’s Building. Excavated 1814, 1817, 1836.” Pompeii in pictures] 

The building is highly decorated, featuring a large ornamental piece of stonework around its door, a number of (now lost) wall paintings on the interior walls, plaster decoration on the exterior walls (also now lost), and a pair of statues, one of Eumachia, and one of Concordia Augusta. These details point to the importance of the building and the influence of Eumachia and the fullers that such a large and extravagant building had been constructed for them.
The building is suspected to have been a meeting place or business place for the fullers and possibly other textile workers of the city[footnoteRef:2], due to the presence of an inscription inside the building that thanks Eumachia for her patronage of the building, from the city’s fullers. [2:  Moeller, Walter O. “The Building of Eumachia: A Reconsideration.” 2014] 

While much early speculation believed that the building may have been a market, however this has been disproved because the Building of Eumachia does not feature the characteristics that are typical of markets found in Roman cities.[footnoteRef:3] [3:  Moeller, Walter O. “The Building of Eumachia: A Reconsideration.” 2014] 


Who Was Eumachia?
Eumachia was a public priestess of the City of Pompeii. She held a remarkable level of power and influence, especially for a woman, who would usually be removed from such power due to Roman social custom. The majority of her power and influence most likely came from wealth. She inherited a large amount of wealth from her father, Lucius, who was a businessman[footnoteRef:4].  [4:  “Eumachia - Pompeii Sites.” Pompeii Sites, 5 Mar. 2025] 

She is best known in the modern day for the two buildings that are connected to her, the Building of Eumachia on the forum that is the focus of this essay, and her tomb.

Social Implications.
The Building of Eumachia bears some important social implications, particularly in relation to the power of women in Pompeii, and the role of female patrons.
It cannot be said that Eumachia was representative of the typical Roman woman, or even the typical woman of Pompeii. She held far more power due through her position as a public priestess, and most importantly her very powerful economic influence. Through her patronage of the Building of Eumachia, we can derive a number of important pieces of information.
One insight that can be derived from the patronage of the building relates to the patronage from Eumachia. The Building of Eumachia is one of six buildings identified as having possible female patrons.[footnoteRef:5]  [5:  Madhan, A. R. “The Building of Eumachia and Female Patronage in the Roman Empire.” Discentes, 13 Feb. 2025] 

The statue of Eumachia inside the building also provides some insight on the nature of female patronage. It is a civic honour, something typically associated with men, but in this case granted upon a woman, in a typical fashion to the honours being granted to the male patrons in the city at the time.[footnoteRef:6] This demonstrates quite how the power of an individual woman, monetarily or through position, can be an equalising factor between sexes in the social power of Pompeii. [6:  Madhan, A. R. “The Building of Eumachia and Female Patronage in the Roman Empire.” Discentes, 13 Feb. 2025] 

Notably, in all of the dedications and inscriptions, Eumachia is never referred to by her husband’s name or title, only her father’s[footnoteRef:7], a reference that male patrons also typically use. This is a notable difference from the typical treatment of women in Roman society, who are given no more independence or position than they are granted by their husbands. This again proves that Eumachia, as a wealthy and influential woman, would have enjoyed a much higher level of power and freedom than the typical woman under Roman rule. This is a trend that is seen in the rest of the buildings with a female patron,[footnoteRef:8] demonstrating that Eumachia was not an outlier among similarly powerful women in Pompeii. [7:  “VII.9.1 Pompeii. Edificio di Eumachia. Eumachia’s Building. Excavated 1814, 1817, 1836.” Pompeii in pictures]  [8:  Madhan, A. R. “The Building of Eumachia and Female Patronage in the Roman Empire.” Discentes, 13 Feb. 2025] 


Economic Implications.
The Building of Eumachia grants us a number of insights into the economy of Pompeii. While all pre-industrial economies are primarily made up of agricultural production, other sectors are present, particularly in urban areas like Pompeii.
[bookmark: _Hlk133772251]The Building of Eumachia has a strong relation to the fullers of the city, indicated by the inscription below the statue of Eumachia that reads: “To Eumachia, daughter of Lucius, public priestess, the fullers.”[footnoteRef:9] This is the strongest remaining piece of evidence linking the building to the fullers and textile industry, which will be vital in the analysis of the economic implications of the building. [9:  “VII.9.1 Pompeii. Edificio di Eumachia. Eumachia’s Building. Excavated 1814, 1817, 1836.” Pompeii in pictures] 

Another connection to the fullers is found in a now-missing set of features of the building, described as “vats, basins, and tables.”[footnoteRef:10] While these are no longer present, they are evidence of a connection between the building and the fullers. [10:  Moeller, Walter O. “The Building of Eumachia: A Reconsideration.” 2014] 

The connection between the building and the fullers can be used to infer certain things about the economy of Pompeii. The largest implication that can be taken is that of the role that textiles played in the economy of Pompeii, namely that they were a particularly large and important component of the economy. This implication can be drawn from comparison between the Building of Eumachia and the other buildings in Pompeii. The Building of Eumachia is the second largest building on the forum of Pompeii, and bears a lot of expensive decorative features. This implies that the fullers possessed notable influence and importance in the city. It should be noted, however, that as the building was funded by Eumachia through her independent wealth, thus the building cannot be in guaranteed to be entirely representative of the power of the fullers and textile workers.

Public Religion In Pompeii.
The Building of Eumachia has some features that reveal insights about the public practice and usage of religion in Pompeii and the wider Roman world.
The Building of Eumachia bears an inscription on the colonnade that dedicated the building to Concordia Augusta.[footnoteRef:11] Additionally, one of the two statues found in the building is a statue of Concordia Augusta holding a cornucopia. [11:  “VII.9.1 Pompeii. Edificio di Eumachia. Eumachia’s Building. Excavated 1814, 1817, 1836.” Pompeii in pictures] 

It also has a smaller plaque that reads: “Romulus, son of Mars, founded the city of Rome and reigned thirty-eight years. As the first general, having killed the enemy leader, Acron king of Caenina, he consecrated his [Acron’s] spolia opima to Jupiter Feretrius. Welcomed in the number of the gods, he was called Quirinus…”.[footnoteRef:12] Additionally, a second plaque is dedicated to Aeneas, and reads: “Aeneas, son of Venus and Anchises, led to Italy the Trojans who had survived the conquest of Troy... He went to war... founded the city of Lavinium. Here he reigned for three years. In the war against Laurentum he disappeared... and was called Pater Indigens and accepted among the gods.”[footnoteRef:13] These two plaques dedicated to the mythical founders of Rome display an interesting favour of the Roman religious figures, choosing a pair of mythical demigods as opposed to a member of the pantheon. This interesting choice in religious figures, which continues in the choice of Concordia Augusta as a deity to dedicate the building to, as opposed to more well-known and important deities such as Venus, the patron deity of Pompeii and the goddess of whom Eumachia was a priestess. This is a good example of quite how much Pompeii had Romanised by the time of the eruption of Vesuvius, since its colonisation in 80 B.C., with it now taking the religious figures of the city of Rome as important patron deific figures. [12:  “VII.9.1 Pompeii. Edificio di Eumachia. Eumachia’s Building. Excavated 1814, 1817, 1836.” Pompeii in pictures]  [13:  “VII.9.1 Pompeii. Edificio di Eumachia. Eumachia’s Building. Excavated 1814, 1817, 1836.” Pompeii in pictures] 

The religious iconography of the Building of Eumachia can tell us a little about how the people of Pompeii experienced and practiced religion in their daily activities. In this case, the iconography and inscriptions would contribute to what Graham (2021) describes as “distal” religious knowledge, the cultural and impersonal understanding of religious practice that is imparted upon every member of the religion and culture.[footnoteRef:14] In this case, it would likely have contributed to a level of cultural and religious homogenisation through the promotion of very Roman gods that were heavily associated with the city of Rome. Notably, the Building of Eumachia would have provided very little of what Graham (2021) describes as “proximal” religious experience, that which comes from the practice and personal connection to religion[footnoteRef:15], given that the building has little to no active and practical religious activity connected to it.  [14:  Graham, E.-J. "At home with the Lares: lived religion rematerialised at Pompeii." 2021]  [15:  Graham, E.-J. "At home with the Lares: lived religion rematerialised at Pompeii." 2021] 


Preservation.
The state of preservation that the Building of Eumachia is in at the present time is of some note. While the stonework has lasted the time since it was excavated without too much issue, several features of the building have been destroyed or damaged, and some elements that are recorded in early reports are no longer present. The preservation efforts of the 19th century are broadly non-existent or simply inadequate, and have resulted in the near-total loss of several key features of the building.
The exterior walls of the building originally possessed decorative plasterwork, which also bore graffiti upon it. However, being left exposed to the elements for over two centuries had the expected negative effects, with none of the plaster details being present in the modern day.[footnoteRef:16] [16:  “Regio VII, Insula 9 - Pompeii Perspectives.” Www.pompeiiperspectives.org] 

Additionally, the internal walls originally bore extravagant paintings. Some of these paintings remain in a heavily diminished status, having been damaged over time, with one of the few remaining paintings being found in a niche behind the statue of Eumachia. However the majority of paintings in the building have suffered a similar fate to the plaster elements, deteriorating over the course of the more than two centuries of exposure to the elements. Fortunately there are recordings of the wall paintings that were mostly created during the early and mid-19th century[footnoteRef:17], these remain the only way that a number of the paintings are preserved, with the rest remaining in a damaged state in the more protected areas of the building, such as the niches. [17:  “VII.9.1 Pompeii. Edificio di Eumachia. Eumachia’s Building. Excavated 1814, 1817, 1836.” Pompeii in pictures] 

Some items that were originally contained in the building also seem to have gone missing. Namely, early descriptions of the building describe the presence of “vats, basins, and stone tables.”[footnoteRef:18] These have been used in several theories as a piece of evidence for the building’s connection to the cities fullers and textile industries, and while this connection is undeniable, the cited materials have not been present for some time, nor are their whereabouts known if they still survive.[footnoteRef:19] As such, modern analysis of this evidence cannot be undertaken, which may have revealed insights into the specifics of their use. [18:  Moeller, Walter O. “The Building of Eumachia: A Reconsideration.” 1972]  [19:  Moeller, Walter O. “The Building of Eumachia: A Reconsideration.” 1972] 

The poor condition of the preservation of the Building of Eumachia is an unfortunate fact, as it has resulted in much of what could have been used as evidence for the daily activities of the people of Pompeii (or simply recorded for historical curiosity) to be destroyed. This means that we cannot take a full picture of the building’s activities, and have lost some evidence into areas such as everyday life or un-propagandised speech with the loss of the graffiti that was on the plaster walls. Additionally we cannot make modern analyses of the now damaged or lost aspects of the building, such as the missing vats, tables and basins, which may have shifted conclusions.

Conclusion.
The Building of Eumachia is an important building to the understanding of many facets of the city of Pompeii, including the socio-economic situation of the city, and the practice of public religion in the city. It shows that women could hold more power and freedom in the Roman world, provided they wielded sufficient influence and most importantly money. It also shows that textiles were a very important component of the economy. Finally, it demonstrates some of how the people of Pompeii would have interacted with religion in public settings.
The Building of Eumachia’s state of preservation is poor, mostly on the part of the lack of maintenance or protection granted to the very fragile elements such as wall paintings and decorative plaster, which were simply left to the elements for the better part of two centuries.
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