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Looking back on my first term in WAVDA, I have learnt so much. In this essay, I will be reflecting on an acting through song masterclass I did with west end performer Samuel Wyn-Morris. In this session some of us sang a song and Sam redirected us to help us improve our acting through song skills. I was chosen to perform in this lesson, so I can reflect as someone viewing the masterclass as well as someone taking part in it. Sam taught us a lot of techniques that I will take further into my studies at WAVDA. These include speech quality, stressing specific words to add emphasis, to know the character’s ‘wants’ and more that I will get into.
Watching the class perform their songs was very beneficial for me. Sam’s advice was amazing and helped me so much. After people sung, he would redirect them and let them sing again. He would ask what the song is about, how the character is feeling and what they want. He had great advice and was very friendly which made me feel so much less nervous for when it was turned to sing. Somethings I took from watching him redirect my peers was to break up the song into sections and notice where the emotional ‘shift’ in the song is. I found something like this in a book (Hern, 2013, p.125) He told us not to be afraid of stillness and to be realistic with my gestures. Usually, the audience pays the most attention when you are still.  He also stressed that speech quality in musical theatre songs is so important. “Speech quality helps you find the right vocal set-up for rock, pop, jazz, folk and musical theatre.” (Holmstrom, 2025) Another piece of advice he gave us that I thought was a game changer was to smile. He said even if you are singing a sad song, smile. In real life when people are sad or angry and they’re trying to hide it, they smile. Sam said to smile as if you are smiling through the pain. I think adding this into a sad song or an angry song creates a new layer to the overall performance. Some other pieces of advice he gave to people performing; don't fear making mistakes, keep good posture to help you sing, act through every line. The final thing he told us to do was to stay in character for around five seconds after finishing the song. He said that if we finished our song and immediately get out of character, everything we have done for the last three or so minutes means nothing. I am happy with the contributions that I made to the class. I gave several people advice, I noted people's improvement and things I liked about their performances. I found Sam’s advice very refreshing, everything he said made sense to me and the way he directed everyone was great. Seeing my peers’ improvement from the first time they sang their song to the last time they sang it inspired me to aim for more improvement for myself. It was amazing to be given advice from an industry professional like Sam Morris.  
When it was my turn to perform, I was extremely nervous. I was around the seventh person to sing so I had time to write notes from other people's performances which helped me a great deal when it was my turn. I sung ‘All that's known’ from the musical Spring Awakening. The first time I sang my song, it went well, but in my opinion, my nerves made me sound shaky. He asked the class for some points of improvement for me, and they were very helpful. For example, at the end of the song, there are repeated lines; “You watch me, just watch me” is said twice. One of my peers said maybe to punch out the second line to add more emphasis that the character needs them to watch him. Sam also picked up on this and his advice was to stress the consonants in the word “watch”. He noted as well that the character in the musical that sings this song, Melchior, is an annoyed, angsty teenager and that I could bring that out more. He told me to “find the frustration” and to really think about the text; what does my character want? And don’t try to sing. Treat it as if it were a speech. So, I did that the second time I sang the song, and it was so much better than before. The very last thing Sam told me to do was to get a chair and have the class sit around me as if I were leading a protest. He advised them to stand by me only if I convinced them to believe what I was saying. Thankfully by the end of my song everyone was standing up. For me personally, this exercise helped me tremendously. Not only did seeing people stand give me more confidence to believe in the words I was singing, but also seeing people not stand made me fight to change their minds. I think I approached this masterclass with confidence which surprised me. I sometimes get too nervous and crack under pressure in these types of classes, so I was happy with myself that I didn't let my nerves get the better of me. However, I think I could have given a better vocal performance. My longer and higher notes were sometimes flat, and my note accuracy was not perfect. I will improve this in future masterclasses by working on my voice in my one-to-one singing lessons.  
To conclude, I loved this masterclass. Sam gave me some brilliant advice that I will take on in everything I do as an actor. I was overall happy with my performance and exceptionally happy with my improvement from the first time I sang my song to the third time I sang it. I know what I need to do to help me advance and I am continuously working on that. My acting through song improved a considerable amount in just this masterclass alone. I am excited for the rest of my journey at WAVDA, and I will strive to achieve my full potential.
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