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Introduction

To Durkheim the boundaries to the manifestation of sacred space are infinite as defined by the human needs for soul, totemism and consciousness of the individual or collective consciousness of the tribe.
 This could range from an old rickety stool under a tree where a dreamer watches the daily sunset, a park bench where a first stolen kiss with a partner was taken, the grave site of a deceased musician, through to grander scaled locations like natural features like Uluru, Mount Everest, or man-made structures like the pyramids or the Blue Mosque. In each of these examples there is a central totem ranging from the sun, love to nature, and deities. Eliade would argue that sacredness simply is always present, calls out to the tribe and its discovery is a hierophany.
 Are these sacred sites a creation of the human mind or collective consciousness of the tribe, or do these sites emit an ethereal, subliminal force drawing in those who sense the attraction?     
In this essay I examine what sacred space is as expressed by the theorists and explore whether sacred space is a human construct or a natural phenomenon examining sacredness in a landscape. For this research project I focused on the Gobustan Rock Art Cultural Landscape on the Absheron Peninsula in the Republic of Azerbaijan. In 2007 the Gobustan Rock Art Cultural Landscape was made a UNESCO World Heritage Site.
 The nominee (Azerbaijani National Commission for UNESCO) in their application for World Heritage Listing cited that they (representing the Azeri people) considered Gobustan to be a sacred site due to the location was in antiquity ‘used for ancient settlers as a living place and religious sanctuary, where ritual and magic ceremonies, ancestor and mountain worship took place.’
 Gobustan was chosen for this case study because the site was identified as sacred by the indigenous people and through the course of this essay I attempt to examine how this sacredness was established. I examine the parameters that demarcate or define sacredness as proposed by Durkheim, Eliade, Lane, and Otto and attempt to apply them to the case study. 
Methodology    
For this essay I applied a reflective approach utilising a phenomenological methodology on the Gobustan rock art cultural landscape during a recent visit to the Gobustan Museum and the Boyukdash Mountain site on 6th November 2021. 
In some cases, I have used images from previous trips I have made to the site to better capture the subject primarily due to poor photography skills of the author. Tilley describes phenomenology as involving ‘the understanding and description of things as they are experienced by a subject.’
 This is achieved by trying to fill the void between what is and what was through ‘perception (seeing, hearing, touching), bodily actions and movements and intentionally, emotions and awareness residing in systems of belief and decision making, remembrance and evaluation.’ 
 Merleau-Ponty categorised the first rule of phenomenology as it is a ‘descriptive psychology’ of the subject, the act of ‘describing and not explaining or analysing’.
 Figure 1 shows the location of Gobustan near the western bank of the Caspian Sea in the country of Azerbaijan. To limit the scope of the experience I decided to conduct the full site visit holistically and then focus on two rock art panels, Rock 29 on the Upper Terrace and Stone 29 in the Ana Zaga Shelter at Boyukdash Mountain rock art site and to explore other natural phenomenon and totems in the surrounding landscape.
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Figure 1 Map showing the location of the Gobustan Rock Art Cultural Landscape.

(Source: Farajova. 2018:79, UNESCO. 2021)
Gobustan Rock Art Cultural Landscape
The Gobustan Rock Art Cultural Landscape is an open-air landscape nestled within the Gobustan State Historical Artistic Reserve in the Garadagh District of Baku City and Absheron District in the Republic of Azerbaijan approximately 65 km south-west from Baku City. In total it comprises three rock art sites on Boyukdash Mountain, Kichikdash mountain and Jinghirdagh Mountain to Yazylytepe hill covering an area of 537.22 hectares. Located within the landscape are over 6,000 pieces of rock art dating from the Upper Palaeolithic to the Middle Ages having been first discovered in 1939 by the Azeri Archaeologist Ishag M. Jafarzade.
 Figure 2 shows a sample of the petroglyph at Gobustan and associated date range. 
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Figure 2

Diagram showing samples of Gobustan Petroglyph distribution in antiquity

(Source: Sagona, 2018: 73) 
Common rock art glyphs found on the sites include local animals like aurochs, bezoar goats, horses, wolves, camels, boar and snakes
 and domestic occupation images of male and female images, shamans, hunters, dancer’s and boats.
 In addition, there are zoomorphic and anthropomorphic images
 and ancient religious and cosmological symbols (including zigzags, swirls and swastikas) scattered around the area.

What is Sacred?

To address the essay question, it is critical to understand exactly what the term ‘sacred’ means. The Merriam-Webster on-line dictionary describes sacred as something that is 

dedicated or set apart for the service or worship of a deity, devoted exclusively to one service or use (as of a person or purpose), worthy of religious veneration, entitled to reverence and respect, and of or relating to religion: not secular or profane.

Although this definition describes what sacred is, it does not clearly address what demarcates sacredness and how something becomes sacred. The search for the answer to this question is not new and has been a well-argued debate by religious historians and sociologists.
 
 The word sacred can be traced back to the Latin word Sacer which means holy, sacred or divine. 
 
To understand the demarcation boundaries of sacred the starting point must be exploring the minds of the theorists and then apply their mindset on a landscape, in this case Gobustan.
Durkheim

David Emile Durkheim is considered one of the principal architects of modern social science.
 He was a French sociologist (1858 – 1917) and on this topic an important work was titled ‘The Elementary Forms of Religious Life’.
 Durkheim went on a journey to discover the definition of religion and the source of human social identity. This would eventually lead him to examining, in his eyes the simplest example of documented religion, totemism in the Australian indigenous Aboriginal. His goal was to discover the ‘universal character of religious life to disclose enduring aspects of social life.’ 
 Durkheim argued that religion was an authoritarian form and custom that strongly linked the individual to his tribe. Totemism as defined by the Merriam Webster Dictionary means ‘belief in kinship with or a mystical relationship between a group or an individual and a totem; a system of social organization based on totemic affiliations.’ 
 He believed that individuals make the tribe, and that the tribe was maintained through the collective beliefs of its members to something tangible, with that something being anything that they deemed to be important or hold special significance to the individual within the tribe. That something or totem was in their eyes sacred [holy or divine] to them. Durkheim would go on to explain that the collective belief in the totem within the tribe produced what he called an effervescence. He believed that the totem provided the tribe with an identity and a purpose and sacredness was an impermanent thing that existed purely in the human mind. This sacredness was required to be remade every time through ritual and beliefs and with the individuals within the tribe actions required to remake sacredness to maintain their collective consciousness. 
 He believed that the human need for soul was important to create sacred geography and landscape.
 
Durkheim would finally conclude that the religion was a 

unified system of beliefs and practices relative to sacred things that set us apart and surrounded by prohibitions – beliefs and practices that unite its adherents in a single moral community called a church’.

The effectiveness of the beliefs and practices towards maintaining the collective consciousness on the sacred could be demarcated into the sacred and the profane with profane being anything else that had the ability to turn away, downgrade or steer the individual away from the sacred.

Otto

Rudolf Otto was a German philosopher and theologian (1869-1937). Otto’s major work was ‘The idea of the Holy’ where like Durkheim he explored what is religion and specifically what is the definition of holy [or sacred].
 Otto penned the term ‘numinous’ in reference to experiencing the phenomena called the holy. The Merriam Webster dictionary defines ‘numinous’ as being ‘supernatural, filled with a sense of the presence of divinity: holy, appealing to the higher emotions or to the aesthetic sense; spiritual’, derived from the derived from the Latin numen, meaning ‘arousing spiritual or religious emotion; mysterious or awe-inspiring.’

Otto believed that sacredness was achieved because of the experience of the numinous and the numinous was made up of mysterium Tremendum et fascinans which had four distinct characteristics: 
1. the feeling of awefulness to the point of invoking fear (tremendum),

2. the feeling of overpoweringness (majestas), 

3. the element of energy or urgency,
 and
4. the element of fascination. (fascinans). 

Together the experience of feeling the numinous is akin to experiencing what Otto called the wholly other; mysteriousness, awe, power, energy, and fascination beyond the sphere of usual.
 To Otto sacredness was a mystery (Latin: mysterium) that was both terrifying (tremendum) and fascinating (fascinans). Otto believed religion relied on predisposition and stimulus, a belief that sacredness was a manifestation of the holy and acceptance of the holy was achieved only through knowing, willing, and feeling.

Eliade
Mircea Eliade was a Romanian religious historian (1907 – 1986) and his major contribution to religion and the sacredness debate was titled ‘The Sacred and the Profane: the nature of Religion’. 
 Eliade had the advantage of being able to examine the thoughts of both Durkheim and Otto taking the concept of sacred and profane from Durkheim and from Otto that sacredness was an experience of the numinous. He also penned the term hierophany to represent the manifestation of the holy that Otto had previously discussed. Eliade believed that the sacred was not a human construct but a function of the item connecting or communicating with the person or tribe, the sacred showed itself in an hierophany. Eliade believed that even if the followers stopped worshiping the sacred due to profane thoughts or secular acts the sacred continued to exist until the followers re-experienced another hierophany. 
 Eliade expands on sacred and profane by clearly demarcating the correlation between sacred and the religious life with profane and the secular life as opposites.

Lane.

Belden C. Lane (Born 1943) is a Presbyterian theologian and Professor Emeritus of Theological Studies at Saint Louis University.
   Lane is an important inclusion in this discussion because he has proposed some middle ground definition of sacredness especially when applied to the sacred place. 

Lane proposes four axioms to define what a sacredness is:

1.
a sacred place is not chosen, it chooses,

2.
sacred place is ordinary place ritually extraordinary,

3.
sacred place can be tred [sic] upon without being entered and

4.
the impulse of sacred place is both centripetal and centrifugal, local, and universal.

His first axiom is Eliadean in nature and implies that sacredness is natural phenomenon, outside the control of the human mind to choose and occurs as a hierophany. His second axiom is Durkheimian and reiterates that sacredness is maintained through ritual and belief by the members of the tribe. His third axiom is aligned with Otto’s concept of the ‘numinous’. The same scene can appear profane until one day it is viewed under a different light then it can become sacred. His final axiom implies that sacredness needs to be experienced from the inside (mentally) and the outside (physically).
 

Reflections of Gobustan 6th November 2021 Site Visit 

Gobustan Rock Art Cultural Landscape Reserve is an area I have visited many times in the last 8 years of visiting Azerbaijan. The general landscape around the Absheron Peninsula is semi-arid and the area away from the larger city of Baku is extremely barren and over-exploited by oil companies with widespread pumpjack oil wells and capped oil wells.  Gobustan itself is made up of rocky plateaus five kilometres to the west of the Caspian Sea (figure 3) and is the home of over one hundred mud volcanoes.

 General public access to the reserve is available through a road leading to the Gobustan National Park Museum and onwards access to the Boyukdash Mountain rock art site. 
[image: image5.png]CNES / Aitbus. Maxar Technologies: 600m | Camera:2038m 40'0733'N49'2357°E




Figure 3

Elevated detailed 3D projection of Boyukdash Mountain looking south
(Source: Google Earth)

Prior to visiting the rock art, I decided to explore the museum to better understand the local culture and landscape. The museum was found to be extremely modern using computer-based audio-visual tools and offered up an excellent collection of local material culture. To help me navigate around the site and to get a detailed knowledge of the site, I hired an audio guide with headset.
 The museum included displays that discussed the importance of petroglyphs, (from the Greek: petros for rock and glyphe for carving) 
internationally and locally for Azerbaijan in understanding the anthropology of the indigenous tribes. There was very much a focus on the displays to show how the tribe lived back as far as the Upper Palaeolithic Age with displays on domestic material culture from previous archaeological excavations as well as reproduction of stick and mud domestic shelters outside the museum. Figure 4 was included to offer some altitude perspective between the museum and the Boyukdash Mountain rock art site. 
[image: image6.png]Boyukdash Mountain

Rock Art Site





Figure 4

Entrance to Boyukdash Mountain rock art looking East 02 October 2016 09:35 Gobustan Azerbaijan.
(Image: K. A. Chambers)
There is about one mile of winding road that leads from the museum up to the site and on arriving in the car park at the site, the air was echoing a dull tinny tone like African Monkey Drum. At the entrance to the site near the path there was a child banging a small stone on a large rock slab. The sign beside the slab described it as a Gaval-dash or Stone Age lithophone (figure 5). 
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Figure 5

Gaval-dash or Stone Age lithophone 06 November 2021 10:31 Gobustan Azerbaijan.
(Image: K. A. Chambers)
Directly behind the Gaval-dash was a petroglyph of ten people dancing (figure 6).
 This took me away briefly from reality imagining a gathering of people sitting or dancing around the fire, the Gaval-dash echoing in the background while the shaman told the ancient stories using the stone engravings as the narrative.
[image: image8.png]



Figure 6

Boyukdash Mountain Upper Terrance, Stone 67. Dancers (Bronze Age) 06 November 2021 10:36 Gobustan Azerbaijan.
(Image: K. A Chambers)
The site is laid out with essentially a main meandering paved path (figure 7) which leads in a clockwise direction approximately 500 metres in total length and there are cross connected paths which allow you to revisit interesting sites. The natural stone formation is soft and crumbly to touch like limestone. The path is cleverly designed leading you past the Ana Zaga cave, the cave of the bulls and the cave of the hunters and then you walk back on the edge of the gentle plateau past a large rock with cupules and beautifully designed viewing platform back finally to the entrance. Its design is masterfully arranged to allow the viewer the opportunity to maximize the open-air art experience. You are close enough to see yet in most cases far enough away to not touch and possibly damage the artwork. I though back to Lanes third axiom; ‘sacred place can be tred [sic] upon without being entered’.
 The path is signposted to explain to the viewer what the petroglyphs are in English, Russian, and Azeri languages. The tour can be taken as audio guided (as I was doing) and each location is marked clearly to orally explain the images and interpretation. 
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Figure 7

Path into the Rock Art Site 02 October 2021 11:28 Gobustan Azerbaijan

(Image: K. A. Chambers)
I put on my audio guide headset and so began my phenomenological walk around the site, petroglyphs were simply everywhere and one of my fondest memories of the sight was looking in every direction to try to spot them. I had read a lot of articles and books about the people and the area and had previously made multiple visits so I understood the general site layout which significantly helped. A common theme I saw very quickly was the image of the horned cows or bulls (figure 8). During my reading about the local culture, people, and animals, I had learnt that the aurochs was a now extinct European wild ox [Bos primigenius]. 
 
 
 It made me considered if the mighty aurochs were a totem to the indigenous tribe.
 To survive on this landscape, I imagined they would have had thick woolly coats much like the highland cows in Scotland. I imagined the auroch herd running wild down on the plain that lay between the elevated plateau and the Caspian Sea.   
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Figure 8

Emergence of images of Aurochs Boyukdash Mountain Upper Terrance 06 November 2021 10:42 Gobustan Azerbaijan

(Images: K. A. Chambers)
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Figure 9

Boyukdash Mountain Upper Terrace Rock 29 06 November 2021 10:49 Gobustan Azerbaijan.
(Images: K. A. Chambers)
One of the first major significant petroglyph was rock 29 (figure 9) on the Boyukdash Mountain Upper Terrance.
 The image was a composite petroglyph containing 14 men, a deer, some zigzag lines, and a boat.
What struck me when looking at the petroglyph of the boat was it looked like a Viking longship (although the glyph had been dated on the display board to the middle of the 7th millennium BC) and made me thing that the Vikings had sailed up the canal into the Caspian Sea like their quests into nearby Russia.
 The audio guide recording 
 explained that that the common hypothesis was the image on the front [bow] of the reed boat was actually the sun and may have been a navigation tool to remind them that home for the fishermen and traders was always in the direction of the rising sun. It explained that in 1981, 1994, 1997 and 1999, the Norwegian scholar and explorer Thor Heyerdahl (most notably known for his Kon-tiki expedition) visited the site comparing the Azeri art to that from his homeland in Norway.
 
 

Boyukdash Mountain Upper Terrace Rock 29 also contained the image of weapon carrying men presumably hunters; these images were also very common like the auroch. The zigzag marks may have symbolized heavy rain although there may have been no association with the other images. I realized that it was very difficult to try to understand the layers of rock art if it was considered as one generational image and to decipher the code similar inscription style images needed to be compartmentalized and then pondered on.  Irrespective of this I was starting to develop an image of this hunter-gatherer tribe fishing in the Caspian and hunting the auroch and other indigenous animals, living, dancing and dying in the cave overlooking the Caspian Sea. Marine Shells and other material culture that was displayed in the museum suggests the landscape would have been significantly different in the Upper Palaeolithic. Sagona suggested that the Caspian coast today sits 6 km to the West of Gobustan and there is the possibility that the reason the rock art exists especially the petroglyph of the boats is because the water level in the Upper Palaeolithic certainly would have been substantially higher and may even have been surrounding the three plateaus which housed the rock art.
 
 
 The rock art was telling me a story but was it simply there as the tool to educate their young about life’s journey. The answer to whether they consider this place of learning to be a sacred or holy site was still very allusive. 
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Figure 10

Ana Zaga Shelter 06 November 2021 11:03 Gobustan Azerbaijan

(Images: K. A. Chambers)
I continued my walk and entered the impressive Ana Zaga Shelter which was essentially an open area created under a series of large boulders as shown in figure 10. The image on the left is looking into the shelter and the image on the right was from the wooden platform looking back towards the entrance. As an Australian this remaindered me of the eeriness of the 1967 Joan Lindsay Novel (and subsequent 1975 film) ‘Picnic at Hanging Rock’.

At the entrance of Ana Zaga Shelter is one of the largest single collections of petroglyphs on the site. Stone 29 (figure 11) is a composite petroglyph with 115 images including men, woman, animals, and a boat.
 The image of the figure with head ware in the centre looked like may have represented a shaman or community leader.
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Figure 11
Ana Zaga Shelter Stone No 29 06 November 2021 11:12 Gobustan Azerbaijan
(Image: K. A. Chambers)
There was varies types and shapes of human figure which I presumed indicated multiple layers of artwork from different periods in antiquity. As I peered into the image, I imagined this was a place that the tribe assembled to listen to the word of the teacher, shaman or chieftain like a church or hall listening to the sermon or speech from the priest or mayor, a place that the tribe came to recount the history of the tribe, a safe place to shelter from the weather and external threats.
While in the Ana Zaga Shelter, I noticed a local Azeri lady touching the stone for a few minutes (figure 12). It looked as if she was communicating or interacting with the stone in an animistic or shamanistic manner, I considered that she believed the rock had soul and made me think of people I’ve seen hugging trees interacting with nature, of shaman and animist tribes. 
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Figure 12
Local Azeri Lady interacting with the stone 06 November 2021 11:15 Gobustan Azerbaijan
(Image: K. A. Chambers)
Agaev reiterates that in Azerbaijan today the population is predominately Muslim (over 95 %) with the majority being Shia. Before Islam the people followed Zoroastrianism and the Azeri people were descendance of the Turkic people whose pre-Islamic mythology was based on Shamanism, Animism and Tengrism
 
 
. In the Baku landscape there are still existed elements of the old Zoroastrian religion like Ateshgah Fire Temple 
 and Maiden’s Tower
 associated with fire worship. In the Absheron Peninsula there are countless locations where fire is permeating out of the ground due to natural gas. 

I continued the walk around the site exploring the remaining caves. They were less spectacular from a grandeur perspective than the Anu Zaga Shelter but not less rich in petroglyphs introducing horses and other wildlife and images of pregnant women. The second half of the tour involved skirting around the open area of the site. It allowed the view of the Caspian and Absheron Peninsula to be appreciated. It reminded me that this is what the tribe would have seen albeit with the water from the Caspian being much closer considering the area I was walking around was only about 100 m above Caspian Sea water level was. 
In one of the rocks was a large collection of cupules (figure 13) which I found very similar to the ones I had previously seen in Aberdeenshire.  I sat on the rock and tried to imagine what they were used for pondering constellational alignment, domestic or ceremonial applications.
 What I did feel is the view was amazing and it would have been a very peaceful place to sit and copy the image of the stars in the nights sky.
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Figure 13
Cupules in stone with view out towards the Caspian Sea 06 November 2021 13:20 Gobustan Azerbaijan
(Image: K. A Chambers)
In wrapping up my visit to Boyukdash Mountain I decided to investigate the local mud volcanos within the Gobustan Cultural Landscape to explore the natural phenomenon part of the essay question. I returned to the Rock Art Museum and asked the museum guide about the local volcanoes. He explained that to the east of Jinghirdagh Mountain was a 400 m high mud volcano called Turagay and between Boyukdash Mountain and Jinghirdagh Mountain directly north is a 398 m high mud volcano called Boyuk Kinezadagh (figures 14 and 15) and both were in clear site of the Boyukdash Mountain Rock Art Site. When I asked about if there had been eruptions in the area he confirmed and indicated there had been. Regarding volatility Bagirov et al indicates that the volcanos on the Absheron Peninsula landscape are a natural creation due to natural gas, periodically erupt and due to the primary gas content being methane (95 %) which is flammable and explosive these eruptions can be extremely visual. 
 
[image: image16.png]Bo‘yﬁuerinez:;dagﬁ
.. MudVolcano

Caspian Sea

Boyukdash M

R
T -

Google (O 100%  CNES/ Airbus Maxar Technologies




Figure 14
Overview of Gobustan Cultural Landscape with Volcanos looking west.

(Source: Google Earth)
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Figure 15
View of mud geyser on summit of Boyuk Kinezadagh Mud Volcano looking towards Caspian Sea with village of Gobustan in top right 06 November 2021 14:45 Gobustan Azerbaijan

(Image: K. A Chambers)
On 4th of July 2021, on an Dashli Ada island 46 km off Baku there was an enormous eruption from a mud volcano that sent flames 500 m high in the air with an eruption that lasted 8 minutes. 
 Kohl et al stated that on the 13th of March 2011, the Shikhzarli mud volcano within the Shamakhi Gobustan region erupted 60 m high for 8 minutes and the resultant gas flare was 1.5 m high for 8 hours and had erupted twenty-three times for the period between 1810 and 2015. Kohl et al also observed that ‘Gas ignition during the eruption of Shikhzarli mud volcano produced a unique thermal halo’.
 
I concluded that the location of the three mountains which contained the rock art were all elevated and provided clear views of these two very large mud volcanos and the Caspian Sea; fire and water which would have been natural forms of totems especially to a shamanic or animistic society. With the visit to the mud volcanos concluded I decided to return to Baku to see a site called ‘Yanar Dag’ (figure 16) which in Azeri translates to ‘burning mountain’ so I could see the phenomenon created by natural gas seeping out of the hillside that in antiquity would have been more widely visual. Unfortunately, due to the oil and gas exploration, the natural eternal flame that once burned at Ateshgah Fire Temple has been replace with an artificial flame supplied from a pipe fed gas supply because with the onset of oil and gas exploration in 1969 the natural gas reserve dried up.
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Figure 16
Map showing location of Ateshgah Fire Temple and Yanar Dag in relation to Baku city

(Source: O’Hare: 2018)
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Figure 17
Yanar Dag Natural Phenomenon from natural gas seepage 06 November 2021 16:50 Baku Azerbaijan

(Image: K. A. Chambers)
When I looked at Yanar Dag (figure 17) I considered that in antiquity the complete landscape must have been covered in similar scenes throughout the Absheron Peninsula and could imagine that Azerbaijan or ‘Land of Fire’ 
 as it is known, would have very much living up its name. The natural gas had to go somewhere and as such blowing out as volcanos or in this case simple permeating out of the ground was only real option.  The visit to see this phenomenon ended my days adventure and now I had to ponder how sacredness fitted into this landscape. 
Discussion on Sacredness of Gobustan when applying Theorist definitions of Sacred
What determines if something or somewhere is sacred? Central to Durkheim’s definition was totemism. There were a significant number of images of animals primarily bovine and horses.  Avsharova suggested in areas of the South Caucasus like Azerbaijan, cows and bulls have in antiquity been considered as objects of worship, as totems for the tribe, therefore by definition they were sacred objects.
 Boyce explains that in a Zoroastrian society fire and water were totems
 and in the case of Gobustan located with a clear unimpeded view of the Caspian Sea nestled in live mud volcanoes and natural gas induced fires in the landscape both natural phenomena were present in abundance. Lewis-Williams suggests that the images ‘were intended to give hunters power over their prey’ 
  while Sagona argues that in reference to the natural rock formations in the physical landscape that the petroglyphs ‘were only part of the landscape that would have inspired reflection on the numinous.’ 

Durkheim also believed that through ritual and belief sacredness could be maintained through the collective consciousness of the tribe. The composite petroglyphs appear to show shaman or tribal chieftains in the centre of their communities possible using locations like the caves to retell the folk laws of the tribes maintaining the sacredness of the totem. Eliade believed sacred chose its followers and in a location like Azerbaijan the natural phenomenon which was the landscape was the manifestation of holy. To feel, hear and see the ferocity of an erupting volcano or see fire coming out of the ground, this would have been a hierophany, it would have been a numinous experience.  To quote Otto, the ‘land of fire’ is, (albeit less so today due to exploration), a ‘wholly other’ natural landscape. To an uneducated mind the concept of eternal fire and mud and fire spitting volcanoes would have experienced a feeling of fear, majesty, energy and fascination; mysterium tremendum et fascinans. This mysterium tremendum et fascinans would have probably much like the first time the Vikings laid eyes on the ‘land of ice and fire’ Iceland. I think the answer to the definition of sacredness lives within a combination of Otto, Eliade and Durkheim. Lane’s four axioms offers a working combination that I felt was the best fit for the Gobustan Rock Art Cultural Landscape. 

Conclusion
In the case of Gobustan, I felt the petroglyphs themselves were not sacred, they were important as a mystical tool that was the visual medium that told the story of why the members of the tribe thought the physical holistic landscape was sacred. I felt totemism was evident within the tribe due to the commonality of certain petroglyphs like the ox, goat and horse. Any place where eternal fire appears naturally in nature emanating from the ground or mud continually seeps from volcanoes and erupts sporadically, most certainly would have been seen as sacred and appear to be coming from Gaia, from the soul of the earth or from the earth god. In nature especially in cold weather, the heat from a fire is life saving precious commodity yet in this region it was simply a readily available yet extremely supernatural commodity.  
The original question for this essay was ‘Is sacred space a human construct or a natural phenomenon’. If totemism was present and sacredness was continually remade through ritual and belief lead by the shaman or chieftain in assembly or gathering enhanced and maintained through the collective consciousness of the tribe then by Durkheim’s definition sacredness is a human construct. If you examine sacredness from an Eliadean perspective of sacredness choses its audience and in this case from a place where fire emanates eternally from the ground and mud and fire erupts from the ground in a simple-minded society sacredness is a natural phenomenon, the landscape is screaming to be worshipped. I believe the case study used in this essay demonstrates that sacred space occurs as a human construct when the human soul experiences a numinous experience or has a hierophany over an object or a place that speaks to the viewer physically and mentally but needs to be reinvented through ritual and belief. Without soul sacred space is an empty void until it becomes rediscovered.
When I considered the Gobustan Rock Art Cultural Landscape holistically as a feature on the larger Absheron Peninsula, the thought of the Turkic influence on the local rural population, the importance of the animals in the rock art, the sacred fires in the landscape, mud volcanoes, soul in nature and then the holistic sacredness of the landscape started to make sense. Shamanism, Animism and Tengrism society was aligned with Otto and Eliade’s hypothesis that ‘sacred choses, it isn’t chosen’ worked because the people in the tribe and nature are one and the same; they embraced the natural phenomenon. But to add to that it also reminded me that Durkheim was also correct because if all members of the tribe maintained their collective consciousness in what they perceived as sacred and reinvented this sacredness through belief and ritual the sacredness was maintained. I was starting to think the essay question was a Ouroboros. I felt I was chasing my tail because the answer in my opinion was a combination of Otto, Eliade and Durkheim and that Lanes four axioms was an excellent way to tie everything together.
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