Writing Politics: Discuss Robert Minhinnick’s exploration of Globalisation in To Babel and Back

 NOTES (example essay title from my Welsh Writing class)

Claire De Obaldia, The Essayistic Spirit: Literature, Modern Criticism and the Essay, (Oxford: Clarendon Press, 1995)
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	RELEVANCE TO QUESTION 

	5
	The problem, in the end, seems to be that the very notions of literature and genre remain a question for the essay, even though the latter is seen to partake of the literary, and notwithstanding its overt categorization as ‘literary essay’. One cannot but be aware that unlike the novel, which in the course of its history has so quickly progressed from its status as a marginal (un- or sub-literary) genre to become a respectable genre, and ultimately to embody the notion of literature itself in most readers’ and writers’ minds, the essay has made little progress from its very similar starting-point and continues to be excluded from the realm of literature. 
· […] 
As Claudio Guillén deplores, ‘even within the bounds of Western literature, the tripartite division into narrative, drama, and lyric has been insufficient for several centuries now. … It is obvious that, as with any other genre, the essay’s potential contribution to literature is dependent upon the arbitrary criteria of value that determine canons. The boundaries which regiment inclusions and exclusions into and from the realm of literature shift in history, so that like other forms of its kind, the essay is likely to appear on one or the other side of the literary margin according to the period. 

	… It is obvious that, as with any other genre, the essay’s potential contribution to literature is dependent upon the arbitrary criteria of value that determine canons.
	Minhinnick chooses not to write fiction – why? reception and framing of writing –politics of the literary text 

How is he political? How does the traditional separation of the ‘literary’ from the world relate to writing of globalisation?

The essay associated with opinion – can I use this – which essays relate? – how does this work in relation to globalisation? 

How does it differ to a) ‘literary essays defined by polish and style b) other ways of exploring his political issues (oil/war) such as the documentary

Etc

	9
	‘To emphasize the genre’s belletristic aspirations is ‘not yet to have said anything at all about its essential nature’, as Georg Lukács points out in his essay on the essay. For one would otherwise be implying that ‘whatever is well written is a work of art’, and this would have to include such things as ‘a well—written advertisement or news item’. Virginia Woolf herself cannot but agree to this despite the significance which she ascribes to ‘pleasure’ in essay-writing and essay-reading. Her continuing interest in the genre is determined more seriously by the conviction, shared by most essayists, that the essay bears within it a potential for artistic purity that can rival that of a poem or a novel.  At its best, it is ‘the imaginative recreation of a culture, a period or an individual’, the essayist being ‘guided by an instinct to create for himself’. The most eloquent account of this active, creative role which likens the essayist to the artist is to be found in Georg Lukács’s essay on the essay via the analogy of portrait-painting, the main points of which have since been transcribed in clearer terms by Graham Good in his own work on the essay. Lukács draws a parallel between essay—writing and portrait-painting in a way that turns the former into a half—mimetic, half-creative experience, one that ‘aims at a kind of truth, as well as imaginative response’. The essayist strives for and manages to create a ‘likeness’ of his object in just the same way that a portraitist creates the ‘likeness’ of his sitter. This paradoxical operation is done by ‘observing and recording the “traits” of the object until some kind of vital configuration of aspects makes the separate objective features come to life as a likeness’. Most significantly, portrait—painting—-and by extension essay—writing—includes the artist as well as the model: in ‘representing the likeness of his sitter’, the portraitist and by extension the essayist ‘also repre​sents his own likeness in his painting’ so that ‘the created image is both “like” the sitter and “like” the artist; it is a convergence of individual identities’.
	At its best, it is ‘the imaginative recreation of a culture, a period or an individual’, the essayist being ‘guided by an instinct to create for himself’. 

in ‘representing the likeness of his sitter’, the portraitist and by extension the essayist ‘also repre​sents his own likeness in his painting’ so that ‘the created image is both “like” the sitter and “like” the artist; it is a convergence of individual identities’.


	Personal experience holds disparate elements together – relation between 21st C supermarket and 19th C cholera in ‘Fever Ward’ – between radiation sickness and cancer of Navaho in US uranium mines and the bombing of Iraq – not ‘belletristic’
awareness of individual voice links disparate subjects 

Personality of Minhinnick – relates Bill Bryson to Disney culture – use of poetic imagery – 




