

Discuss the function of silence in the sound-image relationship. Provide at least two short analyses of film scenes of your choice to help articulate your discussion.
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“Whereof one cannot speak, thereof one must be silent.”
-Ludwig Wittgenstein
	Partial or whole voidance of sound in the movie represents significant expression in audio dramaturgy of an audiovisual work. Silence in movies needs to be understood as relative voidance of sound. Even if for example dialogue halts, we can still hear ambient sounds of the scene. The silence in the movie is then a certain form of sound and not a separate sound category.
	So even with silence it is required to use it thoughtfully. Nowadays we are always surrounded with buzzing world, running into absolute silence is pretty rare. Just like in the movie, which creates illusion of reality, is silence something extraordinary that usually attracts viewers attention. In practice it is never absolute silence. We can never set a certain border between the sound and the silence that’s why silence in movies is relative.
	We are interested by the function of the silence in the movies. In this case it is either real silence created by naturally silent surroundings or counterproductive silence, which contrasts to the image by showing for example deafened character or in a dramatically escalated situation as an expression of absurdity. Impact of the silence is often enhanced by highly stylized image.
	In a movies of purely educational character we usually meet with technical silence in the breaks of the commentary. Sound is reduced to minimum but the use of silence is logical. It is basically certain kind of simplified stylization. In these genres there are usually required no fillings of the atmosphere. Adding music just to fill the empty space would mean adding emotional value. There is no reason for that because the purpose of educational material is to give out certain information. Even after saying this music here can function if it contributes to the easier clarification or understanding of the subject.
	The dramatic silence finds use in mostly artistic, dramatic and documentary works. Example of good dramatic silence is just not any silent shot. Just like any general pause in musical work logically set in the flow of music even silence in the movie depends on its surrounding sounds and its functionality in the image. Tension of the silence can be created by quick (but logical) cutoff or noticeable reduction of the sound, but always with certain connection to the image. That being said movie silence cannot be evaluated separate.
	For the silence to have required dramatic effect, it needs appropriate duration. If it is too short it acts only as fading of the previous sound or normal pauses in speech. Only silence that lasts for certain time is being recognized by the viewer. If in this certain moment there is image connection with the silence, we can keep the tension for a period of time or we can even increase it. But after reaching optimal time, the tension of the silence decreases. And so, if we don’t want to lose the effectiveness of the silence, it cannot be too short nor way too long.
	The moment of entrance of the silence is delicate. The silence needs to be well acoustically prepared so it doesn’t look like technical issue. If the silence comes after badly cut sound it sounds unnaturally and the purpose is weakening. Also the continuing meaning from previous events that should communicate with silence is lost while it should have culminated. 
	Silence during the climax of the plot should also be well dramaturgically prepared, for example with accurate climax of image, sound or both. From the view of music dramaturgy we can talk more about trying to induce feeling of silence other than creating complete silence. The feeling of silence can be easier achieved by using sounds to create certain atmosphere (some far sound details such as water drops or footsteps can keep the viewer tense with the feeling of emptiness, anticipation etc.).
	Silence of the movie can not only be simple but also stylized, using weak hubbub, spoken word or music. But more important than the type of sound is the character of the sound and how we work with it. Convincing are for example the „sounds of silence”, the sounds we lose in our daily life and we can hear them only in really silent environment.
	Now I would like to talk about a scene with good usage of silence from a movie I liked. This scene is from the animated movie Wall-e. First forty minutes of the movie are without spoken dialogue but I would like to talk about first two minutes. The scene starts with images of space and only music playing without any ambient sound. We slowly zoom towards the earth. Already we can hear additional sounds of wind as we enter the atmosphere. As we watch the images of city full of skyscrapers but with no inhabitants the music fades away and we are left with silence and the sound of blowing wind. This scene already evokes feeling of vastness and loneliness. It builds up tension in us what is going to happen in this vast empty space. Out of the blue we can hear the music again and it is getting stronger just as small robot rolls into screen. The music echoes through the vast and empty space. We are stripped with all the familiarity we had with cities, this is something we never encountered and thus it build up emotions.
	I am going to look at one more opening scene. This one is from a movie called The Book of Eli. In this opening scene we can hear a silent eerie music playing while we are looking at the dark forest in which ash is falling from the sky. We can hear the sound of ash flakes falling on the ground. As the camera moves we can see dead body lying on the floor and a cat approaching it, the eerie music is getting more high pitched and a bit more loud. As the camera keeps moving a man in dark raincoat with gas mask on, partially covered by the ash comes to the picture. Eerie music getting louder increasing the tension. The man is aiming with the bow on the cat. Eerie music is still getting louder. The viewer now sees a close up of the gas mask and out of the blue, a complete silence. The music stops and only thing we can hear are the loud breaths of the man behind the gas mask. Then a loud crack as the man lets off the string of his bow and a sound of flying arrow. All the tension has been released along with that one arrow
	I think these were really good examples how to create emotions and tension with the sound of silence in the movies.
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