Harry Potter, Popular Culture and Fantasies of/about the Child
Popular: ‘inferior kinds of work’ v. well liked by many people’ (Raymond Williams Keywords (London: Fontana, 1983) p. 237)
Culture: 

A culture has two aspects: the known meanings and directions, which its members are trained to; the new observations and meanings, which are offered and tested. These are the ordinary processes of human societies and human minds, and we see through them the nature of a culture: that it is always both traditional and creative; that it is both the most ordinary common meanings and the finest individual meanings. (Raymond Williams ‘Moving from High Culture to Ordinary Culture’ in N. McKenzie (ed.), Convictions (London: MacGibbon & Lee, 1958) p. 6)
1857 
R.M Ballantyne The Coral Island; Thomas Hughes Tom Brown’s School Days:

‘It’s a toast which should bind us together and to those who’ve gone before and who’ll come after us here. It is the dear old School House – the best house in the best School in Englnad.’

Thomas Arnold ( Mathew Arnold: the liberal education and the idea of culture

Sport and Empire; Sport and/as popular culture
See School Stories – Blyton et al. 
‘ self-referential, Rowling’s books are the first post-modern school stories. But … they manage alongside this contemporary knowingness to maintain all the innocent .. appeal of their predecessors.’ (Brooke Allen‘A World of Wizards’ New Leader, Vol. 82, No. 13, November 1–15, 1999, pp. 13)
1879     Boys Own Paper
1950
C.S Lewis The Lion, The Witch and the Wardrobe
1963
Alan Garner The Moon of Gomrath:

‘Colin turned. ‘Esenaroth! …’ he creid. The words came to him and were torn from his lips independently of his will and he heard them .. as though they were from another’s mouth.’ (London: William Collins,1963) p. 44

1977 Diana Wynne Jones Charmed Life  

1997
Harry Potter and the Philosopher’s Stone
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What is children’s literature:

‘[T]he children’s book can be defined in terms of the implied reader. It will be clear from careful reading who a book is designed for: whether the book is one the side of a child totally, whether it is for the developing child, or whether it is aiming somewhere over the child’s head. Whether the text can then be given a value depends on the circumstances of use’ (Peter Hunt ‘Defining Children’s Literature’ in Only Connect ed. Egoff et al (OUP, 1996) pp. 16-17).
‘We distinguish and misrecognise children’s literature in its form of exchange value, as commodity … Just the very manner in which we think we are distinguishing children’s literature from so-called adult literature belies the objective fact that there is no such thing as children’s literature.’ (Jack Zipes Sticks and Stones: The troublesome success of children’s literature (London and NY: Routledge, 2001) p. 65 – for a wider discussion of the ‘impossibility’ of children’s literature see  Jacqueline Rose Peter Pan … or the Impossibility of Children’s Fiction (Basingstoke: Macmillan, 1984)).

[see self-awreness of commodification/celebrity in HP: e.g 

‘[T]here will be books written about Harry --- every child … will know his name’ p.13 --- see also Harry’s scar]
The author as myth: ‘the fairy tale about the diligent hardworking girl who is recognised as a princess and lives happily [and richly!] ever after’  (Zipes Sticks and Stones p. 173)
1998
HP and the Chamber of Secrets

‘Books can be misleading … My books wouldn’t have sold half so well if people didn’t think I’d done all those things. No-one wants to read about some ugly American warlock, even if he did save a village from warewolves. He’d look dreadful on the front cover . (Gilderoy Lockhart p. 220)

2000
Philip Pullman The Amber Spyglass. Banning of HP books by Cof E school in 

Chatham, Kent;  burning of HP books by Harvest Assembly of God Church 
Pennsylvania
2001 
American Library Association’s Office for Intellectual Freedom reports HP is 

most ‘challenged’ book; US Conference of Catholic Bishops:
‘Parent’s concerned about the film’s [HPPS] should know that it is unlikely to pose any threat to Catholic beliefs…. [it] is so obviously innocuous fantasy that its fiction is easily distinguishable from life’ (www.usccb.org)

What is the function of fantasy (especially for children)?:

Some Views on Fantasy

richest source of human creativity (George MacDonald  "The Imagination, Its Functions and Its Culture." In The Imagination and Other Essays. (Boston: Lothrop, 1883) p. 27)

It [fantasy] is, pre-eminently, the creative activity from which the answers to all answerable questions come; it is the mother of all possibilities, where, like all psychological opposites, the inner and outer worlds are joined together in living union. Fantasy: it was and ever is which fashions the bridge between the irreconcilable claims of subject and object, introversion and extroversion. In fantasy alone both mechanisms are united. (C.G. Jung, Psychological Types, trans. H.G. Baynes, rev. R.F.C. Hull, The Collected Works of C.G. Jung, Vol. 6 (Princeton, NJ: Princeton UP, 1971), p. 52) 

Now there is a clear sense in which all reading whatever is an escape. It involves a temporary transference of the mind from our actual surroundings to things merely imagined or conceived. This happens when we read history or science no less than when we read fictions. All such escape is from the same thing; immediate, concrete actuality. The important question is what we escape to. (C.S. Lewis, "On Realisms," in  An Experiment in Criticism (Cambridge: Cambridge UP, 1965), p. 68.) 

In a world which is indeed our world, the one we know, a world without devils, sylphides, or vampires, there occurs an event which cannot be explained by the laws of this same familiar world. … The fantastic is that hesitation experienced by a person who knows only the laws of nature, confronting an apparently supernatural phenomenon.(Tzvetan Todorov, The Fantastic. Trans. Richard Howard (Cleveland: Case Western Reserve UP, 1973) p. 25).

[T]he fantastic is important because it is wholly dependent on reality for its existence. Admittedly, the fantastic is reality turned precisely 180° around, but this is reality nonetheless, a fantastic narrative reality that speaks the truth of the human heart 

(Eric Rabkin, The Fantastic in Literature. Princeton, NJ: Princeton UP, 1976.

p. 28).

[S]ince by definition [fantasies] do not describe ordinary reality, to assume that there significance is the meaning they give to ordinary reality is to miss the point of their extraordinary characteristics. We do not enjoy fantasies because of their psychological or moral meaning. (Perry Nodelman ‘Fantasy’ in Only Connect ed. Egoff et al. (OUP 1996) p 167) 

Now we can look at the fantastic as a form of writing which is about opening up subversive spaces within the mainstream rather than ghettoizing fantasy by encasing it within genres. (Lucie Armitt Theorizing the Fantastic (London: Arnold, 1996) p. 3) 
