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Drawing on secondary scholarship and your own reflections, please answer the following: What is reception history and does it have value in Biblical Studies?
Reception history has been synonymous with the German term ‘Wirkungsgeschichte’, used to refer to the biblical texts have shaped culture (Gadamer 2004, 299-306). There has been much work on defining what reception history is, and the term comes from one of Hans-Georg Gadamer’s students, Hans Rober Jauss. He built on the insight from Gadamer “further define the dynamic relationship between the ‘producing subject’ and ‘consuming subject’ (Jauss 1982, 15) (Joynes, 2014).
Reception history is defined as by Brendan Breed (2019) as “the study of how biblical texts have changed over time in different cultures and communities, through transmission, translation, or reading, retelling or reworking”. To explain this further Breed uses the example of the role of the serpent in Genesis 3 changes. In its original form, the serpent was not an embodiment of evil, but during the Second-Temple era, the serpent was “interpreted as an evil figure” (Breed, 2019). The use of a serpent representing death is used again in Numbers when Moses was leading the Israelites to the Red Sea and some grew impatient, “They spoke against God and against Moses, and said, “Why have you brought us up out of Egypt to die in the wilderness? There is no bread! There is no water! And we detest the miserable food! Then the Lord sent venomous snakes among them; they bit the people and many Israelites died.” (Numbers 21: 5-7). This is seen later throughout centuries of literature, art, music, culture etc., a serpent has been an embodiment of dark nature, evil and/or death. 
The use of a serpent embodying a dark nature is also seen in the recent music video of Lil Nas X, for the song Montero (Call me by your name). The opening scene of the music video is a blissful garden with the singer sitting under a tree. A serpent slithers up to the singer and wraps itself round the tree and follows Lil Nas X through the garden to tempt, to which it succeeds. The song is about the ‘darkness’ inside all of us which we want to hide from the rest of the world. The singer says it is an ‘open letter to his 14-year-old self’ about swearing to himself at that age to keep his sexuality a secret, but eventually embracing it (Bain, 2021). The final scene of the music video is the singer falling to the depths of hell and eventually straddling the devil, before killing him and taking his horns to wear for himself (Lil Nas X – MONTERO (Call Me By Your Name), 2021, 02:30-03:09). The use of the serpent in the opening scene, sets the tone for the video as many people have an understanding of Genesis 3 story, The Fall of Man. The tone being that of temptation and desire for the thing's we hide from the rest of the world. However, if the original depiction of the serpent in Genesis 3 was not an embodiment of evil, receptors of the passage have had the wrong indication to the symbolism of a serpent, possibly meaning we have always been wrong. 

Biblical Studies as defined by Danny Daley (2016) as being “primarily concerned with the foundational, base-level “meaning” of the passages or sections of the biblical texts (known as “exegesis”), as well as the developments and circumstances regarding Judaism and early Christianity”. Meaning it focuses on the Bible as a book as well as its language, nature, history, composition, authors and includes the cultural studies of the writers (Waggoner, E. 2019). However, for the sake of this essay, Biblical Studies will be concerned with developments and circumstances until present day. 
Once a definition has been decided upon, reception history is a concept that we see everywhere and for almost everything. For example, if we are to look at the scientific developments of the last few centuries alongside religion in general, reception history is key for people to remain theistic. Focusing on Christianity, there has been continuous adaptations of biblical texts to keep up with scientific revelations and to allow Christians to understand their faith and live within a modern world. To add to this example, if we are to look at the Catholic Church and its attempts to live in the modern world whilst remaining faithful, Pope Francis in 2014, stated that the Catholic Church does not oppose the Big Bang Theory and the Theory of Evolution for the creation of the universe and the development of mankind. He stated at the Pontifical Academy of Sciences that “when we read about Creation in Genesis, we run the risk of imagining God was a magician, with a magic wand able to do everything. But that is not so”. This shows that Catholicism is receiving the Genesis 1 Creation story as metaphorical, rather than literal, which has changed how Genesis is interpreted around the world. However, when both theories were proposed in their infancy, they were rejected due to the culture at that time. This shows that reception history is something that is ever changing and rerouting. 
Another positive of reception history and Biblical Studies is that we can understand the message of the passage clearer, as we can look at the culture of the time and understand the motivations of the message. Focusing on Genesis and the creation story, Robert D. Branson (2009), works his way through the different approaches of biblical interpretations and understanding. Branson uses W. B. Pope (1822-1903) as an example, who stated that ‘scriptures are ‘divinely inspired’. “Day” in creation may have meant periods of time’, but ‘reject Darwinians of Evolution’ (pp.151). Reception history of biblical studies allows readers to see the passages as they are, but still open to interpretation. This can be advantageous but can also allow for heretical beliefs and interpretations. 
Reception history is a subject that is still in its infancy, therefore, there is much to be explored and is far from what it could be, in terms of its use in the critical study of reception of biblical texts. There is also a lack of an entry level task when studying reception history, and there is no standardised conclusion or method for any text. This leaves the subject with little guidance and a vast task, with not one single place to start and a lot to go on (Lyons, 2015). This could also be an advantage for reception history of Biblical Studies, as there is so much to explore and uncover. Lyons also states that in order to accommodate reception history of Biblical Studies, that Biblical Studies may need reassessing (2015), however, he does not propose what this may look like. One suggestion could be to study passages with as little outside or preconceived notions of the passage, to try and authentically understand what the message is. However, this could prove difficult as a even the authors of said passages will have had an agenda that was in line with and reflected their culture at the time. 
Biblical studies are based on Reception History, from translations to transmission. Every lesson taught, every conversation about the Bible is based on reception history. How the New Testament uses the Old Testament is also reception history. Therefore, in studying the bible, scholars are always using reception history, whether or not it is explicit. There may be a widely accepted reception of the Bible, and with this comes the denominations of religions. Therefore, reception history has value in Biblical Studies and is an academic subject, if not, it should be expletively accounted for along studying other topics. As there is no one approach to fit all, there is freedom in the subject to cross-culturally examine how biblical texts have had and still do impact the world. Even though the original message of the passages could become lost due to cultural shifts throughout time. 
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