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An Exemplar of Modern Architecture:
[image: ]
Frank Lloyd Wright, Fallingwater (Edgar J. Kaufmann House), Mill Run, Pennsylvania, 1935, Colour pencil on tracing paper, 15-3/8 x 27-1/4 inches, © The Frank Lloyd Wright Foundation.

Fallingwater
Keiran Thomas (1650739)


Introduction.
A romantic connection to nature seems distant when thinking about the cityscape. The intimacy of the presence of nature is docile. This is something we yearn for through our senses. Frank Lloyd Wright challenges this through his ‘organic architecture’. Delicately placed over a waterfall deep in the Pennsylvanian highlands lays Fallingwater, ‘built 1939, for Edgar J. Kaufmann by Frank Lloyd Wright.’ (Storrer, 1979) Fallingwater, is the greatest example of integrating nature into the home, intriguing our emotional sensibility in which we experience atmospheric tension. It brings to attention the question does aesthetics matter or is the site a body of experience? Wright challenges the hegemonic eye through the waterfall, the site does not focus on the dominance of sight but encapsulates the senses into one to create the innate connection, the instinct to live in balance with nature. 
[image: ]
Source (Deezen.com)

‘Frank Lloyd Wright, [recognises] an organic way of live, a beautiful way of life, as the most desirable alternative to ecological disaster’. 
· William Allin Storrer (1978) in his book The Architecture of Frank Lloyd Wright.

The site, emphasising the psychogeography of Kaufmann, the families time spent ‘basking on the flat rock at the base of the falls’ (Pfeiffer and Wright, 1987) absorbing ‘the drama of the waters movement and the charm of the noise it made’. (Pfeiffer and Wright, 1987). The appreciation of nature from Kaufmann certainly entailed Wrights natural interrelation towards nature. The scheme came organically, drawn in three hours, Wright did not ponder on the design. This is what created the brilliant uniqueness of the building, thinking organically, and built organically. ‘From 1939 until the end of their lives, the Kaufmanns spent their weekends at their beloved house.’ Succeeded by Edgar Kauffman Jr.  the house has since been donated to the Conservancy of Western Pennsylvania to be cared for and made accessible to the public. Within this paper, the exploration of the authentic design of Wright will be explored, along with an in-depth analysis of Fallingwater from a personal perspective.

Plans, Sections and Elevations Analysis.
[image: ]‘The apotheosis of the horizontal’ (Storrer, 1979) in which the building has been called is the ultimate statement made about this house. On first observation, the house is elegantly carried over the stream by reinforced concrete cantilever slabs that protrude from the rock band. Wright saw this as the ‘natural thing’ (Wright, 1953) to accomplish. Above the basement level, it rises three stories and includes living quarters and adjacent terraces. The house appears to be horizontal despite its three stories, this is achieved through following the organic rock contours and topology of the site. Emphasising the prime motive of the design not of dominance towards the site but become a part of the site, the fundamental oeuvre of Wright. In addition, becoming ‘the first house where [Wright] came into possession of concrete and steel with which to build’.Figure 2.a West and North Elevation © Library of Congress       



‘It graces the environment, rather than disgraces it’. 
Frank Lloyd Wright (1953) talking about Fallingwater.

                                                                                    
                                                                                                                                    

       [image: ]
Figure 2.b South Elevation © Library of Congress
                                                                                                                                                                                                                                                        Evident from the cantilever slabs within figure 2.b the organic form is expressed here. The strong, vertical accents and overlapping volumes evoke the compositional method characteristic of De Stjil and are the most prominent feature of the building. The orientation to the southeast gives the illusion that the river does not flow alongside the house, but through it. The sound of the site transpiring through the house, contemplating the unique sounds it produces. Wright does not use allusion or metaphoric entities within his work, they are present, and they are there to be experienced with no enigma.
[image: ]Wright further sympathises to nature with the unrestrained use of glass throughout the house. (Figure 2.b) A pragmatic decision to have no facing walls towards the waterfall is used, only a central stone core to accommodate the fireplaces and stone columns.  (Figure 2.c) Figure 2.c East Elevation © Library of Congress








[image: ]The elongated gaze this creates reconnects the residence towards nature. The use of Wright’s iconic corner turning windows creates an infinite space much like the flow of the water beneath. The delicate position of the house emphasises the certain rejection of human interference but Wright again with his graceful approach warped a trellis beam around a tree. (Figure 2.e)Figure 2.d Falling Water under construction. (Western Pennsylvania Conservancy, 2021)

[image: ]
‘Form follows function—that has been misunderstood. Form and function should be one, joined in a spiritual union.’
· Frank Lloyd Wright, expanding the teachings of the understated Louis Sullivan.
[image: ]Figure 2.e Trellis Beam at Fallingwater. (Raney, 2021)
Figure 2.e Basement Level. © Library of Congress


[image: ]Within the foundation, the problems arisen are prominent, it is not a whole surface. This is the challenge with organic architecture integrating into natural forms of the rock in which Wright solved with the cantilever following these forms as a way of building as part of the site.


Figure 2.f Ground Floor Plan © The Library of Congress

From the book ‘Letters to Clients’ we see the distinct profligately of Wight’s insistence of artistic integrity. This inside perspective proceeds to the views and demands of the creative. 











Materials and Light.
[image: ]The materiality of the building reflects that of the surrounding site and beyond. Wrights’ choice of concrete for the cantilever structures, react to the balance and asymmetrical tenderness of the placement of the house. ‘All edges of the copings and overhangs and the slabs of the eaves are rounded’. (Wright, 2017, p. 61,62) Natural stone, rough and locally sourced from the site creates the organic masonry walls, (Figure 3.a) wood is also utilised for aesthetic purposes. Subsequently, steel is used to solidify the structure in place within the concrete. Figure 3.a East Elevation Photo in Spring © Western Pennsylvania Conservancy

[image: ]The use of stone, throughout the exterior and interior (Figure 3.b) emphasise a certain cave-like entity. The sense of naturalistic connection within the interior brings a tone of living in the now, challenging the ego to live in harmony. The texture the walls emphasise the functional interaction with the rock base. Within the living room, the position of the fireplace suggests the blatantly obvious coincidence of Wright’s ability to merge Celtic heritage within the design. In addition, the rock is seemingly protruding through floor, piercing the house, the continuing and certain repetitive motif of organic architecture is most represented here. The importance of the heart of the house, bringing together Wright’s insistence of the importance of unity and family. ‘The family, it is designed for, as a rule. It is not always easy, and not always successful, but usually so. A sense of unity, a part of its site’. (Wright, 1953) The warmth a fireplace provides is the ultimate unity. The polished stone floor gives a sense of reflection, an almost sense of wetness reconnects where the house is situated. A certain [image: ]infinity of the site of connectionFigure 3.b Fireplace within Living Room Photo by Christopher Little © Western Pennsylvania Conservancy




.


Figure 3.c Dining Room at Fallingwater © Western Pennsylvania Conservancy


Conclusion.
In conclusion the rhetorical question is what is organic architecture? Wright himself states the singular motif ‘modern architecture is merely something build today. But organic architecture is an architecture from within, outward, in which entity is ideal.’ (Wright, 1953). The key concepts outlined here, discreetly influenced through Japanese architecture and Wrights own heritage represent the need for organic architecture in the present. Fallingwater, even now, proceeds to look contemporary, and when looking into the house myself was surprised it was built 80 years ago. Nature is important not only to the planet but to us and should be treated with the same respect Wright has represented. 
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