TASK 2 - Illustrated Book Project Proposal Task
500 words, due 5pm Feb 12th, submitted via moodle.
Formatting: please use the headings below making use of the advice and resources provided. References should be made using the Harvard format.

[image: Stephen Gill – Set (5 vols.). Archaeology in Reverse + Best Before End +  Coming Up For Air + Hackney Kisses + Pigeons / €95.00]
	Name: Rebecca Davies 



	Theme/Context
Provide a brief summary of the theme or subject you want your work to focus on. You might include details about the impact you hope to achieve, how the book format will help you connect with your audience, and what will make your work stand out. (300 – 500 words)

	
The main theme I want to explore in my work is memory and time, particularly the fragility of memories and how easily they can fade or become distorted over time. I am interested in the idea that we can never fully hold onto everything, no matter how important a memory once was, and how this loss gives photographs and physical objects more meaning. Photographs often become reminders, or even holders of memories that we no longer remember ourselves. In some cases, they end up preserving moments that have become forgotten, existing only through the image rather than lived recollection.

This idea came from looking through my mum’s old photo boxes and belongings. While going through them, I found developed photographs from a trip she took to Switzerland, something she has spoken about many times throughout my life. Even though the trip feels familiar to me through her stories, she had forgotten that these photographs even existed. There were images of moments she does not remember taking and people she no longer recognises. Alongside these photographs, I also found the original film negatives, as well as a camera that still contains film which has been unused for nearly twenty years. Finding these objects made me think about how memories can exist physically, even when they no longer exist clearly in our minds.

Through this work, I want to explore the idea of passed down memories and how they are always incomplete. Memories are often shared through stories, photographs, and objects, but they are never a perfect representation of what actually happened. Over time, they become fragmented and reshaped, and no matter how often they are retold, they can never remain unchanged. This sense of loss and imperfection is something I want to sit at the centre of my work.

The book format feels important to how I want this work to be experienced. For me, a photo book is similar to looking through old family photographs, where images can be rearranged and viewed in different ways, and where stories are often created or discovered through conversation. I want the book to feel personal and precious, with photographs that feel untouched and almost concealed. By avoiding a fixed structure or sequence, the viewer is free to engage with the images in their own way, reflecting how memory itself is personal, and constantly shifting.




	Influence 
Highlight the work of a photographer who currently inspires your work. Analyse an image of theirs and explain your interest in their work. Consider style, theme, context, practical technique. (300 – 500 words)
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Family Fictions, Liz Albert, 2020

For this section I am analysing an image of how Elizabeth Albert displayed Family Fictions within the exhibition space. What immediately stood out to me was the way the photographs were not presented as single, precious framed images, but instead as a collection. They almost feel like fragments of something bigger, like pieces of an archive that has been taken apart and rebuilt. I think this presentation style is really important because it changes how we read the images. They no longer belong to one specific family in a clear, structured way. Instead, they feel open and slightly detached, which mirrors the way memory can become fragmented over time. 

In terms of style, the overall aesthetic feels quite minimal and archival. The photographs themselves are not dramatically edited or manipulated. They still look like family snapshots, which I think is important. The power of the work comes more from how she arranges and sequences them rather than altering them. By placing unrelated family images together, she allows new relationships and narratives to form between people who never actually knew each other. I find that really interesting because it shows how easily meaning can shift depending on context.

The slideshow element within the exhibition also stood out to me. The mixture between still images and projection adds a sense of movement and time passing. It feels similar to how families might share memories by ooking through albums together. That connection between photography and duration links strongly to my own interest in time and how memory is experienced rather than simply recorded.
I think the fact that these images were sourced from places like eBay is significant. These photographs were once deeply personal and meaningful to someone, yet they have now become anonymous objects available to anyone. There is something quite unsettling but also fascinating about that. It makes me think about how memories can outlive us, even if the original meaning is lost or misunderstood. The technique of collecting, re-sequencing and exhibiting them in this way allows Albert to highlight the fragility of memory and how easily narratives can be rewritten.

Analysing this display has influenced how I think about my own project. It has made me realise that presentation and sequencing are just as important as the images themselves. It has also encouraged me to think beyond just printed photographs and consider whether incorporating video or projection could deepen the way I explore memory and time within my own work.

Albert, L. (2020). Family Fictions. Danforth. Available at: https://danforth.framingham.edu/exhibition/liz-albert-family-fictions/.




	Book Form 
Referencing the session PowerPoint on Moodle (or another relevant source), discuss at least one book that has influenced you. Explore its visual and aesthetic qualities, social or historical context, impact, or practical methods relevant to your theme. You may also evaluate its overall effectiveness. (300 – 500 words)


	[image: ]Iris Garden By John Cage and William Gedney, 2013

One book that has influenced my thinking around book form is Iris Garden by John Cage and William Gedney, curated by Alec Soth. The main reason I was drawn to it at first was the way it is physically presented. The pages are not fixed into one spine. They are loose and held within a case, so they can be taken out, moved around and rearranged. When I first saw it, it didn’t feel like a traditional book, it felt more like a contained collection of photographs. I found that really interesting because it links so clearly to the way memory works. Memories are never perfectly ordered. They come back randomly, slightly changed, sometimes overlapping with other moments. The fact that the viewer can create their own sequence within the book reflects that instability.

When I looked further into it, I realised the themes explored within the book also connect to my work. It focuses on chance, daily life and quiet, often overlooked moments of humanity. I think that idea of overlooked moments is especially relevant to my project. The photographs I found, like my mum’s images, were tied to a memory that has been spoken about many times over the years, yet the actual photographs themselves were forgotten. They were there physically, but never looked at. That idea of something existing but being unseen feels very similar to the themes explored in Iris Garden.

I also like the balance between writing and images within the book. The layout is quite simple, which I think works well for that project. It allows space for the photographs to breathe and for the viewer to engage slowly. I am interested in mixing writing with my own images as well, because memory is not just visual, it is also shaped by language and storytelling. However, although I really admire the structure of this book, I know I need to experiment with what works specifically for my project. Even if the themes connect, my work is very personal and rooted in my own family archive, so I need to test different ways of displaying the images on the page and see what feels most appropriate.
Overall, I think the book is effective because the form supports the concept. It shows that book design is not just practical but conceptual. It has influenced me to think more carefully about how structure, sequencing and the inclusion of text can all contribute to the way memory is experienced within my own work.

Cage, J. and Gedney , W. (2013). Iris Garden. Minnesota: Little Brown Mushroom.
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