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Description automatically generated][footnoteRef:1] [1:  Bayeux Tapestry. Tapestry. Musée de la Tapisserie de Bayeux, Bayeux, France, [Online Image] Available: https://www.bayeuxmuseum.com/en/the-bayeux-tapestry/discover-the-bayeux-tapestry/explore-online, [Accessed: 01/02/23]] 

[bookmark: _Hlk126176506][bookmark: _Hlk126177719][bookmark: _Hlk126177836][bookmark: _Hlk126181482]The Source is taken from an 11th century embroidery of the Norman conquest of England referred to as ‘The Bayeux Tapestry’, though not technically a tapestry, popular culture has solidified it as such.[footnoteRef:2] There are many hypothesis surrounding the origins of this work of art, all theories are vastly different, but the general consensus is that it was not made in Bayeux, but somewhere in England.[footnoteRef:3] Some scholars suggest Canterbury as the origin, St Augustine’s Abbey by a group of nuns to be precise.[footnoteRef:4]  [2:  A. Bridgeford, The Hidden History in the Bayeux Tapestry, (London: Fourth Estate, 2004) p. 16]  [3:  A. Bridgeford, The Hidden History in the Bayeux Tapestry, p. 17]  [4:  E. Patsan, S. White, The Bayeux Tapestry and its Contexts, (Woodbridge: The Boydell Press, 2014) p. 13] 

	The House of Normandy most likely commissioned the embroidery, with William’s brother bishop Odo as a good candidate, although some favour the embroidery being patronaged by Harold Earl of Wessex sister, the widowed Queen Edith.[footnoteRef:5] All theories are possible, but the house of Normandy seems the likely source. Although this embroidery may have been commissioned to perhaps legitimise Williams claim to the throne and perhaps as a piece of propaganda, we can see that there is a semblance of sympathy in the way Harold is portrayed, pointing to a local origin.[footnoteRef:6] [5:  E. Patsan, S. White, The Bayeux Tapestry and its Contexts, pp. 89-90; C. Hicks, The Patronage of Queen Edith, The Bayeux Tapestry: New Approaches, Proceedings of a Conference at the British Museum, ed M. Lewis et al (Oxford: Oxbow Books, 2011) pp. 5-9]  [6:  A. Bridgeford, The Hidden History in the Bayeux Tapestry, P. 47] 

	This embroidery is depicting Harold Earl of Wessex, touching holy reliquaries, swearing an oath of allegiance to William Duke of Normandy, with Norman witnesses.[footnoteRef:7] This is all following the capture of Harold by Guy I, Count of Ponthieu. William arrives to rescue him from his incarceration and returns him back to his court within the comfort of Williams dukedom. Following this, Harold goes on an ‘expedition against the Bretons’ with William,[footnoteRef:8] then returns to Williams lands and finally pledges his oath. These events are thought to be dated from around November-December 1065CE. [footnoteRef:9] The scene that we are analysing, although short and not informative, is simply essential to Williams claim to the throne, which seems bizarre considering the lack of detail. The concept of Harold giving William his oath suggests that Harold could be considered a vassal of sorts by William legally, which due to Harold’s high standing and power in the Anglo-Saxon world would be a strange flow of events.[footnoteRef:10] Why Harold visited Normandy is debated, it seems we find a multitude of scholars that disagree on the matter at hand and a number of sources that disagree with each other. Some say he was fishing with armed men, other say he came to confer with William of his inheritance, others say this is simply a fabrication.[footnoteRef:11] William of Jumièges writes, ‘Edward , king of the English… sent to him Harold’ to confirm his inheritance.[footnoteRef:12] E. John writes, [7:  P. Bouet, F. Neveux, Edward the Confessor’s Succession According to the Bayeux Tapestry, The Bayeux Tapestry: New Approaches, Proceedings of a Conference at the British Museum, ed. M. Lewis et al (Oxford: Oxbow Books, 2011) p. 65]  [8:  William of Jumièges, The Gesta Normannorum Ducum, ed. E. Van Houts, trans. E. Van Houts, in The Gesta Normannorum Ducum of William of Jumièges, Orderic Vitalis, and Robert of Torigni, Vol II, books V-VIII (Oxford: Oxford University Press, 1995), p. 161]  [9:  E. John, Edward the Confessor and the Norman Succession, The English Historical Review, 94, 371, (1979) 241-267, p. 260]  [10:  E. John, The English Historical Review, p. 262; E. Patsan, S. White, The Bayeux Tapestry and its Contexts, p. 39;]  [11:  A. Bridgeford, The Hidden History in the Bayeux Tapestry, pp. 49-60; M. Campbell, A Pre-Conquest Norman Occupation of England?, Speculum, 46, 1, (1971), 21-31, p. 155; S. Brown, The Bayeux Tapestry and the “Song of Roland”, Olifant, 6, 3/4, (1979), 339-350,  pp. 341-342]  [12:  William of Jumièges, The Gesta Normannorum, p. 161] 

‘Harold can only have gone unwilling.’[footnoteRef:13] [13:  E. John, The English Historical Review, p. 258] 

	
The only information we are given is ‘Ubi Harold sacramentum fecit vvilelmo duci’, or ‘Where Harold swore a sacred oath to Duke William’.[footnoteRef:14] We can defer that this statement does not necessarily suggest the oath was made by Harold’s own free will, or even what the oath was concerning. William of Jumièges goes as far as to state the breaking of the oath was a ‘Perjuring of fealty’, which in context makes it seem like it had legal binding.[footnoteRef:15] In William of Jumièges manuscript we have a dialogue between Tostig Harold’s brother and Harold himself, Tostig beseeches Harold to keep to his oath and not to bring shame to the family and land.[footnoteRef:16] Considering this section of the embroidery was such an essential moment, and was a point of legitimacy, there are many shortcomings. There is no sign in the source that this oath was voluntary, it may have even been coerced from Harold by the way of intimidation.[footnoteRef:17] [14:  S. Brown, Olifant, p. 108]  [15:  William of Jumièges, The Gesta Normannorum, p. 161]  [16:  William of Jumièges, The Gesta Normannorum, pp. 167-169]  [17:  D. Douglas, Edward the Confessor, Duke William of Normandy, and the English Succession. The English Historical review, 68, 269, (1953) 526-545, p. 540; M. Campbell, Speculum, p. 23] 

	The inheritance rights in England at the time before the conquest were elective. The Normans must have been conscious of this to a degree. P. Bouet and F. Neveux write that ‘It is obvious that in the first years following the Battle of Hastings the Normans did not dispute Harold’s legitimacy as king’.[footnoteRef:18] Although Harold was not blood related to Edward, it was insubstantial. This was not a primogeniture inheritance-based kingdom, and if a man was chosen the monarch could simply reconsider. This seemed to be a treasured avocation of Edward the Confessor considering many claimants to the throne had used this to their advantage. [footnoteRef:19] E. John suggests that the ending of the Viking invasions was of the utmost importance to the Anglo-Saxons, this may have been the mainstay concerning why Edward wanted a Norman on the throne.[footnoteRef:20]  [18:  P. Bouet, F. Neveux, The Bayeux Tapestry: New Approaches, p. 65]  [19:  A. Bridgeford, The Hidden History in the Bayeux Tapestry, p. 46; D. Douglas, The English Historical review, p. 526; E. John, The English Historical Review, p.263; L. Ashe, Harold Godwineson, Heroes and Anti-Heroes in Medieval Romance, Ed. Neil Cartlidge, (Woodbridge: Boydell & Brewer, 2012) p. 68]  [20:  E. John, The English Historical Review, pp. 266-267] 

The promise of inheritance was given on Edward’s death bed, and Edwards issues with the Godwinson’s cause scholars to be sceptical of the legitimacy of Harold’s claim.[footnoteRef:21] But in the Anglo-Saxon culture, the witan had the valediction when it came to inheritance, tradition stated that they held the decision on who was king and scholars agree that at one point the witan may have supported William.[footnoteRef:22] In the Heimskringla, Snorri Sturlason simply writes concerning Williams claim, [21:  E. John, The English Historical Review, p.264]  [22:  T. Olsen, Edward the Confessor's Promise of the Throne to Duke William of Normandy, The English Historic Review, 72, 283, (1957), 221-228, p. 222] 

‘Had a better right to the kingdom of England than Harald, by reason of the relationship between him and King Edward’.[footnoteRef:23] [23:  Snorri Sturlason, Heimskringla, Translated by D. B. Killings and D Widger, Unpublished eBook, Available at https://www.gutenberg.org/files/598/598-h/598-h.htm (Accessed: 23rd January 2023), [Saga of Harold Hardrada] Chapter 99] 

	The larger development at hand is a recurrent occurrence we find with the Norman culture, legitimisation.[footnoteRef:24] The Normans desire stability, and they commonly used documents and art works to aid their intent.[footnoteRef:25] They found many a scribe to write down their deeds and their fortunes given to them by divine intervention, William of Jumièges writes that God set William free of his fear of the threat of the enemy, he was given the courage to do this by the divine, and Harold is referred to as ‘the enemy’.[footnoteRef:26] Within a decade of the conquest, English rebels were painted as traitors, this embroidery was created to congratulate the newly crowned king of England, as well as his just war for his rightful claim to the throne under the same divine proposition.[footnoteRef:27] L. Ashe writes,   [24:  Bridgeford, The Hidden History in the Bayeux Tapestry, p. 26]  [25:  E. Patsan, S. White, The Bayeux Tapestry and its Contexts, pp. 213-214]  [26:  William of Jumièges, The Gesta Normannorum, p. 165]  [27:  P. Bouet, F. Neveux, The Bayeux Tapestry: New Approaches, p. 65 ] 

‘God had given England to the Normans’.[footnoteRef:28] [28:  L. Ashe, Heroes and Anti-Heroes in Medieval Romance, p. 73] 


The Norman conquest had at this time appeared to stem from disregard for tradition, but may have been a calculated set of shrewd movements made by William and his entourage. In the people’s eyes no one wanted to provoke them enough to become the next target, especially with the papacy at their side.[footnoteRef:29]  It seems the European kingdoms generally agreed with William’s invasion of England as Van Houts details in her research, and it would seem as soon as the pope backs a claimant or a party, they are predominantly positively advocated for fear of repercussions.[footnoteRef:30] [29:  P. Bouet, F. Neveux, The Bayeux Tapestry: New Approaches, p. 65]  [30:  E. Van Houts, The Norman Conquest Through European Eyes, The English Historical Review, 110, 438, (1995), 832-853, pp. 845-853] 

	Some could say Edward the Confessors lack of decisiveness in choosing an heir had a strong part to play in the Godwinson’s demise, he had an aggressive history with the Godwinson’s, and Edward directly involved in the exile of Godwin and his family.[footnoteRef:31] Harold had been burdened with a newly inherited mass of issues at the time of Edwards death. [footnoteRef:32] E. John writes, ‘Duke William's succession meant ruin to the Godwines; that was one thing Edward and Earl Godwine were agreed on and perfectly right they were’.[footnoteRef:33] It was to such an extent, that people portray him as a villain or weak in many of their narratives such as the scene in the Bayeux Tapestry. In this scene we have Harold unarmed, almost bowing to the duke, William is clearly superior and that reality is not concealed in subtext. Harold’s capture and need for rescue suggests that he cannot look after himself let alone a country. L. Ashe writes,  [31:  M. Campbell, Speculum, pp. 157-158]  [32:  L. Ashe, Heroes and Anti-Heroes in Medieval Romance, p. 61]  [33:  E. John, The English Historical Review, p. 252] 

‘King Harold is systematically damned by, diminished in, or excluded from the mainstream of post-Conquest English historiography’.[footnoteRef:34] [34:  L. Ashe, Heroes and Anti-Heroes in Medieval Romance, p. 75] 

	In conclusion, this scene represents a vastly evasive subject. A powerful duke, William future king of England and a feeble earl, Harold, usurper of the throne and oath breaker. The Normans were not foreign to using clandestine tactics and propaganda to facilitate their cause. This source puts into perspective the Normans focus concerning Harold’s oath, and how important it was to William’s legitimisation. This small detail allows him to get around the fact that Edward may have announced Harold as his successor, as due to the oath Harold was legally a vassal of William, he made a covenant on reliquaries and under the supervision of God himself, regardless of the fact of the reliability of the oath itself and whether it occurred or not, the Bayeux Tapestry is enduring evidence of the deed.  
	
















Bibliography
Primary Sources
Bayeux Tapestry. Tapestry. Musée de la Tapisserie de Bayeux, Bayeux, France, [Online Image] Available:https://www.bayeuxmuseum.com/en/the-bayeux-tapestry/discover-the-bayeux-tapestry/explore-online, [Accessed: 01/02/23]
Snorri Sturlason, Heimskringla, Translated by D. B. Killings and D Widger, Unpublished eBook, Available at https://www.gutenberg.org/files/598/598-h/598-h.htm (Accessed: 30rd January 2023)
William of Jumieges, The Gesta Normannorum Ducum, ed. E. Van Houts, trans. E. Van Houts, in The Gesta Normannorum Ducum of William of jumieges, Orderic Vitalis, and Robert of Torigni, Vol II, books V-VIII (Oxford: Oxford University Press, 1995)

Secondary Sources
Ashe, L., Harold Godwineson, Heroes and Anti-Heroes in Medieval Romance, Ed. Neil Cartlidge, (Woodbridge: Boydell & Brewer, 2012) p. 68
Bridgeford, A., The Hidden History in the Bayeux Tapestry, (London: Fourth Estate, 2004)
Brown, S., The Bayeux Tapestry and the “Song of Roland”, Olifant, 6, 3/4, (1979), 339-350
Campbell, M., A Pre-Conquest Norman Occupation of England?, Speculum, 46, 1, (1971), 21-31
Douglas, D., Edward the Confessor, Duke William of Normandy, and the English Succession. The English Historical review, 68, 269, (1953) 526-545
Hicks, C., Bouet P., Neveux F., The Patronage of Queen Edith, The Bayeux Tapestry: New Approaches, Proceedings of a Conference at the British Museum, ed Michael J. Lewis, Gale R. Owen-Crocker, Dan Terkla (Oxford: Oxbow Books, 2011)
John, E., Edward the Confessor and the Norman Succession, The English Historical Review, 94, 371, (1979) 241-267
Olsen, T., Edward the Confessor's Promise of the Throne to Duke William of Normandy, The English Historic Review, 72, 283, (1957), 221-228
Patsan, E., White, S., The Bayeux Tapestry and its Contexts (Woodbridge: The Boydell Press, 2014)
Van Houts, E., The Norman Conquest Through European Eyes, The English Historical Review, 110, 438, (1995), 832-853
image1.jpeg
DV
3 P VILLELMO DVCI- /

& \aail





