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[bookmark: _GoBack]The skill of an artist is the way in which they use their tools and materials to create something aesthetically pleasing. They then have to ask themselves if they are making it to please themselves, or for a wider audience to be financially profitable from that skill. Glass can be seen as a very traditional skill with a long linage of skills to fall back upon, but the techniques are ever evolving and those working with glass can be seen to be looking towards other industries for new innovations, to enhance the way we work with in it. Architecturally, glass is being used in new ways in the building industry and this gives artist great scope to work aesthetically on a larger scale (Donlin, 2017). Looking at the work of Donlin and Ryan this essay intends to explore the concept of skill and what it means to me personally as a glass artist beginning a career in glass. 


Martin Donlin (born 1959) studied Architectural Glass in Swansea between 1984 and 1987 (Donlin, 2011). Donlin works on both large and small scale commissions, for secular and non-secular spaces, ensuring that the piece holds interest when viewed up close and from a distance (Donlin, 2011), this way of working ensures that the eye’s view is drawn to the piece and their interest raised. 
[image: ]
(Figure 1, ‘God will be their light’, Church of St Mary’s, Swansea, (Donlin, 2011))
In Donlin’s work for St Mary’s Swansea, we see a vivid use of colour, bold orange, reds and yellows with a hint of blue to offset the warmth of the other three and add a juxtaposition. Donlin has placed this solid blue square at the centre of the cross to represent Mary, using the colour most associated with her (Donlin, 2011). The window is traditionally leaded in a grid formation, which echoes the window it replaced which was similarly leaded and within the painted details can be seen many Christian images. At certain times of year when the sun is in the right position the light shines through the window and illuminated the Church, as though the pillars were being licked by tongues of fire.  The window was made with a grant from the Millennium Fund, and in collaboration from the Architectural Glass Centre at Swansea Institute of Higher Education as it was then (Crampin, 2014).

[image: ]
(Figure 2, United States Post Office Building, Denver, Colorado, USA, (Donlin, 2011))
Once again Donlin plays with light falling over the ground in this newer work in the United Stated. While the window in St Marys is a traditional window, this piece is external and built to withstand a three-meter snowfall (Donlin, 2011). The way we use glass is changing, it shelters us from the rain, can hold a huge weight of snow but still we as artist manipulate the light of the sun either vertically or horizontally with it to cast shadows and splashes of bright light as this image shows. To create the image, the glass has been airbrushed and hand painted with ceramic enamels, the glass is laminated and toughened (Donlin, 2011).
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(Figure 3, Exterior, Poole Emergency Services Building, Poole Dorset, (Donlin, 2011))

[image: ]
Figure 4, Interior, Poole Emergence Services Building, Poole, Dorset (Donlin, 2011))
This work we can see Donlin working on a large scale over three floors of the building using repeated imagery of an exaggerated human form and map detail of the local area, taken from historical maps; it is printed on the four layers that make up the unit, so at different times of day different details of the image will be seen (Donlin, 2011). The images are a combination of screen printing and acid etching. This combination of effects allow light in, but also privacy, which was understandably needed (Donlin, 2011). From the exterior the repeated imagery draws the eye upwards, while inside the use of detail draws the eye to explore and seek further in to the layers

For a lot of his larger pieces Donlin works with Proto Design studios, who will take an artist’s image and work closely with them to screen print it; they print by hand using a printing bench. In this way Donlin could be seen by some as less as of an artist and more of a designer, working in collaboration within a team of skilled craftsmen, each skilled at their own craft. After working as, the main printer for Proto’s for thirteen years could the man who does all their silk screen work be described as an artist? Donlin can be seen as a highly skilled artist manipulating the light as it falls through a building on a large scale, at times providing privacy, at times interest. Sometimes it maybe at external feature to the builder for example the United Stated Post Office Building in Colorado which, not only forms a canopy for the entrance way, but throws patterns and light over the walk way below.
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(Figure 5, Ryan’s Panels on the narthex screen and Commemorative Plaque (Crampin, 2014))
Christian Ryan also studied in Swansea (Ryan, 2017), and in more recent times he has also lecture at the University, passing on the skills he learnt. Ryan’s first commission was for St Mary’s Church Bridgend where he did several sandblast panels for the narthex screen illustrating the titles of Mary in both Welsh and English (Crampin, 2014), Ryan also produced a plaque in fused glass to commemorate the consecration of the Church by Pope John Paul Second (Crampin, 2014).These can be seen to show modern techniques.

[image: Christian Ryan Childrens hospital2.jpg]
(Figure 6 The Children’s Hospital for Wales, Cardiff Reception Panels, (Ryan, 2017)

In this sandblasted, layered and etched piece by Ryan from 2005 we can see the artist skill in using colour, taking the words of poems written by children for the sandblasting (Ryan, 2017). The idea is to make the space which could feel unfriendly and intimidating to children welcoming and vibrant. It can be felt they achieve Ryan’s aims as they are friendly and bright piece of art that children would find engaging. 
[image: Christian Ryan AMG1.jpg]
(figure 7 ‘ At The Centre’, Archbishop McGrath Catholic High School, (Ryan, 2017)

In this large scale work Ryan has worked with digital printing, to create a striking image at the centre of the building. The use of colour and movement draws the eye to the Cross, and then outwards, where the colours and textures within the piece were used on the screening glass around the walkways (Ryan, 2017). The strips of tonally variegated colour are visually stimulating and interesting drawing interest towards the main body of the Cross, showing Ryan’s artistic talent, as originally they were not part of the design but work so well. This shows Ryan’s skills as a designer both on a small scale using traditional methods and on a larger scale using what can be seen as more modern methods and techniques.

[image: https://static1.squarespace.com/static/534bbe62e4b018793020f7fe/t/58d640fd1b631bd2a7fe56f9/1490436360351/?format=750w]
(figure 8 ‘The Niblett Panels’ (Ryan, 2017)

Since 2012 Ryan has had his own studio and from here he teaches small groups of students, passing on the skills he learnt at the University of Wales Trinity St David’s and once taught there (Ryan, 2017). Ryan’s most recent work has included commissions for private properties, such as, the Niblett Panels, a pair of double doors featuring ten panels containing images relevant to the clients lives (Ryan, 2017), these include interest, hobbies and life experiences. Ryan also produces small panels, hangings and decoration which may contain a single motif or several pieces, these he feels allow people to buy a piece of stained glass who may not have may not have otherwise have been able to have afforded to otherwise (Ryan, 2016). These smaller pieces are made using traditional techniques of painting and leading, but Ryan paints in a what can be seen in a modern way and uses sgraffito work to keep his style dynamic. 

While Donlin can be seen as working on a large scale often over several stories of building, Ryan can be seen to work on a more humanistic scale and this influences my own practice. Both have a huge amount of skill in what they do working in both secular and non-secular spaces on different scales, using different styles to suit the space they are working within. 

The notion of skill is like beauty hard to define, consider a fine piece of art, another does not enjoy and would now want it in their home or want to see again. A piece maybe viewed once and enjoyed, it may challenge you, but you may not want to see it again, with the artist being highly skilled in their craftsmanship. Likewise, the piece may blend perfectly in to the building that you almost do not know it is there, once again this is a skilled artist at work. Art can at times challenge us- on an architectural scale it can enhance a building providing solutions to architect’s problems, as well as, being aesthetically pleasing, for example Donlin’s panels for the Poole Emergency Building which allow light in but provide privacy for those inside. 

The semantics of language there will always been a notion that while some of the finest of glass is an art form it is still a craft (Beaven, 2011) and as a craft those that create it are makers and not artists? My Grandfather had the view that art and craft were two different things, one you were taught, and the other could be learnt by anyone. No matter how small the stiches I could sew, it would still be a craft; even ceramics at school was a craft, but the sketches in art class these could be framed.  

All skills take time to learn and master, and the more one does of them the better one becomes of ones chosen skill, learning as one goes (Sennett, 2008). As we spend longer working on our craft we become better artists, better makers, better designers. The screen printer at Proto’s has spent the last thirteen years perfecting his skill as a screen printer, yet if asked he would say he would like to improve his technique or become at times more accurate when they need to print multiple layers of colour upon one sheet of glass. 

As artists many see what we produce as expensive, unobtainable, out of reach, while the mass produced homogenised goods as affordable even if undesirable (McGuirk, 2011). Through producing smaller pieces Ryan enables those with a smaller budget to own an original piece of art work. In my own practice, the pieces produced over the last four years are getting smaller, for an affordable sale. This has helped build by confidence as a maker and inspired the want to become an artist. While the recession has in some ways diminished, the market for bespoke larger commissions there is still a desire for skilfully produced artwork it is finding one’s niche in this market and knowing how to sell in it (McGuirk, 2011) .
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