Gender in the Medea
The Medea exists as a comfortable showcase of the expected behaviours of men and women in Corinth as shown in the chorus reaction to the main Characters, Medea, Jason, Creon, and Aegeus as well as to an extent the tutor and nurse. Written by playwright Euripides who enjoyed the use of controversial topics, the Medea explores the results of crossing a barbarian woman with divine heritage and the results of being un-heroic as in the case of Jason.
Medea’s character in the play is shown to be a shrewd, calculated and driven character, this is emphasised in her ‘madness’ that comes from the Eros, Eros was considered to be a terrible affliction in either male or female as it means that the individual becomes unhinged in situations that include the subject of their affection, this is shown negatively. What this does show is that despite the fact Medea is a woman she is capable of action that would have been believed were beyond a man’s capabilities.
Jason’s portrayal is in direct comparison to Medea whereas she enters with the preconception that she has Eros for Jason and is a Barbarian, he is supposedly to be one the heroes of the Argos and procurer of the Golden fleece, however this is in stark contrast to his actual actions within the play, he seemingly abandons the heroic code to pursue his own interests, choosing to dishonour his first wife in Medea for the princess of Corinth, with the tutor even going so far as to state “Old marriage ties give way to new: he is no friend to this house.”[footnoteRef:1] Jason’s Character is offset by what Euripides considers to be a heroic man, Aegeus, who condemns Jason’s actions and reluctantly agrees to Medea’s plea for help but only for safety “If you come to my country, I shall in justice try to act as your protector. This much, however, I tell you in advance: I will not consent to take you from this land.”[footnoteRef:2] [1:  Eur. The Medea 74-5]  [2:  Eur. The Medea 723-5] 

The Chorus acts as a secondary female presence from the perspective of the average Athenian citizen providing their opinions on Jason while also attempting to guide Medea onto an appropriate path, this continues until she begins to go beyond what is deemed appropriate, whilst they agree with her sentiments of Jason they do not condone her actions, this however is neglected by Medea as she is a not a Greek woman, this fully projected with the depiction of Medea riding a chariot[footnoteRef:3] this in combination with her demeanour and thoughts throughout the play distinguish her from the Greek woman whilst simultaneously showing that as a barbarian woman she is defending her honour. [3:  Eur. The Medea 1316a] 
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