Commentary on Euripides’ Medea lines 1065-1084

Medea lines 1065-1084

1065 xai o1 ‘7 KpuTi GTEPOVOG, &V TETAOLGL
P

VOpeN TOPaVVOG SAAVLTOL, GAP” 010 &Y.
BN, el yap 81 TANHOVEGTATNY O8OV

Kol TOVGOE TEUY® TANUOVESTEPAY ETL,
Taidog Tpooemslv fovhopar dOT, & TéKva,
1070 86t domacacBar untpi de€iav yépa.

® PU\TaTn yeip, pidtatov 8¢ pot otdua Koi
oxTHOL

Kol TPOCOTOV EVYEVES TEKVMV,
€03aLLOVOTTOV, GAN" €KEl Ta & €vOAde
matp eeilet’. @ yAlvkeio TposBolr,

1075 & podBodg ypmg mvedpd 0° §diotov
TEKVAV.

YOPETTE YOPETT * 0VKET™ €ipl TpooPAEmeLy
ofo t€ Tpog LUAGT GALY VKOO KOKOTG.
Kod povOave pev ola TOAUMco KoKd,

Bopog o0& Kpeicowv TV Eudv fovievudtov,
1080 éomep peyiotwv aitiog Kok®dY Bpotoic.
TOALGKIG T1OM S10. AETTOTEP®V

uobv Epoiov kal Tpog apilag

fABov peiloug fj xpn yevedv

Ofilvv Epevvav-

! Loeb’s version of the original text was used for
this commentary. Loeb, 380-2.

Translation

And now, with the crown on her head, the
royal bride

is dying in her veil, I know it well.
But, for as | am at the most miserable path

and | am about to send them to an even more
wretched one,

I wish to speak to my children; give, my
children,

give your right hand to your mother to kiss.

Oh, dearest hand, dearest mouth and bearing
and kind face of my children,

I wish you happiness but in another world; for
those here

were taken away by your father. Oh, the sweet
touch,

oh, the soft skin and the most pleasant spirit of
the children.

Begone begone; | am no longer able to look
at you but | am overpowered by my distress.

And indeed, although I understand the evil
things | will undertake,

wrath is stronger than my plans,

wrath that is responsible for the greatest evils
for the mortals.

I have already often gone into more delicate
speeches and have come near greater

conflicts than it is appropriate for a woman to
inquire after;



Summary

The passage is the ending of perhaps Medea’s most intense and powerful monologue regarding
her devastating decision to kill her own children in order to take revenge on Jason, as well as
the unbearable pain this action will cause her. It is an interesting segment as it emphasizes the
contrasting emotions of wrath and despair that Medea struggles with, which are described in a
quite dramatic way with the use of ambiguous phrases and sensory vocabulary. The passage
ends with the first few lines of the chorus which further highlight the vindictiveness of Medea
and the hideous nature of her decision, which is quite opposing to the nurturing and tender
nature of a mother.

Commentary analysis

This segment of Medea begins with an interesting sentence, which takes up the space of the
first two lines and accentuates the contrast between the image of a bride preparing for her
wedding and her upcoming death due to the poison in her garments, as well as Medea’s
admittance that she is well aware of what is happening. This construction is fitting to the
narrative as there are the prepositional phrases “’mi kpati otépavog “and “€v mémloiot” in the
beginning of line 1065, followed by the phrase “topavvog 6Alvtor” near the end of the clause.
The word “tOpovvog” is used as an adjective accompanying the verb and granting the meaning
of enduring agonizing torture. The verb “6AAvton” in line 1066 is in the present tense and it
indicates an action that is taking place as Medea is speaking, which adds to the vigour and
immediacy of a monologue performance. The use of the present tense also intensifies the tragic
situation and Medea’s pathos. Another detail to comment on is the balance of those two lines
when it comes to their structure and the pairs they form. The phrase “‘mi xpati otépavog”,
regarding the placement of the crown and the phrase “év némloiot 8¢ vOopuen”, which implies
the bride wearing her veil. The particle “3¢” is the connecting link of the two phrases.

Additionally, the phrase “c6¢’ 010" &y®” is strategically placed at the very end of the clause,
marking the personal pronoun “&y®” as the final word in the line, to further emphasise how
Medea’s internal thoughts are laid out in the monologue and how she is responsible for the
poisoning. It is also notable that in the phrase “cég’ 015" éy®”, the endings of “cée(a)” and
“018(a)” have been left out to sound smoother in an oral performance.

The words “giut...89” at the beginning of line 1067 are of importance as “8%” is temporal and
is about an act that takes place in the present, clearly indicating how Medea has made up her
mind.2 Moreover, there is repetition of the comparative and superlative forms of the adjective
“TMuwv”, to add emphasis to the narrative and suggest that even if Medea is in the worst
possible situation, her children are about to get into an even more wretched one. The latter is
also emphasised by the particle “£t1”, which adds to the intensity of the situation. The two
adjectives have been placed in close proximity and the two lines are of similar syntactical
structure so that one can truly understand just how intricate her situation is, as well as parallel
both their wretched fates. Throughout the passage there is wide-ranging use of adjectives in all
degrees to enrich the speech and make it more pleasant to the ear while adding to the rhetorical

2 Steadman (2015), 72.



element, such as “euitat” and “eidtotov” (line 1071), “fidiotov” (line 1075), “kpeicowv”
(line 1079), “neyiotwv” (line 1080), “Aentotépwv” (line 1081) and “peilovg” (line 1083).

The end of line 1069, marks a change in the way Medea expresses herself and there is extensive
use of the rhetoric effect of repetition in the beginning of sentences, as well as the use of the
vocative case and the imperative mood, to enhance those conflicting emotions that Medea is
dealing with, to increase the tragic effect during performance and signal the change of audience,
which is now her children. They serve as an aesthetic feature of the text and an notable detail.
Thus, there is the repetition of the verb “66te”, which is in the imperative mood and in the
beginning of the clause, adding hastiness to her speech. Similarly, the same technique is used
in line 1076 with the repetition of the imperative verb “ywpeit(e)”, which is missing the last
vowel probably for performance related reasons. Another aspect of the text is how the use of
vocative is implemented on a triadic scheme to create a climactic effect with the phrases “®
euitén yeip”, “@ yAvkeia mposBorr” and “o parbakodg ypmc”, which are all noun-adjective
pairs that make the text more vivid and intense, while adding a poetic element to it, and
enhancing the tragic character of Medea.

In line 1069, the use of vocative is used as Medea addresses her children as "® téxva", and that
is used in the following lines too. This is a very noteworthy and dramatic element of her speech
as well as making the syntax more adorned. In lines 1071-1073 it is important to note the word
order as the verb “svdoupovoitov”, which is an optative of wish,? is located near the end of the
clause, and is followed by a phrase that seems rather unfitting with the rest of the sentence. The
particle “éxetl” indicates the afterlife, and it directly contrasts the phrase “ta 8" £€v0ade” which
indicates the world of the living. Its placement could be an indication of a change in the tone

of the speaker.

In the passage there are a few structures with infinitives, such as “naidog mpooeueiv” (line
1069), “dombooacar xépa” (line 1070) and “mpocPrémev” (line 1071). An interesting one to
comment on is “dondocacOor”, which seems to imply a certain purpose within the clause and
to justify the action of offering the hand to the mother. In addition, there is the use of the
indicative infinitive “mpocPAénev” in the present tense and the negative particle “ovkétt” along
with the verb “giui”, to stress the speaker’s inability to look at her children. Furthermore, the
use of prepositions, including "év" and “’zi” (line 1065) and "npog" (line 1077) add a more
realistic effect in the descriptions within the text.

Another quite complex area of the passage is the use of the words “Bupoc” and “BovrevpdTav”,
in line 1079, which seem to make translation of those lines more intricate.* Consequently the
verb “éoti” is missing from the clause as it should be added next to “Gupog”. Similarly, towards
the end of the passage there is the clause “domep...Bpotoic”, which is missing the verb “éoti”,
to construct the phrase “oitiog éoti”.

In the passage cases are used to indicate specific aspects in a more concise manner. Some of
those are “tékvmv” (genitive of possession), “kakoic” (dative of means) and “Bovievudtmv”’
(genitive of comparison).

The verb “€uolov”, which is the second aorist of the verb “BAdokw” is used to narrate events
of the past. The change in the tense indicates that this is no longer the voice of Medea speaking

% Steadman (2015), 72.
4 Seidensticker (1990), 98-9 in regard to the incorporation of the words “Ovpoc” and “Bovievpdtmv” to the text.
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but the Chorus, who is narrating this part of the tragedy. Similarly, the verb “nA0ov” is also in
the second aorist and is used as such for the very same reasons.

Finally, towards the end of the passage there is the formation "ueilovg...épevvav" and the use
of the particle “{” emphasizes the excessiveness of a woman investigating certain matters. It is
a rather complex sentence to translate as the word “yeveav” seems not to fit in smoothly in a
possible translation and there is also the impersonal syntax of “ypn” involved.

Word count; 1486
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