Movement Practices: Assessment Structure Guidance

The learning out comes for the module are:

· Demonstrate the application of specified physical and/or vocal skills and techniques to the communication of performance material
· Develop collaborative and independent practical techniques and approaches that support physical literacy and aid presence in rehearsal and performance
· Critically reflect upon the development of their own physical and/or vocal skills and techniques for preparation and performance within their discipline 
Please read the assignment brief in full before starting your assignment preparation.

For your practical assessment, I suggest you:

Consider the practice of each guest lecturer and each practitioner that you have encountered.

As a recap:

Paul Davies and Catharine Bennett from Volcano Theatre
Marega Palser, independent contemporary practitioner and Mr+Mrs Clark.
Sam Davies, stage combat leader and actor.
Eeva Maria Mutka, somatic practitioner working with Laban and Skinner.

Jerzy Grotowski
Pina Bausch
Jacques Lecoq
Anne Bogart 
(notes and text scans on Moodle)

Revisit your process workbooks and notes to explore and reflect upon how each encounter with new practice has made to feel, move, think about your body in space.

Work on developing a short physical response to each practitioner and guest lecturer.

Revisit Bogart’s Viewpoints and Composition excerpt, and apply ‘Viewpoints of Time’ and ‘Viewpoints of Space’ to your movement. This should encourage you to play with tempo, duration, kinesthetics response and repetition.
You should grow and shrink your body and vocal shapes and gestures in the space. This may be influenced by the structure, texture and sound of the room, or the colour and location of an object (prop of your choosing – must be clean and ‘sanitised’. No sharing.)

Following your response to the practitioners, and your construction – or composition - of a flow of work, revisit the Becoming Human track and consider if your movement and (if using) script supports (‘goes with’) the work or if it juxtaposes it.

Again – revisit Bogart’s Viewpoints to compose your work.

We will work on composition and editing your work in sessions throughout next week (times and spaces to be confirmed).

You do not have to use influences of every practitioner in your practical assessment. You should initially try to create a physical response to all of the practitioners and styles from the module, but you can edit out the ones you do not wish to use in rehearsal.

You should clearly describe why you have chosen the practitioners and styles that you have used in your reflective writing. 

