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Investigate the digital graphic design revolution of the mid-1980s. Discuss the work of 3 designers who embraced this new technology to challenge the past and define the future.

Swiss international design, otherwise known as International typographic style, is an aesthetic that grew from around 1920 until 1965 but is most notable in the 1950s. This effect of Swiss design heavily impacted the growth of graphical art and shook the design world! It still affects us to this day, and understanding the history and recognisability of the traits are paramount in the progressing of design. But what is Swiss design? and how has it influenced design?













What is Swiss Design? 
Swiss design started in the early 19th century and became most known for its minimalistic use of white space and grids, this was a burst of creativity and innovation in the design world as at the time people were more exposed to the art deco style concepts which was primarily in the style of maximalism which blended an eccentric mix of patterns, colours, textures, and objects as a result of the developing technology at the time and how people interacted with media. 
Going back to minimalistic style, Swiss design was heavily inspired by the Sans serif typeface, which is clear, concise, simple, and most importantly effective. Overall, the style almost appeared as a mathematical equation when being created by this, I mean being set by a grid system and having a straightforward approach to complex design. this was a big change when it was first introduced and grabbed a lot of people’s attention and in a sense paved the wave for the next generation of designers who could carry on this legacy for change.
 




Art deco                                                          Swiss design 
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Figure 1: Weimer Commons (1933)               Figure 2: PRINT. (1896)        

A hidden element of Swiss design is something called the golden ratio, which is also known as the golden number and key to a balanced piece of work, this ratio is crucial in today’s world and can been seen anywhere from paintings to logo design. the key ratio is normally between two numbers is can approximately be totalled to about 1.618.
[image: ]
Figure 3: Adobe (N/A) 
As you can see from the example above, these are traditional ratio measurements that are made from geometric shapes which link into Swiss design, using these grids can a mix of typographic style you would end up with a piece inspired by international typographic style.

What did the grid system mean at the time?
At the time where design was hand crafted and took numerous hours to create many people were shocked by the simplicity of Swiss design and were bewildered by its straightforward charm and honesty, instead of filling an advertisement with imagery and multiple typefaces making it confusing and messy this new innovative International typographic style brought forth the idea of minimalism which consisted of a smaller portion of text and greater use of white space to let the design breath. These were typically seen as powerful minimalistic layouts and sometimes accompanied by strong geometric shapes.

Expanding on the topic at hand, I’d like to take a moment to talk about BAUHAUS school of art. It was a tremendously inspiring place to be back between 1919 – 1933, it was an openminded community filled with creatives that gathered from all across the world to create design and art. They produced many famous pieces of design and prompted the use of Swiss style that later because one of the most used styles of all and can still be seen till this day.  
BAUHAUS was most famously known for their unique style and use of sans serif typefaces which later in 1957 evolved into Helvetica which was originally called Neue Haas Grotesk, this typeface was created by Max Miedinger and Eduard Hoffmann who were originally based and developed in Switzerland. 

There were two separate designers in the 50s who questioned to way of design and wanted to create something different, something more rational, simpler, functional yet exciting. These individuals were Armin Hofmann and Josef – muller brockmann, both were designers, teachers, and authors in their own right and were big fans of the minimalistic style of imagery, typography, and grids. Both their books are relevant still in this day and age and can guide you through the grid systems and refine your layouts. 
This is the book written by Josef – muller brockmann called Grid systems in graphic design 
[image: ]
Figure 4: Josef Muller Brockmann (1981)
Grid and design philosophy
Reading though the book above I discovered this interesting piece about grids and how we use them, its to be seen to the designer as an ordering system that helps guide the readers eyes through the page. The system itself is meant to be an expression of the designer’s mind set and thought process behind the text and bring a sense of organisation to the chaos, its purpose was to stand the test of time and look like something from the future that people are still interested in, it should have a functional yet aesthetic appearance that reaches all members of the target audience and stays relevant though the age. 
After the design process has taken place, it should still have that air mathematical symmetry that lines up with the original idea, symmetry to most is aesthetically pleasing and will grab anyone’s attention because it’s easy to comprehend and feels trustworthy. It should have an “Contribution to general culture and itself form part of it” From Brockmann, Josef Muller (1981, pp. 10) This means to have a significant presence in a place where people will take notice and could perhaps create change whether that be positive or negative would be up to the creator and so they have lot of responsibility to represent. This would essentially “influence and enhance the taste of society and the way it conceives forms and colours” according to Brockmann. 

Delving into a group of designers who began their journeys in the late 80s, as a starting point I looked into Why Not Associates, In the early days they were three induvial students studying at the royal college of art as part of a graphic design course, They were Andy Altmann, David Ellis and Howard Greenhalgh, they were all very passionate about their work and creative interests, Greenhalgh was more interested in film, music production and commercials whereas Altmann and Ellis were for focused and passionate towards typography, photography and design overall. Howard Greenhalgh made a connection with a client overseas and was commissioned to design a magazine as part of an American beauty company. He agreed and enlisted the help of classmates Andy and David. They were then able to gain interest and following though there work and secured more and more clients throughout the years thus forming why not associates. 
[bookmark: _Hlk151917166]From interviews I learn that they didn’t find any interest in working under anybody and instead wanted to express their creativity and talent through their own channels and pave a new way of thinking and creation. Why not associates are their own independent multidisciplinary design company that as a group are a client-based business and so many people reach out to them for design work. An interview with Andy Altmann describes the idea of the perfect & ideal client, he goes on to say in an interview with First Broadcast (2014) “Clients come in all different shapes and sizes, and they are all completely unpredictable” I completely agree with Andys observation. Clients can come from all walks of life and will have different experiences and expertise which will impact the way you design and creative for them, it’s important to have an understanding of who your client is, what they do and what they want to achieve. Having this collaboration in mind, it really feeds into one’s ideas and helps to refine and perfect a piece of work as well as giving it a meaningful and relevant purpose. 
Becoming interested and curious about the type of work they create I researched some of their client work, in doing this I came across collaboration piece between themselves and Gordon Young who is one of the UK’s leading artists in the field of public art. This piece that I’m about to talk about caused a lot of controversy throughout its place of origin. Working side by side they had created a 7.5-ton granite boulder that was placed in Carlisle, England, inscribed against the exterior of the boulder was an old course, this piece was called the cursing stone. 
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 Figure 5: Gordan Young (2003) 
This image above is one of the original sketches made for the layout of type surrounding the structure, written is an extract from the archbishop of Glasgow’s Mother of All Curses which originated in 1525. Even the concept of this artwork shocked many people as they saw it as a “shrine for devil worship”. From Gordan, Young (2003)
The contrast and understanding between the artist and the audience is a crucial stage in any design project, with most projects the average designer in my opinion would try to please and adhere to society and its rules of portrayal whether that be though their clients or themselves. That’s why this piece is so mind boggling, it’s almost like they wanted a strong and emotional reaction to their work to reach more people. [image: A large ball in a tunnel
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Figure 6: Gordan Young (2003)
I found this interesting quote that gives us an insight into the mind of one of the creators David Howard who is a partner and director of why not associates said in an interview with Computer Arts (2012) “It’s just lovely when people love your work, but it’s also fab when they really hate it. Because at least they’ve noticed it, the worst thing is when people don’t even notice” This piece became so infamous that it made its way to the local news.
[image: A person in a newspaper

Description automatically generated]
Figure 7: Gordan Young (2003) 
When first coming across this stone piece and reading about its history and creation it felt although the creators, why not associates and Gordan Young were in a way attempting to poke fun at this sacred curse and almost shed light on the issue of its dark past, which did cause a lot of people to take notice and changed people’s outlook. As this piece was created in 2003 it quite a modern build, using a mix of technological and physical means to create work, as you can see from the previous photos they did work on paper for a period of time, and they proceeded to engrave upon the boulder itself. This piece is a lot more historical and will theoretically be around for a long time therefor always being relevant and interesting for others. 



Looking into their older work primarily made in 1993, using the archives at creative review I was able to see some of their older work. Straight away you can see the use of Swiss design. I’ve outlines all the grid effects that I can see to fully display the use. As you can see everything is even and ordered but still has that feeling of systematic chaos.
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Figure 8: CREATIVE REVIEW (1993)
 Further on through the publication we are greeted with this beautiful double page spread, again I have outlined the grid to get a better understanding of the composition. 
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Figure 9: CREATIVE REVIEW (1993)
You can see clearly on the seconds page, the use of Helvetica, which as I mentioned has a huge part to play in design history and holds a lot of power on a singular page, it almost sets the tone for the rest of the publication and draws your attention even though it’s on the second page. Asides from the typography their subtle nod to the art of collage as they have included imagery from the front cover and things that appear latter in the volume. 
Further on through the years as technology grew new innovative and modern ways to design were introduced to the public, such as computers in the mid-1980s. this prompted the deconstruction of letter forms and typefaces to create something entirely different which was easy to do with the new digital design platforms. Embracing technology designers realised that this was the way forward into the new age and grew their skills as the platforms increased. Neville Brody was a popular designer in this field and created many pieces inspired by the punk rock aesthetic that appeared thanks to this new age in technology. Brody started his career in London College of Printing and eventually became a designer for a record company which focused on covers. 
[image: ]
Figure 10: Tumblr (1991/1992)
Neville Brody’s approach to design was very out of the ordinary and brought a whole new perspective to design and bridging the gap between graphic design and illustration. It’s very different to themes Why not associates and brockmann. But that’s a good thing! It introduces a whole new world of design and athletics and most lightly inspired the future generation. 
Looking closely at the letter forms you can see how they have been warped and edited, the layout is again very different but looks more like it did have a grid system but was blended together giving the audience a sense of rebellion from a new perspective. 
Even till this day International typographic style can be seen everywhere an example of this could be the New York subway, this is an image of just one of the stops and as you can see, they have taken extreme inspiration from the Swiss style. They design looks clear, slick, and most importantly legible. This was the main goal for this style as it was made to easily convey messages and be straight forward, and in this busy place it really stands out! 
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Figure 11: SmartSign. (2023) 
It’s not only corporations that are using this style of design, but younger creators two, this is an example of a collection and art inspired by Swiss design called Swissted. It is based in punk rock and Swiss Modernism. Which together produced these pieces of work based on popular people in media. These examples are made digitally which is a nice conclusion to the progression story of where it originated from.
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Figure 12: Swissted (2023)
As I come to my conclusion, I hope you think about all the history and backstory behind this design style and notice and recognise it more often in your daily life! Become inspired by these artists and create your own take on this style of design. 

See the invisible design and reminisce in the meaning behind them…...
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