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The role of the mythical creature four-alike in the film legend of deification

An analysis of the character creation of the mythical creature four-alike in the film legend of deification.

Analysis of the image creation of mythical creature four-alike in the film legend of deification.
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Abstract

Nowadays, more and more fantasy creatures are created in the information age, but the process of creating creatures is tedious and complicated. First of all, it should have a certain degree of innovation, which makes it unique and unique. The newly created creature can be absurd but not absurd. Both its existence and survival ability should be based on natural or scientific basis, and should not be too idealistic to make it look unrealistic and unreal.
The text takes the animated film Jiang Ziya as an example to analyze the creation and evolution of the four different creatures in Chinese mythology. From the original text description, to the artist's paintings, and then to the three-dimensional images in the movies, we will analyze the rationality of the four different images step by step. The four non-phases are composed of the different parts of the body of the four animals, which gives its existence a natural basis and draws the importance of the grafting technique in biological creation. And through the analysis of the technical difficulties in its three-dimensional image production to deepen the understanding of the complexity of biological image production.
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1. introduce 

Nowadays, with the advancement of science and technology and the rapid development of the film and television industry, fantasy creatures have become an important part of science fiction, magic, horror and other movie themes. Hollywood movies such as Alien, Godzilla, Predator, etc., the fantasy creatures are impressive. The creators give them a peculiar appearance and unique abilities. But being special cannot be the whole of fantasy creatures, being too special will make the creation unreal. At this time, how to create fantasy creatures efficiently and reasonably becomes very important. This article analyzes the four-different image structure of fantasy creatures and discovers that the organs of different creatures are spliced together to form a brand new strange fantasy creature. After that, the scientificity and rationality of this method will be judged by splicing more organs of different creatures, as well as this method. Is it one of the important techniques in biological creation?



2. research
Sibuxiang is a sacred animal in Chinese mythology and novels. It is a mount given to disciple Jiang Ziya by the saint of interpretation. In the story, its mission is to help the Western Zhou army resist the attacks of other exotic animals and secretly protect Jiang Ziya. In the 38th chapter of the original Fengshen Yanyi, the description of the four differences is: "Lintou and tail body is like a dragon, stepping on the auspicious light to nine layers. The four seas and nine continents are everywhere at will, and the three mountains and five mountains meet in an instant." It is stated that the four elements are the head of the unicorn, the tail of the hachi, and the body of the dragon, which can fly. Qilin, Hachi, and dragon are also creatures imagined by the ancients.
In ancient times, sect sects were generally set up on the top of the mountain. Jiang Ziya got the mission to help King Zhou defeat King Zhou. In order to go down the mountain with Jiang Ziya, Jiang Ziya gave up the protection of divine power and changed from a beast to the size of a family pet. This is similar to the movie. In the movie, Simei is very small and will rest on Jiang Ziya's shoulder.


3. methodology
The elk is also named because its face resembles a horse, its horns resemble a deer, its hooves resemble oxen, and its tail resembles a donkey. You can also see the shadow of the biological collage from his body. But unlike fantasy creatures, it is a real species in reality. All of its collage features are based on natural and scientific basis, rather than simply unique appearance.
The face is like a horse or a horse. The elk’s face is longer than other deer, because the elk likes to feed on grass and aquatic plants. Its eyes are far away from the mouth, so that it can see the surrounding things while eating. To play a warning role. When a natural enemy approaches, it can have enough reaction time to escape.
The horns are like deer and not deer. The horns of elk are not used for other deer. It grows backwards, while other deer, such as sika deer, grow forwards. This makes it the only type of deer that can have horns. Stand upside down on a flat surface.
The hoof is like a cow but not a cow. The hoof is thick and wide, and it can make a noise when walking. The unique thing is that they have skin aponeurosis between their hoofs, which can help them to move better in the marshland.
The tail is like a donkey rather than a donkey. The elk's tail is very long because it lives in a swamp, where there are many mosquitoes in summer. It needs to keep shaking its tail to drive away mosquitoes and flies.
