In Book 12 of the Aeneid how does Virgil compares the conflict between Aeneas and Turnus to the Conflict of Achilles and Hector in the Iliad [Book 22].

Abstract 

Within this thesis there will be conducting a detailed textual investigation into the Aeneid and the Iliad. Throughout this there will be an investigation on how Virgil has substantially exploited certain aspects from Homer’s Iliad and why Virgil may have been exploiting them. This will be focused mainly on Aeneid 12. With the specific focus on the duel and how Virgil has mapped Aeneas onto Achilles and Turnus onto Hector. The main Homeric focus will be the duel between Hector and Achilles in Iliad 22. Focusing on how Virgil mapped Aeneas onto Achilles we will look at the shared traits within the two characters and how Virgil would have exploited them. Building on the works of Tarrant (2013) and Ross (2007) there is strong evidence to support that Virgil exploited the scene of Iliad 22 for the duel in Aeneid 12. Then building on the works of Fuhrer (1989) and MacKay (1957) there will be, thorough examination that Aeneas was mapped onto Achilles to recreate the role played in Iliad 22 through Aeneid 12. Allowing us to see how Virgil was trying to recreate a dynamic scene in his own works. Then through the same investigation of Aeneas and Achilles, there will be a focused investigation on Turnus and Hector through works of Williams (1992) and Tarrant (2013). This will prove how through Virgil exploiting Iliad 22, Virgil could recreate his own unique poetry in epic.

Draft Structure 

Introduction: 
· There will be a detailed textual investigation between the Aeneid and the Iliad.
· Within the Thesis I will explore whether there is substantial exploitation of the Iliad and what the aims of Virgil would be through this for his own epic.
· How Heroism is used throughout to help understand the texts being engaged with and how it would be relevant to Virgil to do so.

Section one: This will examine how Aeneas’ character is mapped onto Achilles character, especially within the duel.
· Virgil maps the character of Aeneas from Aeneid 12 onto Achilles from Iliad 22. (Tarrant 2012: 5-6; Kirk 1976: 85)
· The reason Virgil would have been mapping the character of Achilles onto Aeneas is because throughout the Iliad, there is clear moments in Homers epic Virgil has based in his own work. (MacKay 1957: 11-13) This would, to other contemporary scholars of Virgil’s time resemble the works of Homer. As they would be able to pick up on the similarities within both epics and how Virgil has made Aeneas be similar to Achilles in his events.
· Aeneas’ character shares many similarities with Homers Achilles in Iliad 22. The first is how both men have undergone a moment extreme of grief, through the death of a close friend, earlier in each epic. (Il.16. 799-837; Aen. 10. 480-500) Virgil would have wanted to exploit this because it allows the meeting, between Aeneas and Turnus to become more emotive and more personal to the reader. This is because of the audience Virgil was writing for, Aeneas was the founder of Rome. Like Achilles killing Hector symbolised the fall of Troy, the fall of Turnus would mean the founding steps of the greatest civilisation of all time.
· Another shared similarity is how Virgil is replicating imagery through animals that Homer used to describe Achilles & Hector, during in Iliad 22. (Il. 22. 151-181) The imagery of animals holds a strong premonition to the reader when reading the scene. As Achilles is called a hawk, Aeneas is called a hunting dog, both apex predators in their fields. The use of the Hunting dog imagery by Virgil is an adaption on Homers hawk image, as a hawk hunting a dove is natural. (Aen. 12. 740-770) By Virgil expanding Aeneas as a hunter can symbolise how Aeneas is following the will of Jupiter’s fated destiny, as a loyal servant to the gods. (Gransden 1990: 35)
· Other ways Virgil has exploited attributes from Homers Achilles are noted within Aeneid 10 and Aeneid 12. Within both Books Aeneas has an uncontrollable rage. (Nortwick 1980: 308) Which is similar to that of Achilles in the Iliad. Virgil would want to exploit the raw aggression as it can be a potential undertone of Aeneas’ true character. 
· Through Aeneid 12 we see the city of Latinus become Troy replayed, with Aeneas as the foreign invader. (Aen. 12. 560-570) The reason for this is so Virgil can show how Aeneas is willing to repeat the tragedy he himself underwent, onto others in order to achieve his destiny. (Tarrant 2013: 28) Which is a clever way for Virgil to map that war from Homers Iliad was a dark affair which could affect anyone. 
· When expanding outside of the duel in Aeneid 12. Vergil has clearly mapped the shield of Aeneas onto the Armour of Achilles. This would be a way for Vergil to exploit the comparison the use of unique armour to emphasise the importance of Aeneas, like that to Achilles in the Iliad. (Putnam 1998: 181)

Section two: This will examine how Turnus’ character is mapped onto Hectors character, especially within the duel.
· Vergil maps the character of Turnus from Aeneid 12 onto Hector from Iliad 22. (Tarrant 2013: 6)
· This is done by Vergil through exploiting specific traits and imagery which Hector holds. The imagery of Turnus being the final hope for the Latins is mapped from Hector being the defence of Troy. (Aen. 12. 60-70; Il. 22. 70-80) By exploiting the symbolism of a defender onto Turnus, like Hector, means that if Turnus falls Aeneas will complete his destiny. So, like Hector Turnus will have failed to uphold his task. (West 1974: 22; Williams 1992: 56-57)
· In addition Vergil exploits how Turnus is the greatest warrior of his people, like Hector. This can be exploited by Virgil for when Turnus clashes with Aeneas in Aeneid 12, it will be the ultimate showdown between the two figureheads of each side of the epic. Creating the ultimate duel.
·  Similar to Iliad 22 we have a great warrior favoured by the gods who is subjugated to death. (Griffin 1983: 87) Through exploiting the betrayal of the gods used in Homer it can show the full circle of vengeance for the death of Pallas. While also showing how the life of a great warrior is in effect a tool to the gods that will be cast aside once finished with, no matter how glorious they are.
· Throughout the duel in Aeneid 12, we see Turnus is described wearing the baldric of Pallas. This is Virgil mapping the armour of Patroclus from the Iliad into his own epic. (Il. 22. 306-344) However, the placing in the Aeneid is different. (Aen. 12. 940-950) The duel was completed and Aeneas stands triumphant, yet the baldric is referred to at the end. Homer refers to the armour before the mortal wound dealt to Hector, so by Virgil bringing in Pallas’ baldric after the duel makes us remember that Turnus had to be given ‘justice’ by Aeneas. 
· [bookmark: _GoBack]Turnus’ character is a very complex character created by Vergil. (Ross 2007: 51-52) Yet Vergil has clearly mapped Turnus onto Hector from Iliad 22 and other references throughout the Iliad. An example is through Iliad 22 when looking at family. Although Turnus’ family is different to that of his Homeric inspiration, the manner in which Virgil depicts the scene is just as symbolic. Creating a personal bond within the characters and their family. (Williams 1992: 65)  Meaning, that when they die in combat someone will be mourning the loss of a relative they could not save after trying which creates sympathy for other characters.
· Another way in which we see that Virgil is exploiting from Iliad 22 is in the chase scene. Hector is referred to a dove and Turnus a stag. (Il. 22. 268-385; Aen. 12. 740-760) The imagery of the animals used in both epics puts the two heroes in the position of prey being hunted. Both animals are symbolic and by giving the characters these animals shows their importance and position within the epic. 
· Turnus holds shares many similarities with a hero from Homers Iliad. He is a man who lives to the best of his ability and always seeks a reward. This is why he most likely stripped the baldric from Pallas after slaying him. (Jenkyns 1996: 15) Pallas was an enemy from a prominent family so after killing him, reaping the rewards, as Hector does from Patroclus , means taking something symbolic. If this is done to mock the opposing character as a boast or to show their success is a good question. Yet Virgil, exploits this to use as a form of Hubris against the character in the future.
· When looking at Turnus’ armour in Aeneid 7 the detail in the description of Turnus’ helmet is of importance. (Aen. 7, 780-800) This item is given a unique description to what it holds and through that it reflects the character of balance and passion. (Ross 2007: 52) The other significance is that Hector is typically described with a helmet. So through Virgil giving specific reference to the helm of Turnus could arguably be a way of referring back to Hector. 

Conclusion
Concluding the research done from a detailed textual investigation between the Aeneid and Iliad. Showing how Virgil has exploited Homers texts for his own benefit within Aeneid 12 for Aeneas and Turnus’ conflict / duel.
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