Herodotus 1.8-1.13: Candaules’ Boast:
Herodotus finished his Histories after his return to Athens in 431 BC[footnoteRef:1], but was notably a non-Greek born of Halicarnassus in Asia Minor – at the time, part of Lydia within the Persian Empire[footnoteRef:2]. During his writings Herodotus had seen major political upheaval in Halicarnassus with the expulsion of a powerful tyrant which will be reflected throughout his narrative.[footnoteRef:3] Although the passage itself focuses on Lydian Succession, the Histories is a list of tensions between different peoples and states in an attempt to explore the causes and effects of historical events with main focus on the conflict between Greece and Persia.[footnoteRef:4] [1:  Joseph Wells (1979). Pp.9-11.]  [2:  Joseph Wells (1979). Pp.9-11.]  [3:  Joseph Wells (1979). Pp.9-11.]  [4:  K. H. Waters (1985). ‘Life of Herodotus’.] 

To give a summary of the passages preluding to, and following on from Candaules’ boast; Passage 1.8 appears to be a digression of Lydian’s chronological kingship, giving a small background lineage of Croesus leading up towards Candaules whom ended the Heraclid line.[footnoteRef:5] The Passage itself reflects upon Candaules’ great affection for his wife leading to him asking his guard to see his wife naked - Upon discovering this his wife forces Gyges into an ultimatum “Either you kill Candaules have me and the kingdom of Lydia for your own, or you must die yourself right now.”[footnoteRef:6] After this ultimatum Gyges goes on to regicide and marries Candaules’ wife and becomes ruler of Lydia[footnoteRef:7].  [5:  Thomas F Scanlon (2015) pp.40-41.]  [6:  Herodotus. 1.11.]  [7:  Thomas F Scanlon (2015). Pp.40-41.] 

Herodotus’ source for this passage comes from accounts of “The Pesians and the Phoenicians”, being under the rule of the Persian Empire Lydia would be subject to their scrutiny.[footnoteRef:8]  Detlev Fehling (1989) subjects passages such as these to scrutiny due to the dubious nature of oral sources and the notion of Herodotus’ own interpretation of histories leaking through with lie-literature to construct a ‘cloak of respectability’[footnoteRef:9], contrastingly  K. H. Waters (1985) argues that even his ancient scholars such as Plutarch questioned his pro-foreigner/’barbarian’ standpoint in his works . Whether he is pro-Greek or anti-Greek, Thomas F.Scanlon (2015) concludes that we should set aside this and study the narrative of the passage to study the underlying themes , of which several seem to be at play.[footnoteRef:10]  [8:  Joseph Wells (1979). Pp.9-11.]  [9:  Detlev Fehling. (1989). Pp.117-118]  [10:  Thomas F Scanlon (2015). pp.33] 

One undercurrent theme in this passage is of ‘destiny’ and ‘fate’ in the foreshadowing of the fall of the Hericlid line in 1.7, whereupon it is commented that Croesus’ line was doomed from the start with the story of Gyges[footnoteRef:11].  Fehling (1989) argues this is a literary device of foreshadowing, which follows the track of Herodotus using the stories/genealogies to fit his particular narrative and interpretation of the story rather than an inclusion of Oracle/Divine.[footnoteRef:12][footnoteRef:13] Contrasting this Scanlon (2015) argues that the divine is an existing theme in the text and has been used throughout The Histories to bridge to other themes such as human nature and fate and argues that these themes appear in many ancient historians as a literary device [footnoteRef:14].  [11:  Robin Waterfield (1998). Pp598.]  [12:  Detlev Fehling. (1989). Pp31-33]  [13:  Detlev Fehling. (1989). Pp31-33.]  [14:  Thomas F Scanlon (2015). Ppviii.] 

This idea of ‘fate’ and ‘destiny’ leads onto the theme of ‘greed’ and ‘human nature’ easily as the tale of Candaules’ Eros (Blind passion) towards his wife, need for admiration, and power. This passage links in with other non-Greek passages about Eros and how they affect power and lust to the point of empire-changing situations such as Xerxes[footnoteRef:15].  Not only does this lead to the collapse of a dynasty but also directly contradicts the laws of Lydia itself touching on the perverse, illegal, and taboo.[footnoteRef:16] This appears to be repetitive throughout the Histories of non-Greek situations involving Eros[footnoteRef:17] (Even though the Greeks fair no better) and the lust for power, possibly bridging upon the context of the times in which Herodotus is writing, giving the notion of ‘Presentism.’ [footnoteRef:18]  [15:  Thomas F Scanlon (2015). Pp40-41.]  [16:  Thomas F Scanlon (2015). Pp40-41.]  [17:  Thomas F Scanlon (2015). Pp40-43.]  [18:  Francois Hartog (2009). ] 

The use of Eros for ‘Power’ and ‘Greed’ also brings the theme of ‘Shame’ into the equation, aforementioned is the connection between Xerxes and Candaules is evident[footnoteRef:19]  , we see this in the form of the social taboo of the Non-Greeks to women and their modesty.  [19:  Stephanie Larson. (2006). pp225-244.] 

 “It is a great shame to see a MAN naked.”[footnoteRef:20]  [20:  Herodotus. 1.10.] 

“When a woman sheds her clothes she sheds her modesty.”[footnoteRef:21] [21:  Herodotus. 1.9.] 

[bookmark: _GoBack]This refers back to the ‘shame’ that Heracles felt in the myths, shadowed in Candaules and Gyges in Herodotus 1.8-1.13, a direct foreshadowing of Xerxes, and the tale of Croesus in the narrative of The Histories.[footnoteRef:22] This yet again delves into the narrative of the author and the underlying themes of The Histories as a whole, as Scanlon (2015) stated previously. This leads the audience to the conclusion that eros for passion, eros for power, and eros for revenge are pieces of human nature as a whole, as is the analogy for eros for the growing ambitions of the countries behind the plot, and the underlying themes are integral to the narrative plot to stir the audience to fate, epic and the comeuppance of ‘villains’ in the narrative piece as a whole. The story in itself has dubious sources but as argued by Scanlon (2015), the sources origins can be ignored to look into the commentary and narrative in the piece as a whole. [22:  Giovanni Fanfani et al. (2016). Pp36-37.] 
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