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[bookmark: _GoBack]‘skill is a trained practice’(Sennett,2009, p.37). using this simple notion. This essay will be constructed to show the importance of skill in the jewellery industry from decades back. It will discuss how the most simple tasks need a high level of skill. The essay will also debate if skill is needed with art movements such as ‘the art of not making’. Practice and persistence are principle key elements when discussing this topic, as skill does not stop at perfection. It is continuous in any practitioners work.  
Skill, in terms of my practice, jewellery design, is essential and mandatory. Jewellery design is a beautiful and intricate old craft dated back before the medieval times. Victoria and Albert Museum (2019), states that during the Medieval times jewellery and adornments were worn to reflect a class-conscious society. Gold and silver, along with precious gemstones were worn by royalty and noble families whereas the poor would adorn themselves in pewter and other base metals like copper. 
Many of the techniques that were used in the past by silver and metalsmiths are used today. This proves that the techniques and the skills they were taught had to marry together to continue the lineage of this artistry. one example of a technique that we still use in this day and age is Filigree. 
(Culturalindia.net,2019) explained that Filigree is the art of embellishing very fine threads of silver or gold that is interwoven together, creating a stunningly delicate and feminine form which can then be soldered onto a base of the object/ or piece of jewellery. (fig 1) The bangle that is shown on the image below unquestionably shows the delicacy and intricacy of the artistry that is involved in the making process of this work. Subsequently addressing the skill and effort that is poured into it. “Crafting filigree jewellery is a painstaking and delicate process requiring many hours spent shaping the fine metal wire into the characteristically intricate curls and twists.” (www.thejewelleryeditor.com, 2019) 
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Fig 1

Filigree is just one of the many techniques’ that jewellers/silversmiths/goldsmiths use. There are many more tactics that acquire patience, persistence and precision. This includes work that doesn’t require as much skill as filigree, such as cutting into copper sheets, however the ‘3 p’s’ (patience, persistence and precision) still stand. 
The tools needed to cut a copper sheet include; small piece of copper sheet, jewellers’ saw with a straight sawblade. A jewellers’ bench or sturdy table, along with a sharpie and ruler for guidance, a wooden bench peg and an anvil with a G-clamp, jewellers file and sandpaper. The skills that would be involved the simplest task of getting the tools together would be;
 organisation – allowing for time management. 
Preparation – to anticipate what tools that would be needed.
Once tools are in check, the process of cutting the piece of copper begins. the use of a narrow sharpie and a ruler to draw out a straight line is essential, the sheet is laid flat on top of the wooden bench peg. When holding a sheet in place, the saw is to move in an upwards and downwards motion at a 90-degree angle. Added pressure while cutting into the metal sheet helps keep the sheet balanced. 
The process its self is very simple. However the skill of patience and persistence will play their part when the saw blade breaks, this would be due to not holding the saw at a 90 degree angle. This is a common mistake for a maker/designer embarking on the art of cutting. Precision comes in, ones the concept of underpinning the correct position of the saw blade. 
With the right tools, the skills of a new, practicing jeweller does increase, allowing the process to flow rather than stagger. Conversely “In the case of the tool, the human being is constant, and the tool is variable” (Flusser, 2015, p.45). To illustrate, a high value saw blade may not snap as quickly when sawing under a 90 degree angle but a jeweller with the lack of skills will cause a breakage which is inevitable.
The skills practitioners use in the jewellery industry is not just focused on precision, though the importance of precision is key when creating a high valued product. For instance Richard Sennett discusses that using the hand, brain and eye in sync allows the individual to grasp the concept of an item, “Stored information about holding a ball, for instance, helps the brain make sense of a two-dimensional photograph of a ball: the curve of the hand and the hand’s sense of the ball’s weight help the brain think in three dimensions, seeing a ﬂat object on paper in the round.” (Sennett, 2009, p.153). Using this method of reasoning, the art of skill in this creative area is the use of all the individual’s senses. Using the example of cutting copper, the individual needs to be able to feel the sheet of copper to value the three-dimensional components, to see where the cut needs to be made and also use their brain to adjust or sustain their hand movements when using the jewellers’ saw. 
Having an experience with designing and learning how to use various machinery to make and polish my conceptual jewellery. It is apparent that, to be skilful is to practice, reflect and refine the skills that are needed. Stephen Hough,(2013), explains  “How you practice a piece determines how you play it” for instance one cannot practice a skill without being shown or given a demo of how to use a machine, that being said, it is important to reflect back on the time you were shown how to do so. This includes looking over notes, asking and understanding why and how the machine works. Along with ensuring that the techniques that have been learnt are correct. Refining is the act of polishing up the product that is produced. 
                  University Lecturer and jeweller Anna Lewis, explains how skill is extremally important in her profession, she states ‘ skill is everything to a maker’ … ‘If something does not come up to my standard of skills in making, then I wont show it, but each piece I sample is a key part of the creative journey.’ (Lewis,2019) This acknowledges how necessary it is to practice. Every piece of product that is produced , that may not be up to standard at one point of a makers career is a stepping stone towards a better product in the future.   
(Hough,2013) notes in the podcast ‘Practice of Practicing’ that instead of blindly repeating something over and over, while expecting to get better one must consciously review how they can make their work more desirable. Sennett (2009, p.9) confirms that craftsmanship is more than skilled manual labour, this suggests that there is so much more to skill than the physical labour. This is an important part of learning a skill as it furthers a person’s knowledge through mind and hand-eye coordination. 
Take, for example the craft of using a flatbed grinder to polish the edges of a glass sheet/object. The grinder is a large, circular iron bed to which one can attach a magnetised diamond sheet over it. When using the machine, a person needs to ensure that they are planting their glass object/sheet straight as it is easy to position the item forward or backwards, which creates an uneven surface, causing the item to either tilt or not balance when placed on a its own. This task takes time and patience to correct, as It includes moving the body with the object, ensuring that one is not using their hands to lean into or from the machine but to use their upper arms as a strong and sturdy tool to guide the object in its journey. 
This process includes a huge amount of balance as you work the glass however it also includes a great amount of concentration and awareness. A person’s hands will betray them if do not establish their mind is not focused towards the right direction. Consequently, when discussing the abuse of CAD (computer aided design) compared to hand drawn architectural designs (Sennett, 2009, p.39.) states that “Abuses of CAD illustrate how, when the head and the hand are separate, it is the head that suffers.” Prior to this statement, Sennett explained that a student architecture believed that ‘‘‘when you draw a site, when you put in the counter lines and the trees, it becomes ingrained in your mind. You come to know the site in a way that is not possible with the computer…. You get to know a terrain by tracing and retracing it, not by letting the computer ‘regenerate’ it for you.’’ (Sennett, 2009) this reinforces the concept of repeating a practice by Hough. Using this ideology a person practices repeatedly so that the skill is ingrained to the mind. Causing it to eventually become second nature to the future craftsman. 
Relating back to Hough’s and Sennett’s’ understanding of the importance of repetition and how Sennett explained that skill is ingrained to the mind. it allows us to articulate this idea in to an umbrella term of ‘tacit knowledge’. 
‘knowledge that you do not get from being taught, or from books, etc. but get from personal experience, for example when working in a particular organization’ (Dictionary.cambridge.org, 2019)
This idea suggests that one cannot approach a skill set without being involved in the process. The process, no matter how big or small on the difficulty scale, it is learnt through hand and mind. one needs to feel the balance of an object on a flatbed grinder or comprehend the pressure of the blade from cutting into copper. 
In short, tacit knowlage is retained information from past experiences. Some people retain information better than other. This is where practice comes in to play. 
Just like learning how to ride a two wheeled bike;
You get shown. You learn. You don’t do so well. You practice. You practice some more. You keep on practicing. You start remembering. you keep practicing. You pick up ideas along the way. You fall. You keep practicing. You find that it got easier and then you fall again. You get back up. You keep practicing. 
This process is very time consuming however without practice, a person’s skill is very limited. (Sennett, 2009,p.38.)  ‘As skill expands, the capacity to sustain repetition increases.’ This notion proposes that as a practitioner sees an improvement along their journey, they accommodate more time to practice. 
In contrast to Sennett and Hough, Glass Artist and Author of ‘the art of not making’, Michael Petry, highlighted the idea of making art with already made or found objects. At first glance this concept takes away the use of skill from the artist. however (Michael Petry, 2012) explained in in a short video presentation how different contemporary artist may not make the work that they put their name on, nonetheless they employ others to produce or manufacture their work. 
This approach of art style does toy with the idea of weather or not skill is important or not. As artists/designers it is vital to look at the bigger picture, which is that a skill is being used. For instance, the relationship between the Artist and Artisan is that of a close one. They work together. The Artist/Designer uses their ideas and concept whereas the artisan is the physical maker. Both use their skill sets to produce the same product.
To illustrate this idea further, the image below (fig 2) is a beautiful necklace of 18ct white gold, blue sapphires and diamonds, designed by Marc Newson in 2009 ‘The Julia necklace was inspired by Marc’s interest in fractals (geometric shapes that can be subdivided into smaller versions of themselves), specifically the Julia Sets of fractals discovered by Gaston Julia in the early 1900s.’ (Marc-newson.com, 2019)  
Newson designed this piece of work, he visualised the piece. That being said the actual constructing of this piece was set by his company’s crafts people ‘1,500 hours to realise using rapid-prototyping technology and a minimal three-prong setting, so the stones appear to float on the wearer’s throat.’ (Marc-newson.com, 2019) 
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				Fig 2
.        Jewellery is an intricate craft. The smaller the piece, the more intricate the design gets. Lewis points out how a jewellers work, no matter at how micro level the scale is, it often gets scrutinised if there were evidence of small marks. 
          A jewellers skills will always be clearly displayed on their piece of work. For example a polished, 9ct gold, softened edged wedding band should carry a high shine finish with not a mark insight. Skill is not exclusive to a perfect finish. It is a part of a well-made product. A product a craftsperson should be proud of. The skill of a maker is a mixture of their passion and practice combined. 
           To conclude Skill is the foundation of every maker and designer, especially in jewellery design. Weather this involves a physical element of picking up a jewellers’ saw or the conceptual element of creating and visualising an idea and using the help of fellow craftspeople.  ‘I never stop learning and practicing, its ongoing, to learn and improve throughout your career. this is what should keep you motivated’ (Lewis,2019). Overall, skill is practice, it is self-improvement and good workmanship. Another addition that plays a part in this topic is how tacit knowledge is of great value when practicing skill. A craftsperson should be able to feel and understand their material by doing this a craftsperson becomes more in tune with the work they are doing. 
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Filigree basically refers to gold or silver wires interwoven to make a lace like decoration. It is

considered to be the perfect form of art to be used for arabesque designs. The delicacy of this art

makes it an alluring and feminine art form of jewelry.

Jorge Garcia Is So Skinny
Now And Looks Gorgeous ...

21:12
27/11/2019 21

AR e=m z ) H




image2.jpeg




