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Introduction  
An exhibition is formed of curation which may be defined differently to different people, Robert Scoble (Weinberg, 2014, p.16) describes curation as the building of social content. Therefore, with the help of his online cultural practices, Scoble states that curation can be made more fluid. 
The exhibition will be called ‘The State of Being’ and will be held at the Mission Gallery in Swansea, this space has been selected because, it is a grade II listed building, with special architectural interest and provides a focus for art in Swansea. Although modernism rejected tradition (Rosen, 1992, p. 4), the gallery also proves an intimate experience for the audience, an intrinsic part of the exhibit is the creative interpretation from chaos to peace and encompassing this into a former religious building (previously St Nicholas Church, built 1868) heightens the tranquil qualities of some of the artefacts. The building acts as a beacon for contemporary and modernist artists within the area. I would also use a sign of one-way arrow and place the arrow in that specific direction and use way in way out signs

Modernism is a powerful cultural force that represented a great leap in qualities of design in art and form prevailing over function (Piper, 1993, p. 575). Modernism is a period of time that while no longer exists as a cultural force, still acts as a period which reflects onto our society to echo our anxiety about our place in time and the future of our culture (Levinson, 2011, p.1) , this is particularly relevant in the times we currently inhabit.  
Modernism also acted as an overall overview of artefacts with the aim of high levels of distinctiveness unlike anything ever produced before in the late 19th and early 20th century (Levinson, 2011, p. 268), and in doing so is uniquely identifiable.
[image: ]Fig. 1 Interior plan Mission Gallery 

Alan Wright makes a good representation of what late 19th to early 20th century glass art can be, with his artwork ‘Picking up the Threads’ which is a “kiln fired, painted stained and enameled glass” (Wright, 2021) artifact. With a design inspired by a church with jet streams of bullseye glass aligned in a way to give the impression of the glass’s destructive behavior. The colours that Wright used with the stripes and black out of the background make it very dynamic. The darkness denotes emptiness but when a bright colour swoops in its violence and anarchy gets portrayed in a modernist way. This connotes the late 19th to early 20th century violence from a minority of suffragettes who rioted at young artists' artwork (Levenson, 2011, p.170). 


[image: ]
Fig.2 Alan Wright (2016)


The correlation between chaos similarly seen within the late 19th to 20th century, in Figure 2 Alan Wrights ‘Picking up the Threads’, gets portrayed with anarchism, tacking influence from Mother Nature with the coloured stripes and Sarinenn artefact  seen in Fig 3 connotes  a deadly weapon to reflect a shocking truth that “20 000 dead in a morning at the Somme” was morally culturally or biologically intrinsic to portray modernism (Armstrong, 2005, p. 1). 

[image: ]
Fig. 3 Urn and Burner (Saarinen, 1934)
Bringing modernism to metalwork can indicate violence and troubled times with metal work designs to portray a technological innovation used for military vehicles and warfare. Eliel Saarinen’s Urn and Burner in 1934 connotes this with a mine-like structure, like those used at sea during wartime situations. However, despite its intimidating structure, it is a silver-plated spherical oil urn burner that is supposed to create hot water instead of an explosion that could result in many deaths.


The 2 objects connotate maritime weapons used in battle in the early 20th century. Urn; burner represents a mine used at sea planted from a warship or a submarine and both artefacts 3 and 4 have a relationship to an early 20th century maritime map with red dots to denote danger, therefore an enemy ship. As a result, both are used in a deadly water environment which denotes our anxiety about the world we live in. The Anthropocene is connoted as a link with modernism in this theme due to the human developments of deformations and disturbances, which is well studied in The Waste Land, it studies in detail about the early 20th century European history, as a period of time to be the meatgrinder for 2 wars (Hegglund and McIntyre, 2021, p. xiii).  Modernism is a period that while no longer exists as a cultural force, still acts as an impact that reflects on our society, it makes us anxious about our place in time and the future of our culture (Levenson, 2011, p. 1). 

[image: ]Fig. 4 Jut Interior (2017)
[bookmark: _Int_z8RTrhBD]The Jut Interior design was created for a lecture hall to personify the city of Taipei’s lush vegetation and to create a more mindful experience of learning. The material used are recycled threads designed by Alexandra Kehayoglou (2017). This artwork is a zoomed in portion of the design of the lecture hall. However, this portion of the hall resembles an early 20th century pre-world War 2 maritime map which is modernist in design and utilises the textures and forms of an overhead landmass. This artwork also has portions of flat smooth surfaces in it, which connotes the fact that water surfaces are flat thus denotes the ocean. Then the red dots on the artwork implies danger on the map, it could be a wartime vessel. Which makes the design unpredictable but echoes the fact that radar and good navigation was unavailable, which could be the early 20th century, therefore, a war time environment to represents chaos and therefore modernism.

The silver turquoise pendent necklace resembles futile peace; the Jut Interior represents war. Which closely denotes a Dichotomy within modernism, although by an invisible law within the entire history of human existence since the fall of Adam, human nature has always remained the same with no regard to ages, climate or religion which is enshrined into the dichotomy of human existence which makes it unalterable (Roughly, 2000, p. 81). Both artworks mirror modernist 20th century artwork and how our society got along in the early 20th century, when the modernist movement was burning bright.

[image: ]
Fig.5 Margret de Patte (1930)
Margret de Patta’s Silver turquoise pendent necklace in 1930 has a plain dark background to its design. Therefore, darkness denotes mystery and unpredictability. With unpredictability comes the chance for something to go wrong, which could be peace or violence but holds an unknown outcome. The artwork holds potential of being a modernist piece of artwork since it was portrayed in 1930 in the time of when the modernist movement was booming. It involved unusual designs of un-polished silver which suggests that polishing technology that is available today was not available in 1930, however the public would not care in a modernist time about unfinished materials but instead would care about unique structures, experimentation and individualism.

The association between artefacts 5 and 6 connotes a beginning of peace within the exhibition of which modernism in the early 20th century portrayed. The curatorial relationship heightens this tranquillity and the calm nature, though subtle, is designed in an innovative way for the early 20th century. A reconstruction from war requires cultural energy, of which peace within classicism is used, which provides rebuilding and rehabilitation to take place (Carden-Coyne, 2009, p. 3).

[image: ]Fig.6 Sam Kramer (1949)
Sam Kramer named himself the “Fantastic Jeweller for people who are slightly mad.” But the mostly silver brooch has 2 bezel set cabochon stones one turquoise and one garnet, which have been set in a strategically intentional location to resemble “a battle of the sexes.” Which connotes to the troubles of the suffragettes from women’s rights being in ruins to the point of civil unrest and with sexes being mentioned could mirror a level of segregation in our society within modernism as a movement. Although, the structure of the design reflects a calm contemporary theme based on how the Jewellery was photographed with the polished silver, this works in contrast to Figure 5.

Both artefacts 6 and 7 represent popular themes while portraying the objects in a harmonious way. The reason is because both the Silver Lover brooch and the glazed teacup by Russel Wright, do not resemble war, they are instead products that were made to be accessible to the general population, not to injure them, but to serve their daily lives, when goods or services move to being mass produced and affordable to the general public (Armstrong, 2005, p. 2).

While modernism can represent violence and an unpleasurable environment, it also represents standardizing goods to the population. That is what Russel Wright has portrayed with simply designed tea pots which he called the “American modern,” of which Russel sold 250 million units(ref). During what is called the second industrial revolution, new technological developments were put in place to move from mass production into standardizing goods and services for the general population (Armstrong, 2005, p. 2). The design of the pot is partially glazed with white glaze on the edges but mostly blue. The peaceful element of modernism is represented by something of extraordinary but simple proportions reminiscent of oriental designs, as this tea pot was an inexpensive kitchen appliance that made the American lifestyle easier. 


[image: ]
Fig.7 Russel Wright (1937)
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Modernist art was considered as “one of the practices” that the author proposed and puts it into a network of activities. However, there cannot be found the original origin of such a network being proposed before this book was published.  Pg14

Although by 1884 “The Art of Fiction,” which Henry James published, in order for the modern narrative to be theorised and a proper understanding about modernism can be obtained. Pg55

But Modernism got political in a dramatic way in the early 20th century before ww1, with the suffragettes that were committing acts of civil disobedience on young artists artwork. Pg170


However, Modernism is always believed to have the disappearing power of a worm hole in the universe. As it always ends as a cultural force and this novelty of modernism was always questioned about whether or not it is a permanent revolution or not. Pg267



And all theorists within the chapter agree with each other on the general point of modernism being a cultural force in the past and disappeared as a force but view the meaning of modernism in a different way to each other
Micheal Levenson (2011)
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