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This video is a short advertisement and documentary filmed by Bloomberg and published in October 2017, on the World War II Latvian war dead recovery company known as Legendia, covering a short history of why they are attempting to do this alongside interviews and examples of their works from the points of dig in recovery to the burial of the recovered and identified dead.
The topic of this video is on the lost dead in Latvia from World War two; the company itself attempts five digs a year attempting to recover lost soldiers remains. The company this video is advertising and expressing is founded and run by a Latvian farmer named Talis emits who founded this organisation to facilitate his 'quest' (Bloomberg, 2016) to uncover every forgotten soldier from World War two in Latvia to which he created Legenda, where he as an NGO and Ex-soldier along with many of the organisation's members spending their weekends recovering the dead wherever they are found. This organisation is a relatively successful venture where they, on average, exhume the remains of 600 to 1000 German and Russian soldiers every year. Since the company's establishment in 2017, Legenda has recovered over 10 thousand individuals (Bloomberg QuickTake. 2017). The creator of the video itself is a YouTube channel called 'Bloomberg QuickTake' for a larger organisation for global streaming news for quick access to world news and social development, and this project was undertaken to present the work done by Legenda to stop the work of profiters digging up war relics for profit.
The video design and presentation quality with interspersed interviews give it a personal feeling. The narration was only partial and covered most of the preliminary information. As mentioned previously and interspersed by interview, a very fluent and detailed majority on the individual's intentions towards the dead and the dig itself and their reasons for doing so; however, the narration is purely in English. In contrast, the interviews were all subtitled in English and spoken in Latvian and allowed a clear link to the origin of the topic and the message (Bloomberg. 2017).
This excellent narration is made even better using the soundtrack or 'incidental music' (Lamothe, 2008) itself. At forty-two seconds, it starts with regular drumbeats interspersed with other drums, giving a low and dark tone to the piece to reflect the message's mood. It seems to fit the mood quite well, likely to accentuate the historical documentation and increase the effect of the speeches and stories presented in the short video (Bloomberg, 2017).. The mood shifts from excavation and removal and profits to the burial process at the end. From about five minutes in, there is a shift to guitar and finally to a melodic piano to set the mood better, so altogether a great use of soundtrack in this video. This action of the soundtrack changing to eventuate the differences in mood and focus of a video is crucial when noting the quality of production (Lamothe, 2008) and, as such, presents it as a great one.
The visual focus of the video itself acts as both an advertisement for not only the actions they take like the mixed burials of the Russians Germans and Latvians lost the war, and their reasonings for why they attempt to dig up and rebury the dead but also acts as a sombre and quick documentary on the war effort of Latvia. This stated due to the visual focuses of the video itself it presents an issue of the actual imagery of the excavation of the dead is not entirely careful showing the usage of JCB diggers close to the bone sites spades and hands to grab tunnel towards bone presenting are not very careful or archaeological nature towards the dig as such indicates towards a closer focus on completing the work and getting out the memorabilia that they are buried with (Bloomberg. 2017). A whole section exacerbates this in the video focusing on the black market and value of Nazi and World War II memorabilia such as guns and helmets and one of the participants of the interview themselves who admitted to being a collector of identification tags this would not be an issue typically however the fact that he is working on a site for war dead recovery indicates a lack of care towards the dense valuables and whilst they state that they attempt to take care of and do not separate the artefacts from the dead the fact that they state the value of a large portion of their dig site is a cause for concern.
However, one of the most outstanding issues with this piece is the medium they impart the main section of the message, which comes down to 'do not dig them up for profit but to help the dead rest'. A great example of this is that the entire section of the piece describes and presents the profits made from these digs. The first error comes from the narrator than from two minutes and forty-eight seconds in about the boom in the trade-in war memorabilia in the last five years, especially Nazi relics in Latvia, ascribing 'the world Nazi market could be worth up to 50 and 100 million dollars' (Starzmann. 2008) and that due to the internet any could attempt to find and sell these relics. This is already not in the correct tone and focus for such a video but exacerbated with the interview of the only Legende member, at a minute and fifty none seconds which is named Andris Lelis, a twenty-year-old student of conflict history major as well as a seller of WW1 and WW2 memorabilia online and a collector of German dog tags. This by itself is not too bad. His student credentials help solidify the background information described for why the organisation exists, but this gives the impression that the organisation would happily run off with relics if left alone (Bloomberg QuickTake, 2017). However, after talking about the relic trade, the narrator then states the cost of running the organisation. However, the heads of the organisations assure the viewer that this is a repugnant notion and is avoided at all costs. Andris Lelis also uses this to present the message to avoid the excavation of WW2 dead for profit, but this could have been done better by avoiding showing that he is part of the problem.
Thus overall, this is a relatively good video; the setting and structure are all positive and speak of a great director and researcher. Whilst this works great as an advertisement for the group asking for more members and drawing attention to the 'quest' however does a poor job of presenting the message of the accompanying text for the damming of profiteering from the sale of grave relics that the accompanying text expands upon thus whilst a good video it is lacking.
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