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Chapter 1    Introduc0on 
 
The rapid development of culture and art in contemporary society, especially under the influence 
of metamodernism, has brought about significant changes in contemporary fashion. However, the 
question arises whether these changes are widely accepted by the general public and how audiences 
understand conceptual fashion. It is also essential to explore the habits and preferences of 
mainstream consumers in the future fashion market. Researching these aspects holds great value. 
Moreover, the fashion industry in China may be perceived as somewhat lagging compared to other 
regions. Bridging the gap with the rest of the world becomes an important area of study. Therefore, 
conducting practice-based research with some regional characteristics adds further significance to 
my research. 
 
Furthermore, the global population was approximately 7.95 billion in 2022, and the proportion of 
0-14-year-olds in the world's total population was approximately around 25% (Worldbank, 2022), 
According to the United Nations, as of 2021, the global population of teenagers aged 13-16 is 
approximately 9.9% of the total population. Teenagers are the future mainstream consumers of 
fashion, as they are currently shaping and leading trends. Therefore, this age group is the target 
audience of my research. Investigating their lifestyle habits and personal preferences will help 
understand how they can influence the fashion industry.  
 
In such a social context, I propose the main question that this research aims to address: How does 
Metamodernism influence contemporary conceptual fashion with Generation Alpha? In order to 
address this question, I conducted some research and practical work. This included revisiting the 
fundamental concepts and characteristics of conceptual fashion and Metamodernism, followed by 
analyzing the artworks of renowned designers. I then collected predictions on future fashion trends 
and analyzed them. After extensive brainstorming, I created a series of conceptual fashion design 
sketches based on my own inspiration. Due to time constraints, I was unable to produce finished 
products, but I described my design process and reflected on it through written descriptions and 



image diaries. Finally, I discussed the relationship between theory and practice, reemphasized the 
significance of design, and outlined future research directions. 
 
Under the influence of Metamodernism, conceptual fashion has witnessed significant changes and 
developed distinct features. In my previous article, "Fashion Practice: Contemporary Conceptual 
Fashion in Metamodernism," I discussed the influence of Metamodernism on contemporary 
conceptual fashion. The article "Defining Contemporary Conceptual Fashion in Metamodernism" 
also identified the new changes in contemporary conceptual fashion. Therefore, this research study 
aims to confirm these conclusions by focusing on the prominent characteristics of conceptual 
fashion under the influence of Metamodernism: Fusion and Reflexivity. 
 

• Purpose of prac,ce 
 
The purpose of my practice is to provide readers with a better understanding of conceptual fashion 
in Metamodernism. At the same time, it aims to achieve and fulfill my own design objectives by 
creating unique designs. Overall, this practice allows for a better understanding of oneself. As 
design is more like a form of self-expression for designers, allowing them to release emotions, 
showcase their personality, and express their worldview. It enables others to appreciate the 
designer's self-awareness and ultimately realize their own value. 
 

• Prac,cal process and methods 
 
Design practice is a highly complex process. It not only involves combining theory with practical 
application but also requires personal design thinking and workflow. In my early design process, 
it contains three parts:  conduct a comprehensive literature review on conceptual fashion and 
metamodernism. Then analyzing existing fashion designs and trends within the context of 
Metamodernism. Lastly, to explore relevant artistic and concepts features to gain insights and 
inspirations. 
 
I may use two longstanding traditions to do my practice-led research: experimental and conceptual 
research. Both can make a significant use of fashion design to add designers’ thinking and 
experimenting.  
 

Chapter 2    Theory Analysis  
 

• Background Inves,ga,on 
    

• Genera&on Alpha 
 

In Trend Matrix 2025, the topic Conscious Subcultures is the point. The polycrisis will push 
consumers to form new subcultures, from which they will demand change. Activism will become 
a new form of care. As consumers continue to deal with crisis fatigue, conscious subcultures will 
offer an outlet to channel a sense of helplessness into activism, and even hedonism. 



 
Generation Alpha represents the future generation and will be the main force of future consumers. 
In the context of Matemodernism, studying Generation Alpha holds significant significance, as 
their characteristics and interests will have a substantial impact on conceptual fashion. 
 
Generation Alpha refers to the cohort of individuals born after 2010, marking the beginning of the 
21st century. As they are still in their formative years, their characteristics are still subject to 
ongoing research and observation (Mark M. 2018).  
 
Based on current studies and observations, some potential traits of Generation Alpha can be 
identified. Generation Alpha is growing up in a highly digitized world, being exposed to digital 
devices and the internet from an early age, making them adept at using technology (Global 
WebIndex, 2021). Growing up in a globalized world, Generation Alpha is likely to be more 
exposed to diverse cultures and have multicultural awareness and have a more open and inclusive 
mindset. With access to abundant information and resources, Generation Alpha may develop a 
sense of autonomy and a proclivity for innovation, being more willing to explore new ideas and 
think independently. Given the rapid advancements in technology and society, Generation Alpha 
may display greater adaptability and flexibility in navigating an ever-changing world. 
 

 
Figure 1. Gen Alpha 

 
• Latest fashion Trend——“ Digitopia” 

 
Digitopia explores the impact of artificial intelligence and virtual realms on the realm of design, 
sparking a sense of futurism and otherworldliness in the realm of activewear, infused with a playful 
spirit. Anticipate dynamic shifts in colors, soft digital aesthetics, and architectural compositions. 
 
Digitopia fully embraces the aesthetics of distant realms and the new avenues opened up by design, 
fueled by the surge of AI and virtual dimensions, and a growing emphasis on creativity as a means 
of addressing challenges. This concept evolves from our forecasted trend for Autumn/Winter 
2024-2025, known as 'Expanded Imagination.' 
 
The three Spring/Summer 2025 forecast trends from WGSN further expand upon the overarching 
concepts found in our STEPIC reports (which encompass Society, Technology, Environment, 



Politics, Industry, and Creativity). Digitopia focuses on Technology and Creativity, utilizing the 
intriguing and at times surreal visuals emerging from AI as its foundation. 
 

 
Figure 2. Fashion trends 

 
• The Rela,onship between Metamodernism and Subcultures  

 
Metamodernism, as a cultural and artistic movement, intersects with subcultures in various ways. 
While metamodernism itself is not a subculture, it provides a framework and perspective that 
influences and shapes subcultural expressions. The characteristics of metamodernism, such as 
oscillation between sincerity and irony, the embrace of paradox, and the blending of modern and 
postmodern sensibilities (Van den Akker, R. 2014), can be observed in the emergence and 
development of subcultures. 
 
Subcultures, on the other hand, often embody the principles and values of metamodernism. They 
offer spaces for individuals to explore and express their identities, challenge dominant cultural 
norms, and create alternative communities (Thornton, S. 1996). Subcultures are often 
characterized by their reflexivity, as they engage in critical reflections on societal structures, 
cultural practices, and mainstream ideologies (Gelder, K. 2005). They embrace hybridity, blending 
diverse cultural elements, styles, and aesthetics, thus reflecting the fusion characteristic of 
metamodernism. 
 
The relationship between metamodernism and subcultures is reciprocal. Metamodernism provides 
a theoretical framework and philosophical basis for subcultural expressions, while subcultures 
contribute to the ongoing evolution and reconfiguration of metamodernism through their unique 
manifestations and engagements. 
 

• Fusion and Reflexivity in contemporary conceptual Fashion 



 
Contemporary conceptual fashion, with its fusion of diverse elements and reflexive approach, 
opens up exciting possibilities for both creators and consumers. It blurs the lines between art, 
design, and self-expression, pushing the boundaries of what fashion can achieve. As fashion 
becomes more than just clothing, it becomes a powerful medium for cultural commentary, self-
discovery, and social change. 
 
Fusion and reflexivity in contemporary conceptual fashion represent two intriguing and 
interconnected concepts that have transformed the landscape of the fashion industry in recent 
years. These concepts go beyond traditional fashion paradigms, encouraging designers and 
consumers alike to engage with fashion in new and thought-provoking ways. 
 
“Fusion” in contemporary conceptual fashion refers to the blending of diverse elements, styles, 
cultures, and influences to create something innovative and unique. This approach breaks down 
boundaries and categories, allowing designers to draw inspiration from various sources and merge 
them into a cohesive and exciting whole. Fusion enables fashion to transcend cultural and historical 
confines, resulting in garments that are both visually captivating and intellectually stimulating 
(Rocamora, A. 2011). Whether it's the juxtaposition of traditional and modern, or the fusion of 
high fashion with streetwear, this approach challenges conventional norms and generates fresh 
narratives. 
 
Conceptual fashion embraces the fusion of diverse styles, aesthetics, and cultural references. It 
combines elements from different eras, cultures, and artistic disciplines to create innovative and 
hybrid designs. The fusion of these elements results in unique and unconventional fashion 
expressions, breaking traditional boundaries and creating new visual languages. 
 
“Reflexivity”, on the other hand, is a critical and self-aware perspective that contemporary 
conceptual fashion embraces. It involves a conscious examination of fashion's role in shaping and 
reflecting societal values, norms, and identities. Designers are increasingly using fashion as a 
medium to comment on social, political, and environmental issues, sparking important dialogues 
and encouraging viewers to question preconceived notions. This introspective approach invites 
viewers to explore the deeper meanings behind garments and pushes fashion beyond its aesthetic 
boundaries (König, A. 2019). 
 
Metamodernism encourages self-reflection and introspection. Conceptual fashion reflects this by 
exploring and questioning the social, cultural, and personal dimensions of fashion. It challenges 
traditional notions of clothing and provokes critical thought. 
 
Chapter 3    Methodology and Methods  
 
In fashion design practice, various research methodologies and methods can be applied to support 
creative and theoretical development. How to introduce my practice to readers about the 
methodology and methods I use? 
 



• Ethnography  
 
Ethnography is a valuable methodology for researching conceptual fashion because it provides an 
in-depth understanding of the cultural meanings and social contexts of fashion, while also allowing 
for participating observation and reflecting reality. It is clear that there have been significant 
advancements in using ethnography as a methodological approach to research in the field of 
fashion design in recent years. Ethnography allows researchers to delve into the social and cultural 
aspects of fashion, providing valuable insights into the practices, behaviors, and meanings 
associated with fashion design. 
 
Generation Alpha is the demographic group I am focusing on for my research. By employing 
ethnographic methods, I can gain deep insights into the cultural, social, and creative aspects of 
conceptual fashion in specific demographic settings within the context of Metamodernism. This 
approach allows for a holistic understanding of the lived experiences of fashion practitioners and 
the cultural dynamics that shape conceptual fashion trends. 
 
Ethnography involves immersing oneself in the research field, actively participating, and 
observing the practices and behaviors of individuals within their cultural and social contexts 
(Hammersley, M., & Atkinson, P. 2007). I can engage in participant observation, conduct 
interviews, collect artworks, and document relevant cultural practices related to contemporary 
conceptual fashion. Through this immersive and holistic approach, ethnography allows me to 
capture rich qualitative data, contextualize the phenomena, and uncover the underlying meanings 
and social dynamics of contemporary conceptual fashion in Metamodernism. 
 

• Observa,on 
 

Experimental or ethnographic approaches are based on observation（Hazel S & Roger T. D，

2020）. For me, I prefer to direct observation as it brings me more intuitive feeling. Observation 
and Field Research is that collecting practical data and information related to fashion design by 
observing market trends, consumer behavior, and socio-cultural contexts. 
 
To conduct observational research, I can employ various techniques such as participant 
observation, non-participant observation, and structured observations. Participant observation 
involves actively engaging with the participants and immersing oneself in their experiences to gain 
an in-depth understanding of the research topic. Non-participant observation, on the other hand, 
involves maintaining a more detached and objective stance while observing and recording the 
phenomena (Ranjit Kumar, 2014). Structured observations utilize predetermined categories or 
coding schemes to systematically capture specific behaviors, interactions, or characteristics 
relevant to the research focus (Smith, J. A., & Johnson, L. 2020). 
 
Through extensive literature review, I have observed and analyzed video and image materials of 
representative conceptual fashion. Additionally, I will conduct on-site visits to observe and 
document selected conceptual fashion pieces, creating reference materials in the process. During 
the observation phase, I placed emphasis on theoretical thinking, self-reflection, and critical 
thinking. I employed a range of effective ways, including data collection, feature analysis, and 



comparative analysis of artworks, to enhance the observational process, making it more effective 
and practical. Meanwhile, I will document all relevant information of observation, including the 
behaviors, actions, and interactions of the participants, as well as any environmental factors that 
may be relevant to the study. This information can be recorded using a variety of methods, such 
as field notes, video recordings, or photographs. These rich and detailed data sources enable me to 
capture the nuances, complexities, and subtleties of conceptual fashion in the Metamodernist 
context. 
 

• Case Study 
 

In my series of research on conceptual fashion, I extensively employ the research method of case 
study because it is highly suitable for my topic. I use these cases as research subjects to explore 
various aspects such as concepts, characteristics, expressions, meanings, and values. Through 
these case studies, particularly with the inclusion of visual examples, which show forms, colors, 
and materials, the audience and readers will have a better understanding of intricate concepts and 
design techniques, leading to a deeper appreciation of conceptual fashion. 
 
My cases encompass a wide range of brands and designers, each demonstrating their unique design 
approaches and presentation methods, thereby representing distinctive characteristics. I have 
collected a significant amount of data on conceptual fashion, sourced from well-known artists and 
brand companies. Particularly noteworthy are the instances of technological product applications 
in fashion. Similarly, during field research, I visited modern art museums and galleries in London, 
such as the British Museum, the National Gallery, and Tate Modern. I also explored the studios of 
renowned designers and exhibition spaces of notable brands. Additionally, I attended fashion 
exhibitions highlighting regional characteristics, such as those featuring Chinese and African 
fashion. These case studies, as supporting material, greatly enrich my research articles. 
 
Chapter 4     Design Prac0ce  
 
This practice aims to generate innovative design concepts that embody the principles of 
Metamodernist conceptual fashion. It involves experimenting with various visual and conceptual 
elements to create designs that are both unique and thought-provoking. Symbolism, juxtaposition, 
irony, and other techniques are employed in the design process to convey complex ideas. 
Exploration and experimentation with materials that align with the conceptual vision are pursued, 
such as unconventional materials or unconventional uses of traditional materials to create 
unexpected textures and forms. 
 
Efforts are made to study techniques such as three-dimensional cutting, layering, and manipulation 
to enhance the depth and complexity of the designs. The iterative design process is engaged, 
continually refining and developing the designs based on feedback and self-reflection. Seeking 
feedback from peers, mentors, and experts in the field is intended to gather diverse perspectives 
and insights. 
 

• Source of inspira,on 



 

 
Figure 3. Design inspiration 

 
The enchanting landscapes and impeccably fluid forms brought forth by innovations like DALL.E 
2 and Midjourney are already reshaping our perception of the world, a trend that will solidify as a 
dominant force in design by 2025. Prepare for a surge in products and spaces—both physical and 
virtual—that blur the line between fantasy and reality, embracing ethereal hues, fluid contours, 
tactile textures, bold silhouettes, and whimsical or character-infused elements. 
 
Beyond fabricated imagination, this trend will also witness the ascent of more refined, intricately 
engineered, and precisely tailored products and spaces aimed at reducing waste while igniting 
innovation. Be on the lookout for designs, aesthetics, and finishes that delve into the interplay of 
light and shadow, alongside mirrored or phantom-like motifs that appear to blend seamlessly with 
their surroundings. Additionally, we will witness the emergence of intricate digitally-crafted 
designs and products that evoke the grace of classicism or the ornamental details of Art Nouveau. 
 
At its core, this movement is propelled by significant leaps in how we perceive and engage with 
the world around us. In this vein, it offers an opportunity to rethink how design and technology 
can shape our world, encompassing both idealized forms of escapism and innovations that are as 
practical as they are visually appealing. 

 
• Theme analysis  

 



 
Figure 4. Design theme 

 
PERMEANTS ——They are travelers of the times. The theme evolves from forecast fashion 
trends. The keyword is Digitopia which focuses on technology and creativity, taking the sublime, 
sometimes strange visuals that are emerging from AI as its starting point. 
 
The theme "PERMEANTS" encapsulates a dynamic and forward-thinking approach to conceptual 
fashion design. It serves as a canvas for the exploration of contemporary trends, innovative 
technologies, and the intersection of creativity and technology. This theme not only signifies a 
departure from conventional fashion design but also represents a visionary leap into the realm of 
the future. 
 

• Conceptual Explora&on 
 
"PERMEANTS" signifies the exploration of boundaries and the dissolution of limitations. It 
implies a sense of fluidity and adaptability, reflecting the ever-changing nature of the modern 
world. In conceptual fashion design, this theme encourages designers to push beyond established 
norms and embrace novel ideas that challenge traditional perceptions. 
 

• Transcending Time and Space 
 

The theme suggests a transcendence of time and space, aligning with the spirit of the digital age. 
It signifies a departure from the linear and traditional, embracing the multi-dimensional and 
interconnected. "PERMEANTS" encourages designers to consider how fashion can transcend 
physical constraints and become a medium for expressing complex concepts and emotions. 
 

• Technological Fusion 
 



At the core of "PERMEANTS" lies the fusion of technology and fashion. The theme invites 
designers to integrate cutting-edge technologies, such as AI-generated visuals, interactive 
elements, and smart textiles, into their designs. By embracing technology, designers can create 
fashion pieces that not only adorn the body but also interact with the environment and the wearer. 

 
• Crea&ve Synthesis 

 
"PERMEANTS" emphasizes the synthesis of creativity and technology. It challenges designers to 
seek inspiration from the ethereal and the abstract, often drawing from the emerging visual 
aesthetics of AI algorithms. The theme prompts designers to experiment with unconventional 
materials, forms, and textures, resulting in fashion that blurs the line between art and wearability. 
 

 
Figure 5. Keywords of Design theme 

 
• Elements analysis 

 
• Concept and Style 

 
As young consumers seek optimism and proactiveness in times of multiple crises, the concepts of 
socializing, fun, and freedom will become increasingly important. Promote self-expression and a 
sense of liberation through a bold, vibrant style. Embrace exaggerated and flamboyant self-
expression. Balance between tight-fitting and voluminous elements, allowing for seamless 
transitions. 

 
• Colors and PaDerns 

 
Trending colors evolve from the transformative trends of the 24/25 Autumn-Winter season, 
utilizing gradient color effects. Combined with contrasting geometric patterns, create a nostalgic 



90s surf and skateboard aesthetic, adding highlights to the summer vibe. Use the impactful tones 
of radiant raspberry, sunset coral, electric kumquat, ray flower and blue lagoon to create ombrés 
and summer brights. Combine key seasonal color transcendent pink with timeless taupe and 
unbleached cotton to create a new take on neutrals. Natural snake-skin effects, tension-evoking 
geometric shapes, along with fashionable and limitless possibilities of colored stripes. 
 

 
Figure 6. Application of fashion colors 

 
 

• Materials and Shapes 
 

Utilize elastic faux snake-skin fibers, with a focus on color-changing materials. UV-triggered and 
heat-adapting electronic materials that change color with sunlight exposure or environmental 
shifts. The materials conceived within this concept exhibit a heightened diversity, with a particular 
emphasis on sleek and lustrous futuristic elements that define the core of the design. The interplay 
of light beams introduces an aura of intrigue and individualization. The incorporation of snakeskin 
texture enhances the theme's comprehensibility. Organic materials remain essential, and the 
inclusion of stones and crystals imbues the design with an eco-conscious and organic essence. 
 
The expansive form embodies the contemporary yearning for freedom and self-empowerment. 
This motif accentuates the non-conformist design ethos championed by Generation Alpha. 
Additionally, a profusion of structures and intricate details with symbolic significance takes center 
stage. Design elements like zippers, ropes, and pockets are among the array of features. 
Simultaneously, the utilitarian aspect of fashion remains an integral component. 
 

• Details and Occasion 
 



Crystal solar panels integrated and embedded into materials on shoulders, hemlines, and trouser 
edges, serving not only as decorations but also capable of storing sufficient energy after an hour 
of sunlight exposure to charge daily smart devices. When you're engrossed in your own world and 
wish not to be disturbed, the emotion sensor is your ultimate tool, constantly reflecting your 
emotional changes, showcasing your true self, and helping your surroundings adapt to you. Button-
like colored displays serve both functional and decorative purposes, automatically lighting up in 
different colors according to your moods. These garments are suitable for various everyday 
gatherings, performances, leisure activities, etc. 
 

• Design DraGs 
 

 
 



 
 

 
Figure 7-9. Design drafts 

 
• Design Notes 

 
Collect information to form the initial design concept and maintain a detailed record of the design 
process, including sketches, prototypes, and design iterations. Reflect on the conceptual intentions 



and the effectiveness of the designs in communicating the desired messages. Document any 
challenges, successes, and insights gained during the design process for future reference. 
 

 

 
 



 
 

 
Figure 11-17. Design notes 

 
Chapter 5      Discussion  



 
• Meaning of prac,ce 

 
Under the theme of "Conceptual Fashion in Metamodernism," a series of conceptual fashion outfits 
have been designed, incorporating the principles of metamodernism into fashion design. These 
fashion pieces are not only artistic creations but also embodiments of the integration of theory and 
practice.  
 
This collection blends the emotional interplay characteristic of metamodernism. By integrating 
different materials, colors, and shapes, these outfits present bright hues and intricate texture. Each 
garment seems to embody the interplay and collision of emotions, reflecting the coexistence of 
sincerity and irony advocated by metamodernism. In practice, these garments visually resonate, 
conveying emotional diversity and prompting contemplation in the wearer. 
 
To employ vintage cuts and details in combination with futuristic materials and elements, creating 
a sense of temporal juxtaposition in fashion. This not only highlights metamodernism's principles 
but also demonstrates the practical connection of theory to the past, present, and future, echoing 
the contemporary quest for equilibrium. These garments emphasize emotional bursts and 
expression through their cut and design. Fluid lines and three-dimensional cuts showcase 
emotional diversity. This aligns with metamodernism's emphasis on emotional authenticity, while 
also providing a platform for self-expression for the wearer. Also，I combine soft materials with 
rigid elements, creating a captivating visual effect. These are not only an exploration of the 
relationship between reality and illusion but also possess practical functionality, providing comfort 
and protection. 
 
Through the design of this series of conceptual fashion outfits, the close connection between theory 
and practice is evident. These fashion pieces are not only artistic expressions but also practical 
applications of metamodernism's principles in the realm of fashion. They not only visually resonate 
but also inspire thought, convey messages, and elicit societal engagement, highlighting the 
multifaceted roles and significance of fashion as a cultural medium. This practice of connecting 
theory to reality enriches fashion creation and imparts a deeper meaning to the realm of fashion. 
 

• Future design trends of conceptual fashion 
 
The future design trends of conceptual fashion will be influenced by various factors, including 
technological advancements, societal changes, and cultural evolution.  
 
With the continuous advancement of wearable technology, smart fashion is poised to become a 
significant design trend in the future. This could involve clothing integrated with smart devices, 
programmable fabrics, and interactive fashion items. By embedding sensors, LED lights, and other 
technologies, designers can create unique fashion experiences that interact with the wearer 
(Holstius, K., & Becker, C. 2020). Moreover, future conceptual fashion will place greater 
emphasis on inclusivity, respecting diverse cultural aesthetics and values. Designers will draw 



inspiration from a global range of sources to create fashion pieces that represent a multicultural 
society Raj, R. (2019). 
 

• Design comparison 
 

• Bubelle emo&on sensing dress 
 
Within the scope of ongoing SKIN exploration research focused on 'emotional sensing,' Philips 
Design has ingeniously developed a range of dynamic attire. These garments, designed exclusively 
for illustrative purposes, vividly exhibit the integration of electronics into textiles and clothing, 
allowing the wearer's emotions and character to be outwardly manifested. 
 
Among the marvelously intricate wearable prototypes, the Bubelle - Blush Dress takes the 
spotlight. Comprising two layers, its inner layer is equipped with sensors attuned to the wearer's 
emotional fluctuations, which are then projected onto the outer fabric. Likewise, the Frisson 
bodysuit features LEDs that emit light in tandem with the wearer's excitement levels. Both of these 
designs utilize biometric sensing technology to gauge skin signals and modulate light emissions. 
 

 
Figure 18. Bubelle emotion sensing dress 

 
An emotion display is a great design concept that aligns with the lifestyle and modes of expression 
of contemporary individuals. However, I believe that the exaggerated appearance of this clothing 
series may not be suitable for everyday wear. In my design, I have taken inspiration from its design 
focal point and refined the emotion display. I have transformed it into a smaller form of LED 
lights, designed in a colorful array to make it more prominent and also serve as a stylish decoration. 
 

• Karma Chameleon Project 
 
A team of researchers at Concordia University in Montreal, Canada, has achieved exactly that by 
seamlessly integrating electronic components into fabric. Moreover, these scientists are actively 
exploring additional applications for this groundbreaking fabric, including potential uses in 



charging and medical contexts. While ongoing research holds promise, it's important to note that 
this innovation won't be hitting retail shelves anytime in the immediate future. 
 

 
Figure 19. Karma Chameleon Project 

 
At first glance, this fabric might appear ordinary. But what if we were to use biomimetic leather 
material? I embarked on a bold experiment, transforming it into an elastic texture resembling snake 
skin. Light and environmental hues cause it to shift its color, much like a chameleon, adapting 
shades spontaneously. Who could argue that this isn't a manifestation of individuality in the era of 
Generation Alpha? 
 

• Wearable Solar 
 
Within this collection of attire crafted by Dutch fashion designer Pauline van Dongen, sections of 
fabric unfurl to expose integrated solar panels, effectively transforming the wearer into a mobile 
phone charger on the move. These solar cells are meticulously engineered to harness solar light 
and seamlessly convert it into electrical energy. Drawing inspiration from the stratified cells found 
in the human body, which inherently engage with sunlight, the internal composition of these solar 
cells mirrors this structure. The Wearable Solar initiative has yielded a coat and a dress, both 
thoughtfully designed to position solar cells in proximity to the body. The coat boasts 48 robust 
solar cells, while the dress elegantly features 72 flexible solar cells. 
 



 
Figure 20. Wearable Solar 

 
Having built-in charging devices on clothing has been a subject I've been wanting to pursue for 
the past few years. It aligns with the progress of the era, making garments more functional and 
convenient. My series of designs can enhance clothing aesthetics and colors, making them more 
vibrant and diverse. Surely, materials and technological challenges are also obstacles I am facing. 
 
Chapter 6      Conclusion 

 
• Key findings 

 
• Impact of background analysis on design 

 
Background analysis aids designers in delving into the cultural context and characteristics of 
Generation Alpha and then generates cultural resonance. Growing up in a digital, globalized, and 
diverse environment, this generation exhibits unique perspectives on social media, technology, and 
environmental issues. Designers can harness this insight to create conceptual fashion aligned with 
the values of Generation Alpha.Background analysis reveals Generation Alpha's emphasis on 
individuality and self-expression. Designers can leverage this insight to create designs that allow 
wearers to express themselves and showcase their personalities through fashion. 
 
Background analysis regarding fashion trends uncovers current fashion trends, providing designers 
with sources of inspiration. By merging these trends with the characteristics of the Metamodernism 
era, designers can create unique and innovative conceptual fashion pieces. Fashion trends often 
align with innovation and a spirit of rebellion. Designers can infuse these elements into conceptual 
fashion designs by drawing inspiration from current trends, resulting in captivating and distinctive 
creations. 
 

• The Significance of Combining Theory and Prac&ce 
 



Integrating theory and practice within the context of the paper "Design Practice: Conceptual 
Fashion in Metamodernism" not only enhances the depth and impact of design but also fosters 
interdisciplinary innovation, trendsetting, creative expression, conveying values, and cultivating 
innovative thinking. This injects greater vitality and significance into conceptual fashion design 
within the Metamodernism era. 
 
Firstly, by merging theory with practice, designers can delve deeper into the concepts and 
philosophical underpinnings of Metamodernism. Guided by theoretical insights, designers can 
more accurately grasp the spirit of the Metamodernism era and infuse it into the creation of 
conceptual fashion, resulting in works with greater depth and enriched content. 
 
Secondly, combining theory and practice promotes interdisciplinary innovation. Designers can 
draw from fields such as culture, philosophy, sociology, and blend them with fashion design, 
creating unique and avant-garde conceptual fashion. This injects fresh vitality and ways of thinking 
into the fashion industry. 
 
At last, integrating theory and practice allows designers to express creativity and convey values 
through fashion pieces. Guided by theory, designers can translate abstract concepts into feasible 
designs, enabling the audience to better comprehend and perceive the ideas and emotions of the 
Metamodernism era. 
 

• Design Prac&ce's Gains 
 

My engagement in design practice within the context of  Metamodernism has enriched my creative 
journey by fostering innovation, interdisciplinary exploration, and a deeper connection with the 
cultural and philosophical aspects of the Metamodernism era. 
 
Through this design practice, I have had the opportunity to engage in creative exploration that goes 
beyond conventional boundaries. Metamodernism encourages a fusion of diverse elements, and 
this has enabled me to experiment with unconventional materials, innovative silhouettes, and 
thought-provoking concepts. This has greatly expanded my creative horizons. 
 
Designing within the Metamodernism framework has honed my critical thinking skills. It has 
challenged me to delve deeper into the theoretical underpinnings of my designs, ensuring that each 
piece carries a conceptual depth that resonates with the spirit of the era. 
 

• Design reflec,on 
 
Design is not an instantaneous endeavor; inspiration sometimes strikes in a fleeting moment, while 
at other times, deep contemplation fails to yield answers. Looking at this practice, the design 
outcome didn't entirely satisfy me. One reason is the constraint of time, and another is the 
limitation of design tools and resources. It would be truly marvelous if design concepts could 
seamlessly transform into tangible garments, yet the foremost challenges lie in the constraints 
imposed by garment materials and scientific technologies. Many wearable smart devices involve 
interdisciplinary research, an area in which I am not particularly well-versed in mechanics and 



electronic components. I can only reference the research accomplishments of previous scholars to 
formulate my own designs. Consequently, this significantly confines the scope of my design 
thinking. 

 
• Future design and project 

 
In future research and design endeavors, I will place a greater emphasis on technological 
advancements, integrating the proliferation of wearable smart devices and the evolution of 
artificial intelligence into fashion design. This will emerge as a prominent trend, particularly for 
Generation Alpha, shaping their lifestyle. Furthermore, if there are opportunities, I holp engage in 
collaborations with other designers, artists, and professionals to expand creative possibilities and 
exchange ideas. And attending relevant industry events, conferences, and exhibitions to stay 
updated on the latest developments in conceptual fashion and metamodernism. 
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