Art and Archaeology in Ancient Islam
Discuss the significance of the Arabic script in Islamic Art and Architecture.
The aim of this paper is to investigate the significance of the Arabic script within Islamic art and architecture. Covering a vast timescale, extracting a selection of objects and buildings to justify the comparative features and discuss the entwining cultural and traditional connotations of the past and present.  Islamic art the specific methodology adopted is unique in its own retrospect in comparison to other Near Eastern civilisations of the period in terms of their symmetrical patterns and their geographical locations i.e Jerusalem and Riyadh, Saudi Arabia. (1984)
The archaeological record identifies inscriptions have clearly been used by past societies since the second millennia up to the present for example; The Phoenicians in Modern day Israel used inscriptions from an economic perspective to funerary use to curse and threat would be robbers of a tomb. Another example, Byzantine Art, inscriptions were frequently used, but inceptively images became the predominant practice within the social evolution of the society. From these examples, it is consistent that the inscriptions were used in support of the image, explaining the purpose of what the depicted image involves, alternatively, Islamic art took a different route by incorporating Arabic calligraphy which would come to essentially dominate the art and architectural aspects of decoration in the Islamic world. The extent of this is evident in the objects crafted, using only the element of the Arabic script to anthropomorphise into animal and human figures. This being said, architecture was an important art form for them and should not be separated from Art.
The classification of Islamic art is usually divided in terms of dynasties; Safavids, Ottomans and Mughals.
Within its geographical spread and long history, Islamic Art was inevitably subject to a wide range of regional and even natural styles and influences as well as changes within the various periods of its development it is all the more remarkable then that, even under these circumstances, Islamic art has always retained its intrinsic quality and unique identity. Just as the religion of Islam embodies a way of life and serves as a cohesive force among ethnically and culturally diverse peoples, the art produced by and for Muslim societies has basic identifying and unifying characteristics. Perhaps the most salient of these is the four basic components of Islamic ornament are calligraphy, vegetal patterns, geometric patterns, and figural representation. 
[image: https://upload.wikimedia.org/wikipedia/commons/0/07/The_Dome_of_the_Rock.jpeg]Still standing today, The Dome of the Rock (Also known as Qubbat al-Sakhrah) in Jerusalem was initially constructed in 691AD under Umayyad Caliphate (Caliphate meaning ruler). In 1955 a program of renovation begun to reinforce its sustainability and by 1965, aluminium bronze was added with gold leaf (see fig 3.)
In the initial erection of the building, the planning of the complex would imaginably have been well thought through in terms of the geographical location of the site. The design and orientation of the dome of the rock have consistencies tied within the Byzantine architectural tradition. But it also displays traits that would later become iconic to the intrinsic artwork of Islam.
The decoration of the architecture has been modified somewhat since its initial construction, however, has managed to retain its traditional scripture to circumference around the top of the 240m long base. Using a blue background, the gold coloured mosaic cubes used on the exterior contrast against one another and creates a euphoric sense of spirituality on holy ground. This is to be considered as one of the first monumental example of Islamic writing. Taking into account the geographic location of the dome, it being the epicentre of religion to multiple faiths (Christianity. Judaism and Islam) only reinforces the close connection to God the people have whilst praying. Internally the decoration similarly has scriptures of text from the Quran to reinforce the religious connotations and symbolisms.
[image: King Khaled International Airport Grand Mosque : Stock Photo]Even in contemporary buildings, the Islamic identity has merged with traditional ideals of architecture. One such example of this is the mosque in the King Khaled international Airport in Riyadh, Saudi Arabia, designed by the construction company H.O.K. in 1983. The symbolism connected through the construction of major international airports has been considered as a connotation for a gateway into the world where Islam is particularly predominant. Other constructions of contemporary airports do not have the same connotations, however, Cornell (1999) who also makes the same comparison, suggests other connotations could be towards a local character, notions of modernism or perhaps both. While maintaining the characteristics of Islamic modernity, H.O.K have successfully corporate the traditional intrinsic style of the mosque and elaborate scriptures on the dome above.

Inscriptions in the Islamic world remain an important theme of decoration in modern Islamic architecture. Similarly, both the dome of the rock and the mosque have immense inscriptions which circumference the base of the foundations. The use of Islamic calligraphy used in the base top banner as seen in fig 1. Symbolises the power of the written word and can be perceived that the past is still connected with the present by continually incorporating linguistics within their art and architecture from past to modern.

P2 – Object Analysis
[image: http://photos1.blogger.com/blogger/1717/1584/1600/man..%20Contemporary%20Moroccan%20calligraphic%20panel.jpg]
Dimensions; height, width
Material
This contemporary object is Moroccan in origin and is simply a panel embroidered in gold thread. The calligraphic writing in Arabic forms the shape of the object. To give context, these are five fundamental tenets, frequently noted as the pillars of Islam. The words of profession of faith is the first and that is what we have here (See fig 3.). Deconstructing the artefact further, the elegance and the manipulation of the calligraphy to anthropomorphise the shape of a human whilst at prayer demonstrates craftmanship incomparable to other artefacts deriving from other societies. Signifies the importance and the tradition of Islamic scriptures to form art. The object also expresses religious connotations in retrospect to the overall shape of the object as the person is kneeling as though praying to God, while only reinforcing the meaning of Islam to be one of peace and prosperity of all living things. 


[bookmark: _GoBack][image: https://mmabbasi.files.wordpress.com/2010/02/lion_large.gif]P3 – Object analysis
Dimensions
Material
Calligraphic Arabic writing anthropomorphising into the shape of a lion. The lion signifies he strength of ‘Ali. The words translate as: ‘in the name of the lion of god, the face of God, the victorious ‘Ali.’
From a XIII/19th century Turkish wall hanging (Lewis, 1976)
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